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IHEPEAMOBA

AKTya/IbHicTh BHBYEHHS AUCHUILTIHU «[IpakTHKa YCHOro i MMCEMHOro0 MOBJIEHHS.
[Ipoceciiina KOMIETEHTHICTh (ioJI0Ta-MaiOyTHHOTO BUYUTENS AHIIIIHCHKOT MOBH Ta 3apyOiKHOT
mitepatypu  QOpPMYEThCST HAa OCHOBI KOMIUIEKCHOTO TIIXOMy, SKHH Tiependadaec MOBHY Ta
JTepaTypHY MiITOTOBKY, OBOJIOIIHHS CTIHKMMH, IHTETPOBAaHUMH, CHCTEMHHMH 3HAHHSIMH B Taiy3i
Me/IaroriKy, IMCUXOJIOTII Ta METOAMKH HABYAHHS AHTIIIHCHKOI MOBH, a TaK0X C(HOPMOBAHICTH Yy
CTY/ICHTIB 3HaHb, YMiHb, HABHYOK YCHOTO i MHUCEMHOTO MOBIICHHS, JBOCTOPOHHBOTO MEpEKIamy
MaTepialliB coIiaIbHO-1T00YTOBO1, HAYKOBOI Ta MPOQeCiiHOT TEMAaTHUKH, TEKCTIB MyOIiUCTHYHOTO
Ta OQIIIifHO-IUTOBOTO CTHJIIB.

MiskaucuunjiHapHi 3B'S3KM: HaB4yaibHa auciuiuriHa «lIpakThka ycHOTO 1 TMHUCEMHOTO
MOBJICHHS» TICHO TIOB’si3aHa 3 HACTYIMHUMH TMPAKTUYHUMU JIHTBICTUYHUMHU JTUCHUILUTIHAMH, IO €
CKJIaJIOBOIO OCBITHBOI-NIpo(eciiiHOT MporpamMu MHIATOTOBKM (axiBLiB 32 OCBITHIM CTYIEHEM
«bakanaBpy» cnemianbHocTi 014 «Cepenns ocita (AHTIiHCEKa MOBa Ta 3apyObKHA JiTeparypa)y»:
«[Ipaktnuna rpamatukay, «Teopernuna rpamatukay, «Teopernuna donetuka», «lIpakTnuna
¢bonetukay, «Jlekcukonoris», « CTUIICTUKAY.

Mera pucuuruiiHd — (QOpMyBaTH y CTYIEHTIB KOMYHIKaTUBHY, JIHTBICTUYHY Ta
COILIIOKYJIBTYPHY KOMIETEHIii, 0 3a0e3neyarb yMIHHS €(QEKTUBHO 1 THYYKO BUKOPHCTOBYBATH
1HO3€MHY MOBY B pI3HOMAHITHUX CHUTYyaI[iiX COI[IaJIbHOTO, HaBYaJIbHO-aKaJEeMIYHOTO Ta
npodeciiHOro CNUIKYyBaHHS (YCHOTO Ta MUCEMHOT0), PO3BUTOK YMIHb MEpEKIany XYHAOXKHBOTO
TEKCTY Ta CIeIIali30BaHUX TEKCTIB, YATAHHS 1 MEPEKIaay aBTCHTHYHHX Ta3€THHUX Ta KypPHATBHUX
CTaTei, IHTepHEeT-pecypciB, PO3BUTOK HABUYOK HAIMCAHHS MepeKa3iB, TBOPIB Ta ece.

3aBIaHHAM BUBYCHHS JUCITUIUIIHUA € TEOPETUYHA 1 TPAKTUYHA TIITOTOBKA CTY/ICHTIB J10
YCHOTO Ta THCEMHOTO BHUPAKEHHSI IHTEHIIIH Yy KOHTEKCTI Mpo(eciiHOro Ta MDKOCOOHMCTICHOTO
CIUTKYBaHHS, 3aCBOEHHSI OCHOBHUX TE€XHOJIOT1H Ta METOIB PO3BHUTKY IHITOMOBHOT KOMITIETEHTHOCTI.
IIpeameTHni pe3yjabTaTH HaB4YaHHsi. B pesynprari BHBYCHHS HaBYAIBHOL
JUCLMIUTIHU CTYACHT MOBUHEH 3HATH:

- mpoeciiiHy JTEKCUKY

- IPEIMETHY TEPMIHOJIOT1O

- OCHOBHI [TPaBUJIa €TUKETY CIUIKYBaHHS

- OCHOBHI TE€XHOJIOT'11 MMepeKIIaly IHIIOMOBHUX JKEPEI

- CTUJI1 MOBJICHHS

- (pOHETHYHI ACTIEKTH MOBJICHHS

- rpaMaTUyYHi aclIeKTH MOBJICHHS

- KyJIbTYPOJIOTTYHY CKJIaJI0BY MOBJICHHS

- CTUIb MPOGECITHOTO CIUIKYBaHHS

yMiTH:

- BecTH Oeciny 3 daxy

- oJIepKyBaTu 1HGOPMAIIi0 3 THO3EMHUX JIKEPET

- 3aCTOCOBYBATU CHHOHIMIYHY JIEKCUKY

- BUKOPUCTOBYBATHU (hpa3eosIori3Mu

- BOJIOZITH HABUYKaMH NMPO(eciifHOTO Ta CUTYaTUBHOTO CIIUIKYBAaHHS

- IPOSIBIISITH COLIOKYJIBTYPHY KOMIETEHTHICTh

- IEMOHCTPYBATH MUCEMHY I'PaMOTHICTD MiJ] Yac iHIIOMOBHOTO CILTKYBaHHS

- IEMOHCTPYBATH JIEKCUYHY IPaMOTHICTb IT1J] YaC iHIIOMOBHOTI'O CIIUIKYBaHHS

- IEMOHCTPYBaTH (POHETHYHY T'PAaMOTHICTh i/l 4ac IHIIOMOBHOTO CHUIKYBaHHS

- IEMOHCTPYBAaTH KOMIIETEHTHICTb 3 MEPEKIIaay TEKCTIB PI3HOT TEMAaTHKH Ta CTUJIIB

3araiabni komnerenTHocTi (3K):
3K4 — 3patHicTh TpalfoBaTH B KOMaH/II.
3K6 — 3naTHicTh 3aCTOCOBYBATH HaOyTi 3HAHHS B IPAKTUYHHUX CUTYAIlIX
3K7 — 3naTHICTh BUMTHCS 1 OBOJIOAIBATH CYYaCHUMH 3HAHHSIMH.



3K10 — 3garnicts 10 aganTariii Ta 1ii B HOBiM cuTyarlii.

daxoBi komneTeHTHOCTI (PK):

@®K2 — 3naTHiCTh 3aCTOCOBYBATH Cy4acHI METOJIM i OCBITHI TEXHOJIOT1] HAaBYaHHSI.

@®K7 — 3pmaTHICTh TOTPUMYBATHCS CYYaCHUX MOBHHX HOPM (3 1HO3EMHOI Ta Jep KaBHOI MOBH),
BOJIOJITH 1HO3€MHOIO MOBOIO Ha piBHI He HWxk4e Cl, BuKopucTOBYBatH pPi3HI popmMu il BHIH
KOMYHIKaIii B OCBITHIH JisUTbHOCTI, 0OMpaTH MOBHI 3aCOOM BIANIOBIAHO JI0 CTUIIIO i THITY TEKCTY.

@®K8 —  3paTHICTP BHKOPHCTOBYBAaTH KOTHITHBHO-JMCKYPCHUBHI BMIiHHS, CIPSIMOBaHI Ha
CIPUHHATTA ¥ MOPOJHKEHHS 3B SI3HUX MOHOJIOTIYHHUX 1 J1aJOTiYHUX TEKCTIB B YCHIH Ta MHUCHMOBOT
¢dopmax (IHO3EMHOIO MOBOIO, JICP)KABHOIO MOBOIO), BOJIOJITH METOIUKOIO PO3BUTKY 3B’SI3HOTO
MOBJICHHS YUHIB y TIPOIIeCi TOBOPIHHS 1 MIITOTOBKH TBOPUYUX POOIT.

®K9 — 3paTHICTb OpIEHTYBATHUCS B JIITEPATYPHOMY IpOILECi KpaiH 1 HapOoiB CBITY (BiA JaBHUHU
J0 CYYacHOCTI), CHAAUIMHI THUCHbMEHHUKIB y KOHTEKCTI JITepaTypH, ICTOpii,  KYJIbTYpH,
BUKOPHCTOBYBATH 3HAaHHS MOB 1 3/J00yTKIB CBITOBOIO MMCbMEHCTBA Ul (JOPMYBaHHS HaLlIOHAJIBHOT
CBIZIOMOCTI, KYJIbTYPH Y4HIB, IXHbOT MOpaJIi, I{IHHICHUX OPIEHTALIIA Y CY4aCHOMY CYCIUIbCTBI.

®K10 — 3naTHICTh IHTEpNPETYBATH U 31CTABISATH MOBHI Ta JIITEpaTypHI SBUILA, BUKOPUCTOBYBATU
PI3H1 METOIU i METOJMKHU aHAJI3y TEKCTY.

Pe3ysnbTaTn HABYAHHS:
[IPH3 - 3Hae MOBHI HOPMH, COLIOKYJIBTYPHY CHUTYallll0 PO3BUTKY 1HO3€MHOI MOBH, OCOOJIMBOCTI
BUKOPHUCTAHHSI MOBHHMX OJHMHHUILIb Y IEBHOMY KOHTEKCT1, MOBHUN TUCKYPC XYAOXKHBOI JIiTepaTypu i
Cy4acCHOCTI.
[IPH6 - Mae TBOpUO-KPUTHUYHE MHUCJIEHHS, TBOPYO BHUKOPHUCTOBYE pI3HI Teopii W JOCBiJ
(BITYM3HAHMM, 3aKOPIOHHUI) y IPOIIECi BUPIMICHHS COLIATbHUX 1 MpodeciiHuX 3aBAaHb.

YMminnga

[IPV1 - YMmie mpamroBaTd 3 TEOPETUYHHMMH Ta HAyKOBO-METOIUYHHMH JDKEpenaMu (30Kpema
nudpoBuMu), BUA0OYBaTH, 0OpOOIATH ¥ cHcTeMaTH3yBaTH iH(OpMaIlio, BUKOPUCTOBYBATH ii B
OCBITHBOMY IIPOIIECI.
[IPY2 - Bomnojaie KOMyHIKaTUBHOIO MOBJICHHEBOIO KOMIIETEHTHICTIO 3 YKpaiHCBKOi Ta 1HO3EMHOT
MOBH  (JIIHTBICTUYHUN, COIIOKYJIbTYpPHUM, TPAarMaTMYHUA KOMIIOHEHTH BIAMOBIIHO 10
3arajlbHO€EBPOINEHCHKUX PEKOMEHJAIl 13 MOBHOI OCBITH), 3JaTHUI YAOCKOHAJIIOBaTH U
MIBUIIYBATH BJIACHUNM KOMIICTCHTHICHHH PIBEHb Y BITYN3HIHOMY Ta MDKHAPOJHOMY KOHTEKCTI.
ITPVY5 - [lopiBHIOE MOBHI Ta JiTepaTypHi (PaKTH, SABHINA, BU3HAYAE TXHI TOAIOHOCTI i BIIMIHHOCTI.
[IPY8 - Bosiogie meTonukamMu OUTIHTBAJIBHOTO ¥ IHTErpPOBAHOTO HaBYaHHS MOBU W (haXxOBOTO
3MICTY, AUJAKTUKOI 0araTOMOBHOCTI Ta METOJMKOIO MapalieIbHOrO BHUBYEHHS CIOPITHEHHX MOB,
METOUKOI0 POOOTH B T€TEPOTreHHOMY (3MillIaHOMY) HAaBYAJIbHOMY CEpeIOBHUIIIL.
[IPY11 - 3patamii 1o peduiekcii, Ma€e HaBUYKH OI[IHIOBAHHS HemependadyyBaHUX MpoOIeM y
npodeciiiHiil AISTBHOCTI i 00fyMaHOTO BUOOPY IUISAXIB X BUPIIICHHS.
Komynikanis
[TPK1 - ®opmye KOMyHIKaIIHHY CTPATETiIO 3 KOJIETaMH, COLIaIbHUMU MapTHEPAMHU, YIHIMHI
(BMXOBAHIIMH) Ta IXHIMU OaTbKaMU 13 TOTPUMAHHSAM €TUYHUX HOPM CHUIKYBAaHHS, IPUHIIHITIB
TOJIEPAHTHOCTI, TBOPUOTO JIANOTy, CIIBPOOITHUIITBA Ta B3a€EMOTIOBATH /IO BCIX YYaCHUKIB
OCBITHBOTO TPOILIECY
ITPK2 - EQeKTUBHO CIUIKYEThCS B HAYKOBO-HABYAJIbHIM, COLIAIbHO-KYIBTYPHil Ta odiliiiHO-
JiIOBHX cepax; BUCTYIAE TIepel ayJUTOPI€r0, Oepe ydacTb y JUCKYCIsIX, 0OCTOIO€ BIACHY TYMKY
(Mo3u1iI0), AOTPUMYEThCS KYJIbTYpPH MOBEIIHKA i MOBJICHHEBOTO CHUIKYBaHHS.
ABTOHOMIA i BignmoBigajJbpHIiCTD
[TPAI - 3naTHuil y9UTHCS BIPOJIOBXK JKUTTS 1 BAOCKOHATIOBATH 3 BUCOKHM PIBHEM
aBTOHOMHOCTI HaOyTy IiJ yac HaBYaHHA KBajiikarlito



Beryn

JlaHi MeToAM4HiI BKa3iBKM MpuU3HA4YeHI I (pakynbTeTiB BHUIIMX HAaBYAIBHUX 3aKJIajliB, L0
TOTYIOTh OakamaBpiB 3 aHTIIHCHKOT (PLUTOIOTII.

MeTa METOAMYHUX BKa3iBOK: PO3BUBATH, BJIOCKOHAIIOBATH HEOOXiTHI HABHUYKH JIEKCUYHOTO,
rpaMaTHYHOTO, CHHTAaKCUYHOTO,CTHIIICTUYHOTO aHAIII3IB XyJOXKHIX Ta CYCHUIHHO-TIONITUYHUX aHAJi31B
TEKCTIB.

3aBraHHAM Kypcy € HaOyTTS HAaBUYOK MHUCEMHOTO Ta YCHOTO BOJIOJIHHS JIGKCUKOIO aHAi3y
XYIOXKHIX Ta CYCIUIbHO-TIOJNITHYHUX TEKCTIB, OBOJIOJIHHS HOBITHROIO (DaxoBoro iH(OpMaIi€ yepes
1HO3eMHI JuKepena.
3aBgaHHAM CTyneHTIB cremianbHocTi Cepemns ocsita (MoBa Tta miteparypa(anriiiiceka)), OC
«bakanaBp» mpu aHami3l XyJOKHbOI'O TEKCTY € 30CEpeIKEHHS Ha MOP(OJIOTTYHOMY acHeKTI MOBH,
KOHCTPYKIi TEeBHUX TPaMAaTUYHUX SIBUIIL, aKIEHTYBaHHA Ha TOJiceMil JEKCHYHHX OJWHHIIb,
BHU3HAYEHHS POJI1 CTUIICTUYHUX 3aC001B B PO3KPUTTI TOJIOBHUX aBTOPCHKUX 171€H.

[Ipn 1HTEpHpeTyBaHHI TEKCTIB MYOJILUCTUYHOIO XapaKTepy 3HAuyHa yBara HpHUAUISETHCS
BMIHHIO CTY/IEHTIB BU3HA4aTH Ta KOMEHTYBATH T'OJIOBHY 1/1€10 MyOJIIUCTUYHOTO TEKCTY Ta aJeKBAaTHO
nepeaTi 3MICT Ha OCHOBI CYCHUIBHO-TIOJIITUYHOT aHTJIOMOBHOT TEPMIHOJIOT 1.

3aBJaHHSA:
- OINaHyBaHHs JIEKCUKU Ta TEPMIHOJIOTII, iX 3aCTOCYBaHHS;
- BOJIOJTH HaBUYKAMH JIEKCUYHOTO, I'PaMaTH4YHOTO, CHHTAKCHUYHOTO,CTUJIICTUYHOTO aHalli3iB

XYIOKHIX Ta CyCHUIbHO-TIOTITUYHUX TEKCTIB.

- pedepyBaTu Ta aHOTYBATH CIIELIAIBbHY JIITEPATYPY;
- OmaHyBaTH CUCTEMHHUU MIIXiJ aHATI31B TEKCTIB.

Meroauuni BKa3iBKM Ta pPEKOMEHMAIlii MICTSTh CXEMH aHalli3y TEKCTIB XYAOXKHBOTO Ta
MyOJIIUCTUYHOTO CTHIIIO, 3pa30K aHAM3y XYAOXKHBOTO TEKCTY Ta 3pa30K aHali3y MyOIiIUCTHYHOTO
TekcTy . KokHa cxema Ta TpHUKIan aHali3y  BKIIOYAE  TOSCHEHHS JIEKCHUKO-TPaMaTHYHOTO,
CTHJTICTUYHOTO Ta CYCITUTBHO - TIOJIITHYHOTO MaTepiajly TeKCTIB.

Texctu migiOpaHi 3 aHIJIOMOBHHX CyYacHUX JDKepes (APYKOBAHMX 1 €JICKTPOHHMX) Y BiMTOBIIHOCTI 3
JTMIAKTHYHUM TPHUHIUIIOM “Bil MMPOCTOTO N0 CKJIAJHOTO” 1 MOBTOPIOBAHHSM JICKCHYHUX €JICMCHTIB,
TEPMIHOJIOTII Ta TpamMaTHYHKX sSBUII. KO)XKHa cXema aHaii3y CYNpPOBOJKYETbCS TMPUKIAIOM aHATIZY
TEKCTIB 3a IMOJAHOK CXEMOIO, TEPMIHOJIOTIYHHM CJIOBHUKOM JUISI aKTUBHOTO TEOPETHYHOTO Ta
MPAKTUYHOTO aHaJIi31B TEKCTIB.



MeTtoauuHi BKa3iBKn

MertoauyHi BKa3iBKM I[0JI0 HANHMCaHHS aHAII3IB XyAOXKHIX Ta MyONIIUCTHYHUX TBOPIB
MpU3HAYCH] A7 CTYJCHTIB AEHHOI Ta 3a04HOi (hopMH HaBYaHHs crieniaabHocTi Cepenns ocsira (MoBa
Ta niteparypa(anriiiiceka)), OC «bakanaBp». AHalli3 TEKCTIB J03BOJISIE TOBTOPUTH BUBUYCHMIA paHilie
MaTepiaia Ta 3aKpinuTH HaOyTi HABWYKW HA MUChMI. HammcaHHs aHami3iB TEKCTIB aKTHBI3y€ MUCHBMOBY
Ta KOMYHIKaTHBHY KOMIICTEHTHICTh, BHUPOOJISAIOTH Yy CTYIACHTIB BMIHHS YHTaTH, PO3YMITH Ta
IHTEepIpeTyBaTH OpHUriHANBHI TEKCTH, aHANI3yBaTH B)XXHMBAaHHS TpaMaTUYHHUX, CTIJIICTUYHHX,
(OHETUYHUX Ta JIEKCUIHUX CTPYKTYP.

MeToauyHi BKa3iBKH J1JI51 AHAJI3Y Xy/10:KHbOI'0 TEKCTY.

['oBopsium mpo JIHTBO-CTWJIICTUUHUN aHalli3 XYJOXKHBOTO TEKCTy, HEOOXIIHO BH3HAYUTH
XYOXKHIA TEKCT K Takuh. TeKCT po3rismaeTbcs SK 3aKpUTa CHUCTEMa CKIAJHOI BHYTPINIHBOI
oprasizailii, BCl €JI€MEHTHU Ta PIBHI SKOi 3HAXOAATbCS B TICHIM B3aeMOJli 1 OpPIEHTOBaHI aBTOPCBHKOI
TOYKOIO 30py Ha Iepenadyy NEeBHOI eCTeTUKO-IMI3HaBalbHOI 1H(opMalii. XyJ0XKHII TEKCT BIANOBiNaEe
BCIM 3araJlbHOTEKCTOKCTOBUM JA€(]iHILISIM: BIH Ma€ CTPYKTYpPHO-CMHCIIOBY €JIHICTh, BIOPSAKOBAHY
MOCIIZOBHICTh  OJIMHUIb, HOTO CKJIQJ0BHUX, 3aKIHYEHICTb KOMYHIKQTUBHOI IUIECIIPIMOBAHOCTI.
BiIMiHHICTE XYJTOKHBOTO TEKCTY BiJl HEXYAOXHBOTO (HAYKOBOrO Ta O(IIHHO-AUIOBOrO) MOJIATAE B
cnenudini Horo QyHkuii — ecretmuHomy BIUMBL: «lloeTnyHa ¢QyHKIIE MOBHU cHUpaeThbcs Ha
KOMYHIKaTHBHY, BUXOJUTH 3 HEi, alie CIOpyKye HaJ HEI MiIeTIHiA 3aKOHOMIPHOCTSIM MHCTEITBA
HOBHUM CBIT MOBHHX CMHCIIB 1 CITIBBITHOIIEHh ». XYAOXKHIA TEKCT MOXE€ OyTH TPHUHIUIIOBO
HEOJTHO3HAYHHUM, aBTOPCHKE CTABICHHS JIO OINWCYBAaHMX MOJMIA MOXe OyTH TJIHOOKO IPHXOBAaHUM,
SIBUILA MIATEKCTY YaCTO BUSBIISIOTHCS OUIBII 3HAUYLUIUMH, HDK €KCIUTIUTHO BUPAXKEHI.

OcHOBHE 3aBJIaHHS JIIHTBO - CTHJIICTHYHOTO aHAI3y — BUSBIICHHS 3arajbHOi XyIOXHBOI ifei
TEKCTY, TOOTO TOTO y3arajJbHIOIOYOTO €MOIIMHOTO CEHCY, SIKMH JIKUTh B OCHOBI TBOPY 1 JIOMIHAaHTOIO
SIKOTO € aBTOPChKAa TOYKA 30py IIOJI0 OMUCYBAHOI JIMCHOCTI. YTpoleci aHalli3y po3TJIsIaloThCs Pi3Hi
pIBHI TEKCTy: ¢honemuynuii(BU3HAYCHHS TIOBHUX Ta CKOpoYeHUX ¢opM ciiB, abpesialliii),
Mopehonoziunuii(BU3HaYeHHS] TPAMaTUYHUX 0COOIUBOCTEH TEKCTY)1eKcuYHUil (BUBYCHHS TEMAaTUYHUX
MIOJIIB CJIIB 1 0COOIMBOCTE OKPEMOTO CJIOBA), cuHmakcuuHui (MIPUHIMI TOE€THAHHS CITIB, TTPOTIO3HITIH,
OCOOJIMBOCTI CTPYKTYpH CKJIAQAHOTO CHUHTAaKCUYHOIO LUIOTO0), KOMRO3UUIIHO-CUHMAKCUYHUTL
(BU3HAYECHHS THUITY PO3MOBIiI, B3a€EMOJIli MOBHHUX CTPYKTYp, IPOCTOPOBO -THMYacoBa 1 CyO'€KTHBHA
oprasizailisi TeKCTy ab3aity), cmuicmuyHull(BU3HAYCHHS Ta XapaKTEPUCTHUKA CTUJIICTUYHUX 3aCcO0iB,
OOrpyHTYBaHHS METHU 3aCTOCYBaHHS iX aBTOpoMm). Kpim Toro, ocobnrBa yBara npuauvisieTbCsi BUSBICHHIO
IMIUTITUTHUAX «EJIEMEHTIB» TeKCTy. llopsmok po3risay Ha3BaHUX pIBHIB CHCTEMAaTHYHHUHA, a HE
JTOBUTHHUH. BaknmBo mMaTu Ha yBa3i, 0 00'€KTOM aHANI3Y € XYI0KHIA TEKCT, a HE XYAOXKHIA TBIp
«TekeT - oAMH 3KOMIIOHEHTIB XYIO0XKHBOTO TBOPY, 3BUYAWHO, MyXe ICTOTHHUH KOMIIOHEHT, 0e3 SIKOTO
ICHYBaHHS XyJI0’KHBOTO TBOPY HEMOXKIIUBO »

JIIHrBO-CTHIIICTUYHUN aHaNi3 XyJA0XKHBOTO TEKCTY AY)KE BaKIUBUM, MEpe]] YUTaYeM CTaBUTHCS BY3bKE
3aB/JIaHHS YB&)KHOTO MPOYHMTAHHS, BUTATY MaKCHMAalbHOI XYJOKHBOI 1H(OpMaIlii 3 caMOro TEKCTY.
XapakTepucTHKa JIiTepaTypHO- TPOMAJICEKOTO KUTTS €MOXH, BUBYEHHs Oiorpadii aBTopa 1 JOKIAIHICTD
CTBOPEHHS JTAHOTO TBOPY, O€3YyMOBHO, PO3IIUPIOE YSIBJICHHS YWTadya PO KOHKPETHUM TEKCT, OJHAK, 1€
3aBJIaHHS JITEPATypO3HABYOTO aHATI3Y.

IcHye Take MOHATTSA SIK IHTEpHpETAallist TEKCTY. BiTbIIO0 4K MEHIIOK Mipoto, IHTEPIPETYBAaHHS TEKCTY
00OB'SI3KOBO Ma€ MicCIe 1 MpH JITepaTypO3HABUYOMY, 1 IPU MOBHOCTHIIICTUYHOMY aHaii3i TBOpIB, 00
XY/[0KHS TBOPYICTh HE € NPOCTO M€ OJMH CrNoci0 CcaMOBHpPAXXEHHS, BOHO CTaHOBUTh BaXKJIMBY,
IPUPOJHY 1 HEOOXiTHY CTOPOHY KOMYHIKaTUBHOI JISTTHOCTI JIFOJJUHU.

XynoXKHIA TeKCT CkiagHui 1 GaraTomapoBuil. 3aBAaHHsA Horo iHTepopeTamii - OTpUMAaTH
MaKCUMYM 3aKJaJIeHUX y HbOT'O AYMOK 1 MOYYTTIB XyJOXKHHUKA. 3a]lyM XYyJOXKHHKa BTUICHUH y TBOpI 1
TUIBKU 3 HBOTO MOK€ OyTH PEKOHCTPYHOBaHUH.

[HTepmperaitiss TEKCTy, TaKMM YHWHOM, - II€ OCBOEHHS IICHHO-ECTETHMYHOI, CMHUCIOBOi i eMOIiiHO1
iHpopMalii XyJOXKHBOTO TBOPY, IO 3AIMCHIOETHCSA NUISIXOM BIITBOPEHHS aBTOPCHKOTO OaueHHS 1
MMI3HAHHS JIACHOCTI .



Anauni3 (iHTeprperallis) TEeKCTy rnependavyae BMIHHS CTYJCHTA BU3HAYATH 1| KOMEHTYBATH:
1) BHECOK MUCHBMEHHHKA Yy CBITOBY JIITEPATYpY;

2) icTopudYHE i coliasibHE TJI0, Ha SKOMY PO3BUBAIOTHCS O]
3) Temy ypHUBKa;

4) iioro ineto;

5) KOHOTAIIiO 3aroJIOBKa TBOPY;

6)  CTPYKTYpY ypHBKa;

7) Tpanamiro i KyJIbMiHAIlIO YPUBKa;

8) TOHANBHICTH OTOBIII;

9) XapakTepHCTHUKY NEPCOHAXKIB;

10) xapakTepucTHKa MOBHUX PIBHIB TEKCTY;

11) cemanTUyH1 MOJ;

12) excpecrBHI 300U 1 CTHIIICTUYHI TPUHOMM.

MetoanyHi BKa3iBKH 10 aHATI3Y NYOJIUCTHYHOIO TEKCTY

[TyOmiluCTAYHUI CTHIIb MOBJICHHSI BHKOPHCTOBYETHCS HAUaCTille B MOJITHYHUX, CYCIUTBHUX,
OCBITHIX MacOBUX BUJAHHSX Ta CTAaTTAX. BIH XapakTepu3yeThCsl TOUHICTIO, MOCHIIJOBHICTIO, JIOTTYHICTIO
BHKJIQ/ICHHS TIPOBITHUX TE€3 PA30M 3 iX EMOIIITHUM 3a0apBICHHSIM.

Metoro myONIIMCTHYHOTO CTHJIKO CTa€ BUKJIAJACHHS Ta 3SICYyBaHHS TIEBHUX COINaJbHO-
MOJITUYHUX Ta (i10ocoChKUX MpoOsieM, BIUIMB HA YUTAYIB, MPONAryBaHHS CYCHUIbHO-TIOJITUYHHUX Ta
OCBITHIX 1/Ie/i y Ta3eTax .

[TyOninucTuyHuil cTUiIb NOTpedye MOMEpeIHBOro BiIOOpPY MEBHHX MOBHHUX 3aco0iB, Mmarepiaiy.
3Bu4aiiHoI0 (hopMOIO peanizanii myOIIUCTUYHOTO CTUIIIO € YCHUM a00 IpyKOBaHWN MOHOJIOT.

Y 1pOoMy CTHJII MOXYTh BHUKOPHUCTOBYBAaTHUCh 1 HOpPMAaTHBHA JIGKCHKA, BHUCOKI, YpPOYHCTI CJIOBa 1
(dbpazeosorizamMu, eMOIlIitHO 3a0apBIICH] JIEKCEMHU, BUTYKH, YACTKU, HECKJIAJH1 CHHTaKCHUYHI KOHCTPYKIIII,
PUTOPHUYHI 3aIMTaHHS, OKJIMYHI IHTOHAITIT, TOBTOpU. BiMoOBiIHO A0 MPOBITHOTO 3aBaHHS IIBOTO CTUIIIO
Y HhOMY YaCTO BUKOPHUCTOBYIOTHCS TIOJIITUYHI Ta MOPAJIBHO-ETUYHI CJIOBA 1 (hpa3eoIoTi3MHU.

Oc00,1MBOCTI MYOJIIMCTUYHOTO CTHIIIO

Ocnoeni o3naku:

-JIOCTYIHICTh MOBHU 1 (hopMysItOBaHb (OpiEHTAIlIS HA ITUPOKHUM 3arai),

-TIO€THAHHS JIOTTYHOCTI IOBOIIB 1 TOJIEMIYHOCTI BUKJIA Y,

-MIO€IHAHHA TOYHUX HallMEeHyBaHb, JaT, MOJIif, MICIIEBOCTI, YYAaCHHUKIB, BUKJIaJ] HAYKOBUX MOJIOKEHbD 1
(hakTiB 3 eMOIIHHO-EKCTIPECUBHOIO 0OPa3HICTIO,

-HasIBHICTh HU3KH SICKPaBUX 3aCO0IB MO3UTHUBHOTO YM HETaTUBHOTO aBTOPCHKOTO TIIyMAau€HHS, sIKE Mae
3/1e01IBIIOr0 TeHICHITIIHY O3HAKY,

-HasIBHICTh XYy/JI0KHIX 3ac00iB (emiTeTiB, MOPIBHIHB, MeTaop, Tirnepdos1 TOIIO).

OcHoe6Hi M0O6HI 3acoou.

-CHHTE3 CKJIATHUKIB HAYKOBOTO, O(illIiHO-I1I0BOT0, XyJ0KHBOTO il pPO3MOBHOTO CTHUIIIB,

-HACMYEHHS JIGKCUKH CYCHUIBHO-TIONITUYHUMU W COLIANbHO-€KOHOMIYHUMHU TEepMiHAMH, 3aKIMKAMU,
raciamu,

-BUKOPHUCTaHHsI 0Oarato3HayHoi OOpa3HOi JEKCHUKH, €MOIIHHO-OI[IHHUX CIiB, €KCIIPECUBHUX CTalUX
CIIOBOCHIONYK, Mepudpas,

-yKUBaHHS B TEPEHOCHOMY 3HAYeHHI HAYKOBUX, CIIOPTHUBHUX, MY3MUYHUX, BIMCHKOBUX Ta IHIIUX
TEPMIHIB,

-pi3HI TUNM MUTANTBHUX, OKIMYHUX Ta CHOHYKAJIbHHUX pEUeHb, 3BOPOTHHM MOPSAOK CIIB, CKIIAIHI
PEYEHHS YCKIIaTHEHOTO TUITY 3 TIOBTOPIOBAHUMHU CIIOTYYHUKAMH Ta iHIIIE,

-BJIy4H1 aOpUCTHYHI, IHTPUTYIOY] 3ar0JIOBKH.

B pesynbTari omnpalitoBaHHs CTaTTi CTYACHT NOBHUHEH 3HATH JIEKCUYHI OJMHUII T4 MOBHI B3ipIIi,
PI3HOMAHITHI CXEMH IHTEpIpeTalii CyCHiIbHO-MOJITUYHUX TEKCTIB aHTJIIHCHKOI0 MOBOIO, CYCIHUIBHO-
MOJIITUYHY JIEKCHKY, a TaK0XX BMITH CHUIKYBaTHCS AaHTJIIMCHKOI MOBOIO 3 JOTPUMAHHSIM YCiX
(hOHETHUHUX, JIEKCHUYHUX Ta TPaMaTUYHUX HOPM Yy MEXKax MNpOTpaMHOro MaTepiany, 3iiCHIOBATH



aHaimi3  MyONIIMCTHYHUX TEKCTIB, pedepyBaTH Ta aHOTYBaTH AaHIJIIHCHKOIO MOBOIO HAaYKOBi 1
myOJIIIUCTHYHI TEKCTH, BUKJIAJATH B YCHIN 1 MUCHMOBIH (Gopmi iH(pOpMAIliIO CYCTIUIBHOTO Ta 3arajbHO
(UTOJIOTIYHOTO XapaKTepy.
AHani3 TeKCTy MyOJIIUCTUYHOTO CTUJIIO Tiepeidayae BMIHHS CTY/I€HTa BU3HAYATH 1 KOMEHTYBATH:

1) wHailiMeHyBaHHS JDKepesa CTaTTi, IaTH Ta aBTOPa;

2) JOKaJbHE Ta COIlAJIbHE TJIO;
3) TroJIOBHY i1I€10 CTATTI;
4) 3wmict crarrti ((hakTH, iMeHa, 0COOUCTOCTI );

5) cBo€ BiIacHe BpaKCHHS Ta BUPILICHHS MUTAHHS, TPOOIEMHU.



Approximate Scheme of the Analysis of a Fiction Text
1._The text (extract, excerpt, episode, passage, piece, paragraph) under consideration (analysis)
comes from
- (indefinite) a work of literature (novel, story, short story, tale, play, fable, poem) written by ...
name of the author,
- (definite) the book (novel, story, short story, tale, play, fable, poem) ... name of the work...
Written by... name of the author.

2. The author of the extract under analysis. The author of the extract under analysis / review is a
famous / well-known / outstanding / celebrated/ prominent American / British writer / poet /
dramatist / essay-writer ... (his name, some biographical fact about the writer, especially his eth-
ical, esthetical, political etc. views, his belonging to a certain literary and cultural tradition) (4-
5 sentences)

- The extract concerns (is devoted to, deals with) ...

- The basic theme is ...

- The central idea finds it’s particularization in .../is disclosed through the following collision (inter-
nal/external conflict) ...

3. The choice of the point of view. The extract / story is told from the point of view of the author /
the chief character / the onlooker. (It is important to distinguish between the author, the person
who wrote the story, and the narrator, the person or voice telling the story. The author may se-
lect a first-person narrative, when one character tells of things that only he or she saw and felt.
In a third-person narrative, the omniscient author moves in and out of people’s thoughts and
comments freely on what the characters think, say and do.)

From the point of view of presentation the text is :
- the 1%, 3" person narrative
- rather a description than a narration
- rather a narration than a description
- a mixture of narration and description
With some a) insertions of direct/ interior/ represented speech; b) lyrical/ critical/ philosophical digres-
sion/ retardation/ foreshadowing/ flashbacks to the past.

4. The form of speech. The extract is told in: a) direct speech;

b) indirect speech;

) mixture type of speech.
(The form of speech of the text under analysis is prevailingly indirect. The author employs also the sam-
ples of direct speech.... (examples...))

5. The plot of the extract under analysis. The scene of the extract is laid / takes place in ... The
extract deals with .../ touches upon.../ dwells or describes... / shows... / depicts... / gives coverage
to... (What is the text about? What is the focus of author’s attention? What aspects of the topic
are touched upon in the text? Does the text have a simple, or complex, or intricate plot? Is the
setting of events realistic/historical/fantastic/exotic/rural?)(Point out the exposition, the devel-
opment, the climax and the denouement of the action (8-10 sentences))(The exposition usually
contains the setting of the scene (i.e. the time and place of the action) and some preliminary in-
formation about the topic and subject of the story, its main characters etc. By nature it is a static
part of the story and contains no action. The plot consists of a series of episodes relating to the
development of the central conflict of the story. It usually starts with the so-called narrative
hook, which introduces the conflict and begins the dynamic action aiming at the ultimate resolu-
tion of the conflict. The highest point in the development of the plot is called the climax. The
post-climax events that are falling action coming to a resolution are called denouement.)

The plot is simple/ complex/ intricate. It centres around ... .

7. Character drawing. The character drawing is indirect / direct / of a mixture type. Direct char-
acter drawing is such a type when the author describes his characters, appearances directly
through words. Indirect character drawing - through their actions, attitudes to other personag-

o




es, their gestures and pantomime their speech and deeds, his attitude to them (examples...) (Tra-
ditionally, all characters are divided into principal (or main) and secondary ones. Those, who
form the focus of the author’s (and, hence, the reader’s) attention, and take an active part in the
central conflict of the story are the main characters; others serve as the background for the por-
trayal of the main characters and their conflict (secondary ones). The analysis of the characters
should include their physical description, social background, some distinctive trains of the char-
acter, their typical ideas, attitudes, manner of speech, actions, relations with other characters and
their role in the central conflict, and, finally, the author’s attitude them.)

8. The setting of the events is realistic/ historical/ fantastic/ exotic/ rural.

9. The span of time the extract covers is (obviously) ...

10. The narrative flow is straight/ complex/ circular/ frame-like.

11. The climax of the plot development is presented in ...

12. The denouement is shown in ...

13. Functional style of speech. Since the text under consideration presents a story it belongs to
belles-lettres style, emotive prose substyle. Belles-lettres style includes poetry (the genres of
short poem or verse or big poem), emotive prose (a piece of science fiction, a detective story, a
love story, a psychological story) and drama

(drama proper and poetical drama, comedy, tragedy). Besides belles-lettre style there are such func-

tional styles as publicistic, newspaper, scientific and the style of the official documents.

14. Morphology: The extract under analysis is characterized by the use of ... sentences. The spo-
ken type of speech is characterized by the wide use of present and future tense-forms, while the
written type of speech — by the wide use of past tense-forms. Past tense-forms are mostly used
in author’s narrations or descriptions and present or future tense-forms are mostly used in con-
versations or dialogues; repetition of the root .../the prefix .../the suffix ... /the inflexion ... is
used to denote; the morphological transposition of ... characterizes;

(Exemplify your answers)

The student is supposed to analyze the use of articles as to their meaning, non-finite forms of the
verb as to their form and function in the sentence, modals as to their usage and moods.
Grammar materials
The usage of the modal verbs and their functions in the sentence

The modal auxiliaries in English are can, could, had better, may, might, must, ought (to), shall,
should, will, would.

Modal auxiliaries generally express speaker’s attitudes. For example, modals can express that a speak-
er feels something is necessary, advisable, permissible, possible, or probable; and in addition, they can
convey the strength of those attitudes.

There are such basic modals: | can do it, You could do it, He had better do it, She might do it, It
must do it, We ought to do it, You will do it, They would do it.

Also there are such phrasal modals: be able to, be going to, be supposed to, have to, have got to,
used to.

Polite requests
May | and could I are used to request permission. They are equally polite.
NOTE: In a polite request, could has a present or future meaning, not a past meaning.
May | please borrow your pen?
Could I borrow your pen, please.
Can 1 is used informally to request permission, especially if the speaker is talking to someone s/he
knows fairly well. Can I is usually considered a little less polite than may | or could I.

Polite requests with “you” as the subject.



The meaning of would you and will you in a polite request is the same. Would you is more common
and is often considered more polite. The degree of politeness, however, is often determined by the
speaker’s tone of voice.

Would you pass the salt (please?

Will you please, pass the salt?

Basically, could you and would you, have the same meaning. The difference is slight:

Would you— Do you want to do this, please?

Could you — Do you want to do this please, and is it possible for you to do this?
Could you and would you are equally polite.

Could you pass the salt, please?

Can you is often used informally. It usually sounds less polite than could you and would you.
Can you please, pass the salt?

Polite requests with WOULD YOU MIND

Asking permission:
NOTICE:
Would you mind if I closed the window?(asking permission) is followed by the simple past. The mean-
ing in Would you mind if I closed the window? — May | close the window? Will | cause you any trouble
or discomfort if | close the window?
Asking someone to do something :
NOTICE:

Would you mind closing the window? Followed by —ing. The meaning in: Excuse me. Would you mind
repeating that?

Expressing necessity: MUST, HAVE TO, HAVE GOT TO.

Must and have to both express necessity.
All applicants must take an entrance exam.
All applicants have to take an entrance exam.

In everyday statements of necessity, have to is used more commonly used than must. Must is usually
stronger than have to and can indicate urgency or stress importance. In
I'm looking for Sue. I have to talk to her about our lunch date tomorrow. I can’t meet her for lunch
because | have to go to a business meeting at 1:00. the speaker is simply saying: “I need to do this, and
I need to do that”. In
Where's Sue? I must talk to her right away. | have an urgent message for her—the speaker is strongly
saying: “This is very important.”

Have got to also expresses the idea of necessity.
| have got to go now. I have a class in ten minutes.
| have to go now. | have a class in ten minutes.

Lack of necessity and prohibition: HAVE TO and MUST in the negative.

When used in the negative, must and have to have different meanings.

Do not have to — lack of necessity
Tomorrow is a holiday. We don 't have to go to class — it is not necessary for us to go to class tomorrow
because it is a holiday.
Must not — prohibition (not to do this!!!)
You must not look in the closet. Your birthday present is hidden there— do not look in the closet. | for-
bid it. Looking in the closet is prohibited.

Advisability: SHOULD, OUGHT TO, HAD BETTER.
Should and ought to have the same meaning: they express advisability. The meaning ranges in
strength from a suggestion (“This is a good idea”) to a statement about responsibility or duty (“This is a
very important thing to do”). In



You should study harder/ You ought to study harder — This is a good idea. This is my advice. In Drivers

should obey the special limit/ Drivers ought to obey the speed limit — this is an important responsibility.
In meaning, had better is close to should/ ought to or had better is usually stronger. Often, had bet-

ter implies a warning or threat of possible bad consequences. In

The gas tank is almost empty. We had better stop at the next service station — If we don’t stop at a ser-

vice station, there will be a bad result. We will run out of gas.

Expectations: BE SUPPOSED TO
Be supposed to expresses the idea that someone (I, we, they, the teacher. Lots of people. My father,
etc.) expects something to happen. Be supposed to often expresses expectations about scheduled events,
asin
The game is supposed to begin at 10:00
Or correct procedures, as in
The committee is_supposed to vote by secret ballot.

Making suggestions

When shall is used with | or we in question, the speaker is usually making a suggestion and asking
another person if s/he agrees with the suggestion. This use of shall is relatively formal and infrequent.
Shall I open the window? Is that’s OK with you?

Could can be used to make suggestions.
Why don’t we go on a picnic?
We could go on a picnic.
Both examples are similar in meaning, the speaker is suggesting a picnic.

Should gives definite advice. In
You should talk to your teacher
The speaker is saying :”I believe it is important for you to that. That’s why I recommend ”’

Should have gives “hindsight advice” In
You should have talked to your teacher and gotten some help from her during the term.
The speaker is saying :”’It was important for you to talk to the teacher, but you didn’t do that. You made
a mistake”

Degrees of certainty

Must expresses a strong degree of certainty about a present situation, but the degree of certainty is still
less then 100%. In
He must be sick. (Usually he is in a class every day, but when I saw him last night, he wasn’t feeling
good. So my best guess is that he is sick today. I can’t think of another possibility) — the speaker is say-
ing :”Probably John is sick, I have evidence to make me believe that he is sick. That is my logical con-
clusion, but I do not know for certain.”

May, might and could express a weak degree of certainty. In
He may be sick/ He might be sick/ He could be sick — the speaker is saying:” Perhaps, maybe, possibly
John is sick I am only making a guess. I can think of other possibilities.”

Ability: CAN and COULD
Can is used to express physical ability, as in
Tom is strong. Ha can lift that heavy box.
Can is used to express acquired skill. In
Maria can play the piano. She’s been taking lessons for many years — knows how to play piano.
Can is used to express possibility. In
You can buy a hammer at the hardware store — it is possible for one to buy.
Can is used to give permission in informal situations, as in
I’m not quite read to go, but you can leave if you re in a hurry. I'll meet you later.
In informal situations, may rather than can is usually used to give permission, as in



When you finished the test, you may leave.

THE NON-FINITE FORMS OF THE VERB
(THE VERBALS)
THEIR FUNCTIONS IN THE SENTENCE
The verb has finite and non-finite forms, the latter being also called verbals. The verbals unlike the
finite forms of the verb, do not express person, number or mood. Therefore they cannot be used as the
predicate of a sentence.
There are three verbals in English: the participle, the gerund and the infinitive.

THE INFINITIVE
The functions of the Infinitive
The Infinitive can be used in different syntactic functions. A single Infinitive occurs but seldom: in
most cases we find an infinitive phrase, e.g. an infinitive with one or several accompanying words.

1. The infinitive as a subject
To doubt, under the circumstances is almost to insult.

From these examples we can see that the Infinitive as a subject can be rendered in Ukrainian by an
infinitive, by a noun, or by a clause.

Though the infinitive as the subject sometimes precedes the predicate, cases when it follows the predi-
cate are far more common: with the infinitive in the latter position, the sentence opens with the introduc-
tory it, which serves as an introductory subject. The introductory it is not translated into Ukrainian.

It is useless to discuss the question.

2. The Infinitive as a predicative
My intension is to get into parliament.

3. The infinitive as part of a compound verbal predicate.

a) With modal verbs, modal expressions, and verbs expressing modality the infinitive forms part of
a compound verbal modal predicate.

We must not leave him by himself any longer.

b) With verbs denoting the beginning, duration or end of an action the infinitive forms part of a
compound verbal aspect predicate.

Imprisonment began to tell upon him.

4. The infinitive as an object.
Leila had learned to dance at boarding school.
After the verbs to allow, to order, to ask, to beg, to request, to implore, to teach, to instruct we often
find two objects, one of which is expressed by an infinitive
He asked me to walk in.

The infinitive used as an object can be preceded by the introductory object it, which is not translat-
ed into Ukrainian.
He found it utterly impossible to leave the spot

5. The infinitive as part of a complex object.
| never saw you act this way before.

6. The infinitive as an attribute.



The infinitive as an attribute is rendered in Ukrainian by an infinitive (chiefly after abstract nouns), by
a subordinate clause or by a finite verb serving as the predicate of a simple sentence (after ordinal nu-
merals and the adjective last)

Batsheba was not a woman ... to suffer in silence.

7. The infinitive as an adverbial modifier.
a) the infinitive can be an adverbial modifier of purpose.
Laws were not made to be broken, laws were made to stay within.
b) the infinitive can be used as an adverbial modifier of result.
This chiefly occurs after adjectives modified by the adverbs enough and too.
His eyes were sharp enough to look after his own interest.
The infinitive as an adverbial modifier of result is also to be found in sentences of the following type.
He was so weak as to unable to work.

c) the infinitive can be an adverbial modifier of comparison (manner); in most cases with an addi-
tional meaning of purpose. In this function it is introduced by the conjunction as if or as though.
She nervously moved her hand towards his lips as if to stop him ....
d) the infinitive can be used as an adverbial modifier of attendant circumstances.
She was driven away, never to revisit this neighbourhood.
8. The infinitive as parenthesis.
To put it mildly, he was not up to the mark.

THE GERUND

The gerund developed from the verbal noun, which in course of time became verbalized preserv-
ing at the same time its nominal character.

The gerund is formed by adding the suffix —ing to the stem of the verb, and coincides in form with
Participle I.

The functions of the gerund in the sentence.

The gerund may be used in different syntactic functions . A single gerund occurs but seldom; in
most cases we find a gerundial phrase or a gerundial construction.

1. The gerund as a subject.

Talking mends no holes.

2. The gerund as a predicative.

The only remedy for such a headache as mine is going to bed.

3. The gerund as part of a compound verbal predicate.

a) with verbs and verbal phrases denoting modality the gerund forms part of a compound verbal

modal predicate.
Joseph could not help admiring the man.
b) With verbs denoting the beginning, duration, or the end of an action, the gerund forms part of a
compound verbal aspect predicate.

She began sobbing and weeping.

4. The gerund as an object.

The gerund may be used as a direct object and as a prepositional indirect object.

| simply love riding.

5. The gerund as an attribute.

In this function the gerund is always preceded by a preposition.
He was born with the gift of winning hearts.

6. The gerund as an adverbial modifier.

In this function the gerund is always preceded by a preposition. It is used in the function of an
adverbial modifier of time, manner, attendant circumstances, cause, condition, purpose and con-
cession; the most common functions are those of adverbial modifier of time, manner, and attendant
circumstances.




a) As an adverbial modifier of time the gerund is preceded by the prepositions after, before, on
(upon), in, at.

After leaving her umbrella in the hall, she entered the living room.

b) as an adverbial modifier of manner the gerund is used with the prepositions by and in.

The was spent in packing.

c) as an adverbial modifier of attendant circumstances the gerund is preceded by the preposition
without

She was not brilliant, not active, but rather peaceful and statuesque without knowing it.

d) as an adverbial modifier of purpose, the gerund is chiefly used with the preposition for

... one side of the gallery was used for dancing.

e) as an adverbial modifier of condition the gerund is preceded by the preposition without

He has no right to come bothering you and papa without being invited.

f) as an adverbial modifier of cause the gerund is used with the prepositions for, for fear of, ow-

ing to.

| feel the better myself for having spent a good deal of my time abroad.

g) as an adverbial modifier of concession the gerund is preceded by the preposition in spite of.

In spite of being busy, he did all he could to help her.

ARTICLES WITH COUNTABLE NOUNS

NO ARTICLE
Countable nouns are used with no article:
GENERALIZING
e We use no article with plural nouns to talk about things in general — to talk about all
books; all people, etc. This is the most common way of referring generally to a whole
group. Compare:
I'm studying the life of Beethoven. (=one particular life.)
Life is complicated. (NOT the life ... The sentence is about the whole of life.)
e Most (meaning “the majority of”) is used without the:
e.g. Most birds can fly. (NOT the most...)
Most of the children got very tired. (NOT the most ...)
HALF-GENERAL
e Some expressions are “half-general” — in the middle between general and particular. If
we talk about African butterflies, British painters, European museums we are not talking
about all butterflies, all painters or all museums, but these are still rather general ideas
(compared with the butterflies | got before my exam, the painters I am fond of, the muse-
ums we visited in Europe). In these “half-general” expressions, we usually use no article.
e.g. African butterflies
e However, the is often used when the noun is followed by a limiting, defining phrase, es-
pecially one with of.
e.g. the butterflies of Africa
e This is common with abstract nouns as well. Compare:
e.g. eighteen century history — the history | did at school.
sixties music — the music we heard last night
poverty in Britain — the poverty | grew up in.




A/AN

Countable nouns are used with a/an

NOMINATING

e When the speaker denotes what kind of object he/she has to do with. In this case the in-
definite article has the nominating meaning:

e.g. She has a watch of her own.

In the plural we normally express similar meaning with some/any or no article:

e.g. | liked the room because there were flowers in it.

CLASSIFYING

e After a copular verb or as to classify people ort things — to say what group, class or type
they belong to (the classifying meaning):

e.g. Her brother was an artist.
I am looking forward to being a grandmother.

GENERALIZING

e When the noun is used in a general sense, i.e. to talk about any noun member of class
(the generalizing meaning “every ,any, all”):

e.g. A spider has eight legs (=any spider)

WATCH OUT! We can not use a singular noun with a/an in phrases that refer to the whole
group:
e.g. A tiger is in danger of becoming extinct.

Tigers are in danger of becoming extinct.
The singular with a/an also loses its general meaning when it isn’t the subject of the sen-
tence. We use the plural (or t4e ...,see below):
e.g. I've been studying a seagull (=one particular bird)

I'’ve been studying seagulls. (=seagulls as a group)

NUMERIC

e There are cases when the indefinite article preserves its old original meaning of “one”
(“the numeric meaning”):

e.g. a stitch in time saves nine.

e This meaning is generally found :

1) with nouns denoting time, measure and weight:

e.g. A week or two passed.

2) with the numerals hundred, thousand, million and the nouns dozen or score.:

e.g. An hour in the morning is worth two in the evening.

e However, we use the in measuring expressions beginning with by:

e.g. Do you sell eggs by the kilo or by the dozen?

HE
Countable nouns are used with the:

SPECIFYING

e When the noun denotes an object or objects which the speaker singles out from all the
objects of a given class (the specifying meaning), e.g. when a listener / reader knows (or
can work out) which particular person(s), thing(s) etc. we are talking about. Compare:

Did you lock the car? (The listener knows very well which car is meant).

We hired a car to go to Scotland. (The listener does not know which one)

15. Syntax: The extract under review is characterized by the use of ... sentences. The spoken type

of speech is characterized by the use of short simple sentences, even elliptical sentences may be



used. In the written type of speech mostly long, compound, complex and composite sentences are
used. Complex and compound sentences are mostly used in narrations and descriptions, and simple
sentences are mostly used in conversations and dialogues. (examples ...)
16. Vocabulary: As to the vocabulary common/ neutral words prevail .../ in spoken type of speech
most of the words are neutral/ colloquial/ literary. In the written type of speech there are many bookish,
literary words(mostly scientific words and also the words which are not understandable to uneducated
people).

(Neutral words form the bulk of the English Vocabulary and are used in both literary and collo-
quial language. Neutral words are the main source of synonymy and polysemy. Unlike all other groups,
neutral words don’t have a special stylistic colouring and are devoid of emotional meaning. Bookish or
learned words — words of high flown stylistic colouring used usually in official or high flown style. Col-
loquial words - words used in private, unofficial type of communication but not violating the received
standard.

Colloquial Neutral Literary
kid child infant
daddy father parent
get out go away retire
go on continue proceed

Barbarisms are words of foreign origin which have not entirely been assimilated into the English
language. They bear the appearance of a borrowing and are felt as something alien to the native
tongue.

e.g. chic (stylish)

bon mot (a clever witty saying)
téte-a téte (face to face)

Terms — words or word combinations used to express special notions, objects, phenomena, etc.
characteristic to some branch of science: e.g. habitat, species.)

Phonetically all the words are ... In spoken type of speech there are many contracted forms of modal
verbs and auxiliary words or abbreviations. In written type of speech there are no contracted forms or
abbreviations: all the words are full. (examples...)

Also, there are words which help the author to enclose the theme ... .

All of the words are equally important, but there are some words which should be analyzed more dipper
..... (part of speech, antonyms, synonyms, derivatives, collocations, set-expressions, examples).
17.Stylistics. The analysis of the stylistic devices of the text.

Types of Stylistic Devices

Phonetic Stylistic Devices
ALLITERATION is a deliberate repeated use of similar or acoustically close consonant sounds in
close succession:
e.g. The possessive instinct never stands still. Through florescence and feud, frosts and fires it
follows the laws of progression.
ASSONANCE is the repetition of similar or acoustically close vowels, e.g. Tenderly bury the fair
young dead...
name.”

Lexico-semantic Stylistic Devices
(Figures of substitution)

HYPERBOLE is a deliberate exaggeration of a certain quality of an object or phenomenon.
e.g. Marry was scared to death.
| beg a thousand pardons.




MEIOSIS. This figure of quantity is opposite in meaning to hyperbole. Meiosis is a deliberate dimi-
nution of a certain quality of an object or phenomenon.
e.g. There was a drop of water left in the bucket.
It was a cat-size pony.
LITOTES - is a specific variant of meiosis.
e.g. After the brawl Julia was not dissatisfied with herself.

Martin is not without sense of humour.

METONYMY - is a transference of a name of one object to another object. Metonymic transfer-
ence of names is based upon the principle of contiguity of the two objects.
e.g. I wish you had Gary’s ears and Jack’s eyes.

Linda gave her heart to the grocer’s young man.

SYNECDOCHE. This variety of metonymy is realized in two variants. The first variant is naming
the whole object by mentioning part of it.

e.g. Caroline lives with Jack under the same roof (under the same roof= in the same house).

The second variant of synecdoche is using the name of the whole object to denote a constituent part
of this object:

e.g. The school went to the zoo.

The blue suit bowed and left the room.

PERIPHRASIS - this variant of metonymy is the replacement of a direct name of a thing or phe-

nomenon by the description of some quality of this thing or phenomenon.

e.g. “This is my better half (wife)” — he said.
When | was going to enter the university my mother wanted me to become one of those in a
white gowns. (medical men)

EUPHEMISM - it is a word or word- combination which is used to replace an unpleasantly sound-
ing word or word-combination.

e.g. Recently, green dragon became one of his best friend. (an alcohol drink)

According to our President, the life of the less fortunate elements (poor people) will change.
METAPHOR — metaphor like metonymy, is also the result of transference of the name of one object
to another object. However, metaphoric transference is of different nature: it is based upon similari-
ty of the objects (not contiguity).

e.g. One more day has died.
A witty idea has come to me.
EPITHET - epithets are such attributes which describe objects expressively.
e.g. Voiceless sands and helpless loneliness are the obvious characteristics of a thirsty desert.
There was a blank face on the picture.
ANTONOMASIA - this variety of metaphor is based upon the principle of identification of human
beings with things which surround them.
e.g. John is a real Romeo.
The Snake entered the room (instead of Marry entered the room)
PERSONIFICATION - when the speaker describes human behavior, thoughts and actions to inani-
mate objects, he resorts to the stylistic device of personification.
e.g. Lie is a strange creature, and a very mean one.
The night was creeping towards the travelers.
IRONY - this figure of quality is realized when the speaker intentionally breaks the principle of sin-
cerity of speech.
e.g. Cutting off chickens’ heeds! Such a fascinating process to watch.
It must be delightful to find oneself in a foreign country without a penny in one’s pocket.

Figures of combination
SIMILE - this figure of identity consists in expressive comparison of two objects which have something
in common.
e.g. John behaves like his father.



Robin looked at Sibil as a mouse might look at a cat.
OXYMORON - this figure of contrast is a combination of words which are semantically incompatible.
e.g. That was a horribly beautiful lady.

I’d never say, that it is possible to feel a loving hate.
ANTITHESIS - this figure of contrast stands close to oxymoron. The major difference between them is
structural: oxymoron is realized through a single word-combination, while antithesis is a confrontation
of at least two separate phrases semantically opposite.
Compare: “wise foolishness” — oxymoron

“... the age of wisdom, the age of foolishness — antithesis.

e.g. It was the season of light, it was the season of darkness.

Gilbert wears fine clothes, while 1 go in rags.
CLIMAX (GRADATION) - this figure of inequality consists in arranging the utterance so that each
subsequent component of it increases significance, importance or emotional tension of narration.
e.g. | amsorry, | am so very sorry, | am so extremely sorry.

There was the boom, then instantly the shriek and burst.

ANTICLIMAX- counterpart of climax, where emotional or logical importance is accumulated only to
be unexpectedly broken and brought to a sudden break, e.g. This was appalling — and soon forgotten.
ZEUGMA - a zeugmatic construction of at least three constituents. The basic word of it stands in the
same grammatical but different semantic relations to a couple of adjacent words. The basic word com-
bined with the first adjacent word forms a phraseological word-combination. The same basic word
combined with the second adjacent word forms a free word-combination.
e.g. Freddy got out of bed and low spirits.

Marry dropped a tear and her handkerchief.
PUN- a stylistic device in which one word is deliberately used in two meanings.
e.g. There is one brand of tobacco allowed here — “ Three nons”. None today, none tomorrow, and none
the day after.( nun- «aepHuID) , NONE- WKOIEH)

Syntactic stylistic devices
ELLIPSIS —an elliptical sentence is such a syntactic structure in which there is no subject, or predica-
tive, or both.
e.g. — Where do you go?
_ To the disco.

_Hullo! Who are you?

_The staff

_Where are the others?

_At the front.
APOSIOPESIS (BREAK-IN-THE-NARRATIVE) - like ellipsis, aposiopesis is also realized through
incompleteness of sentence structure, though this incompleteness is of different structural and semantic
nature.
e.g. If you go on like this ....

So, you just go, and what about ....
ASYNDETON - it is deliberate omission of structurally significant conjunctions and connectives.
e.g. John couldn’t have done such a silly thing, he is enough clever for that. Father, mother, brother,

cousins.
We had heard planes coining, seen them pass overhead, watched them go far to the left, heard them
bombing.

REPETITION - stylistic repetition of language units in speech (separate words, word-combinations or
sentences) is one of the most frequent and potent stylistic devices.
e.g. | am weary, weary, weary of the whole thing!

Victory is what we need, victory is what we expect.




ENUMERATION - it is a syntactic device of naming object so that there appears a chain of homoge-
neous parts of the sentence.
e.g. There were cows, hens, goats, peacocks and sheep in the village.
The principal production of these towns appears to be soldiers, sailors, Jews,chalk, shrimps, officers
and_dock-yard men.
POLYSINDETON - it is stylistically motivated redundant repetition of conjunctions or prepositions.
e.g. The dog barked and pulled Jack, and growled and raged.
He no longer dreamed of storms, nor of women, nor of great occurrences, nor of great fish, nor
fights, nor contests of strength.
PARALLEL CONSTRUCTIONS - parallelism is a stylistic device of producing two or more syntac-
tic structures according to the same syntactic pattern.
e.g. Marry cooked dinner, John watched TV, Peter played tennis.

The cock is crowing,

The stream is flowing.
INVERSION - it is a stylistic phenomenon of intentional changing word-order of the initial sentence
model.
e.g. In come Jack. Little chances Benny had.

ANADIPLOSIS (catch repetition) - repetition of the same element or unit at the end of the preceding
and at the beginning of the following utterance,

e.g. With Bewick on my knee | felt happy: happy at last in my way.

ANAPHORA - repetition of the first word or group of words at the beginning of several successive
sentences or clauses,

e.g. And everywhere there were people. People going into gates and people coming out of gates. People
staggering and falling. People fighting and cursing.

CHAIN REPETITION - combination of several catch repetitions,

e.g. A smile would come into Mr. Pickwick'’s face: a smile be extended into_laugh, the laugh into roar,
the roar became general.

CHIASMUS - reversed parallelisism,

e.g. The public wants a thing, therefore it is supplied with it; or the public is supplied with a thing,
therefore it wants it.

DETACHMENT - isolation of some parts of the sentence to make it more prominent,

e.g. A sound of singing came down the water to him, trailing, distant, high and sweet.

EPIPHORA - repetition of the final word or groups of words in several succeeding sentences or claus-
es,

e.g. Through the brain slowly shifted the things they had done together. Walking together. Dancing to-
gether.

RHETORICAL QUESTION - presentation of an affirmative or negative statement in the form of a
question,

e.g. Is there not blood enough upon your penal codes that must be pored forth?




Art for heart’s sake
By R. Goldberg

Reuben Lucius Goldberg (1883-1970), an American sculptor , cartoonist and writer was born in
San Francisco. After graduating from the University of California in 1904 he worked as a cartoonist
for a number of newspapers and magazines. He produced several series of cartoons all of which
were highly popular.

Among his best works are Is there a Doctor in the House?(1929), Rube Goldberg’s Guide to Eu-
rope (1954) and | Made my Bed. (1960).

“Here, take your pineapple juice”, gently persuaded Koppel, the male nurse.

“Nope!” grunted Collis P. Ellsworth.

“But it’s good for you, sir”.

“Nope!”

“It’s doctor’s orders”

“Nope!”

Koppel heard the front door bell and was glad to leave the room. He found Doctor Caswell in the
hall downstairs. “I can’t do a thing with him”, he told the doctor. “He won’t take his pineapple
juice. He doesn’t want me to read to him. He hates the radio. He doesn’t like anything!”

Doctor Caswell received the information with his usual professional calm. He had done some con-
structive thinking since his last visit. This was no ordinary case. The old gentleman was in pretty
good shape for a man of seventy-six. But he had to be kept from buying things. He had suffered his
last heart attack after his disastrous purchase of that jerkwater(1) railroad(2) out in lowa(3). All his
purchases of recent years had to be liquidated at a great sacrifice both to his health and his pocket-
book.

The doctor drew up a chair and sat down close to the old man.

“I’ve got a proposition for you”, he said quietly.

Old Ellsworth looked suspiciously over his spectacles.

“How’d you like to take up art?” The doctor had his stethoscope ready in case the abruptness of
the suggestion proved too much for the patient’s heart.
But the old gentleman’s answer was a vigorous “Rot”! (4)

“I don’t mean seriously”. Said the doctor, relieved that disaster had been averted. “Just fool around
with chalk and crayons. It’ll be fun”.

“Bosh!”(5)

“All right.” The doctor stood up. “I just suggested it, that’s all”.

“But, Caswell, how do I start playing with the chalk — that is, if  am foolish enough to start?”

“I’ve thought of that too. I can get a student from one of the art schools to come here once a week

and show you”.
Doctor Caswell went to his friend, Judson Livingston, head of the Atlantic Art Institute, and ex-
plained the situation. Livingstone had just the young man — Frank Swain, eighteen years old and a
promising student. He needed the money. Ran an elevator at night to pay tuition. How much would
he get? Five dollars a visit. Fine.

Next afternoon young Swain was shown into the big living. Collis P.Ellsworth looked at him ap-
praisingly.

“Sir, ’'m not an artist yet”, answered the young man.

“Umph?”

Swain arranged some paper and crayons on the table. “Let’s try and draw that vase over there on the
mantelpiece”, he suggested. “Try it Mister Ellsworth, please.”

“Umph!” The old man took a piece of crayon in a shaky hand and made a scrawl. He made anoth-
er scrawl and connected the two with a couple of crude lines. “There it is, young man,” he snapped
with a grunt of satisfaction. “Such foolishness. Poppy-cock!”(7)

Frank Swain was patient. He needed the five dollars. “If you want to draw you will have to look at
what you drawing, sir.”

Old Ellsworth squinted and looked. By gum(8), it’s kinda(9) pretty, I never noticed it before.”



When the art student came the following week there was a drawing on the table that had a slight
resemblance to the vase.

The wrinkles deepened at the corners of the old gentleman’s eyes as he asked elfishly, (10) “Well,
what do you think of it?”

“Not bad, sir,” answered Swain, ”But it’s a bit lopsided.”

By gum, “ Old Ellsworth chuckled. I see. The halves don’t match.” He added a few lines with a
palsied hand and colored(11) the open spaces blue like a child playing with a picture book. Then he
looked towards the door. “Listen, young man,” he whispered, “I want to ask you something before
old pineapple juice comes back.”

“Yes, sir,” responded Swain respectively.

“1 was thinking could you spare the time to come twice a week or perhaps three times?”’

“Sure, Mister Ellsworth.”

“Good. Let’s make it Monday, Wednesday and Friday. Four o’clock.”

As the weeks went by Swain’s visits grew more frequent. He brought the old man a box of water-
colors and some tubes of oils.

When Doctor Caswell called Ellsworth would talk about the graceful lines of the andirons. He
would dwell on the rich variety of color in a bowl of fruit. He proudly displayed the variegated
smears of paint on his heavy silk dressing gown. He would not allow his valet to send it to the clean-
er’s. He wanted to show the doctor hoe hard he’d been working.

The treatment was working perfectly. No more trips downtown to become involved in purchases
of enterprises of doubtful solvency.

The doctor thought it safe to allow Ellsworth to visit the Metropolitan (12), the Museum of Mod-
ern Art(13) and other exhibitions with Swain. An entirely new world opened up it’s charming mys-
teries. The old man displayed an insatiable curiosity about the galleries and the painters who exhib-
ited in them. How were the galleries run? Who selected the canvases for the exhibitions? An idea
was forming in his brain.

When the late spring sun began to cloak the fields and gardens with color, Ellsworth executed a
god-awful smudge which he called “Trees dressed in white”. Then he made a startling announce-
ment. He was going to exhibit it in the Summer show at the Lathrop Gallery!

For the summer show at the Lathrop gallery was the biggest art exhibit of the year in quality, if not
in size. The lifetime dream of every mature artist in the United States was a Lathrop prize. Upon this
distinguished group Ellsworth was going to foist his “Trees dressed in white”, which resembled a
gob(14) of salad dressing thrown violently up against the side of a house!.

“If the papers het hold of this, Mister Ellsworth will become a laughing-stock. We’ve got to stop
him”, groaned Koppel.

“No”, admonished(15) the doctor. “We can’t interfere with him now and take a chance of spoiling
all the good work that we’ve accomplished.”

To the utter astonishment of all three — and especially Swain — “Trees dressed in white” was ac-
cepted for the Lathrop show.

Fortunately, the painting was hung in an inconspicuous place where it could not excite any notice-
able comment. Young Swain sneaked into the Gallery one afternoon and blushed to the tops of his
ears when he saw “Trees dressed in white”, a loud, raucous splash on the wall. As two giggling stu-
dents stopped before the strange anomaly Swain fled in terror. He could not bear to hear what they
had to say.

During the course of the exhibition the old man kept on taking his lessons, seldom mentioning his
entry in the exhibition. He was unusually cheerful.

Two days before the close of the exhibition a special messenger brought a long official-looking en-
velope to Mister Ellsworth while Swain, Koppel and the doctor were in the room. “Read it to me,
requested the old man.” “My eyes are tired from painting.”

“It gives the Lathrop Gallery pleasure to announce that the First Lathrop Prize of $1,000 has been
awarded to Collis P. Ellsworth for his painting, “Trees dressed in white.”



Swain and Koppel uttered a series of inarticulate gurgles. Doctor Caswell, exercising his profes-
sional self-control with a supreme effort, said: “Congratulations, Mister Ellsworth. Fine, fine ... See,
see ... Of course, I didn’t expect such great news. But, but — well, how, you’ll have to admit that art
is much more satisfying than business.”

“Art’s nothing,” snapped the old man. “I bought the Lathrop Gallery last month.”

EXPLENATORY NOTES

jerkwater (Am. collog.): small, unimportant.

2. railroad (Am.): railway. The lexical differences between the British and American English are
not great in number but they are considerable enough to make the mixture of the two variants
sound strange and unnatural. A student of English should bear in mind that different words are
used for the same objects, such as can, candy, truck, mailbox, subway, instead of tin, sweets,
lorry,, pillar-box, underground.

3. lowa: a north central state of the USA. The noun is derived from the name of an Indian tribe.

Quite a number of states, towns, rivers and the lake in America are named by Indian words, e.g.

Massachusetts, Illinois, Ohio, Kansa, Mississippi, Missouri, Michigan.

rot (sl.): foolish remarks or ideas.

bosh (sl.): empty talk, nonsense.

umph: an interjection expressing uncertainty or suspicion.

poppycock: foolish nonsense.

by gum (dial.): by God.

kinda: the spelling fixes contraction of the preposition “of” and its assimilation with the preced-

ing noun which is a characteristic train of American pronunciation.

10. elfish: (becoming rate) (of people or behaviour) having the quality or habit of playing tricks on
people like an elf; mischievous.

11. colored: the American spelling is somewhat simpler than its British counterpart. The suffix —our
is spelled —or.

12. the Metropolitan Museum of Art: the leading museum in America, was founded in 1870. Its
collections cover a period 5,000 years, representing the cultures of the Ancient world and Near
and Far East as well as the arts of Europe and America. Among the collections are the paintings,
which include oils, pastels, water-colors, miniatures and drawings. There are over 5,000 exhibits,
among which are the works of Italian, Spanish, Dutch, Flemish, English and American artists.

13. the Museum of Modern Art: a repository of art peculiar to the twentieth century, was opened
in 1929. It has several departments among which are the department of architecture and design,
the department of painting and sculpture, the department of photography.

14. gob(sl.): a mass of something sticky.

15. admonish: to scold or warn gently.
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The analysis of the text “Art for heart’s sake”

by Reuben Goldberg

The text under analysis comes form the novel “Art for heart’s sake” written by Reuben Goldberg, who
was an American sculpture, cartoonist and writer. He is famous for his vivid style of writing. “There a
doctor in the house”, “Reuben Goldberg’s guide to Europe” and “I made my bed” are in the list of his
best literary works.

The extract deals with a new kind of psychological dependence’s treatment, that [s — an art therapy.

The basic theme of the text — is the power(influence) of money in American society.

From the point of view of presentation, the text is the 3d person narrative, it is rather a narration then a
description with some insertions of direct speech.

Now, | would like to say a few words about the characters of the text. Of course, there are a lot of
characters represented in the text, but some of them, such as: Doctor Caswell, Collis P. Ellsworth, Frank
Swain are the main characters. What concerns Mr. Ellsworth, | can say that he was a man of seventy-six
in a pretty good shape. It is known, that he had some problems with his health to be more concrete—
with his heart and these problems were caused by his psychological dependence — shop holism. Accord-
ing to Doctor Caswell, who was treating Mr. Ellsworth, the young artist Frank Swain was supposed to
help the patient with his problem by means of art therapy. And of course, it required a lot of patience
from the young Swain.

From my point of view, the plot of the text is simple and intricate at the same time, because the reader
can’t guess the end of the story.

As for me, the setting of the events is realistic, because an everyday life is described in the text.

| suppose, that the span of time the extract covers is obviously the beginning of the 20" century. To
prove this fact | can say, that institutes and railroads existed already, as well as art galleries. The other
proof is that the Prize the artist was awarded was $1000 and for the 19" or 18" centuries it was a fantas-
tically huge amount of money, no matter in what kind of competition.

The narrative flow, from my point of view, is frame-like, because the problem we’ve meat at the be-
ginning of the story (I mean the patient’s dependence) also arose at the end of the story.

As for me, the climax of the plot development coincides with it’s ending, because only in the last sen-
tence we got to know the reason of Mr. Ellsworth’s victory and understood that the treatment didn’t help
at all.

The sentence structure is predominantly simple, because the text consists of dialogues mostly, but
some of them are complicated by the following homogeneous enumerations of the objects of the furni-
ture, pictures on the walls, or the authors of the books on the shelves. It is aimed at evoking a feeling of
being a witness of the story. (Jlanuii ab3air He BiTHOCHTHCS O BOTO KOHKPETHOTO TEKCTY, I JIUIIE
MO>KJIMBUN TIPUKIIA]] OJHOPIIHUX YWICHIB PEUCHHS, Ki MOXKYTh OYTH 300pakeHi B TEKCT1)

What concerns morphology, 1’d like to analyze the usage of the tense forms. The extract under review
is characterized by the use of Present Simple, Present Perfect tenses as well as Past Simple, Continuous,
Perfect and Past Perfect Continuous tenses. The spoken type of speech is characterized by the wide use
of Present and Future Simple tense forms, while the written type of speech by — by the wide use of past
tense forms. Past tense forms are mostly used in author’s narrations and descriptions, while Present and
Future tense forms are mostly used in conversations and dialogues. For example:

Present Simple Tense: “It’s doctor’s order”, “He doesn’t want me to read to him”, “Sir, I’'m not an
artist yet” and many others , to express permanent facts and situations, to express things that happen
regularly.

Present Perfect: “I’ve got a preposition for you” to express the situation which has not ended.

Future Simple: “It’1l be fun” — to denote possible future actions.

Past Simple Tense: "Koppel heard the front door bell and was glad to leave the room”, “Doctor
Caswell received the information with his usual professional calm”— this tense form is used to express
the past action.



Past Continuous: “I was thinking could you spare the time to come twice a week ...”- it is used to de-
scribe an action in progress at a specific time in the past.
Past Perfect Continuous:” He wanted to show the doctor how hard he’d been working” — expresses
events in progress before another event in the past.

What concerns the usage of the articles, it is known that there are definite and indefinite articles in
English.

Indefinite article is used in it’s 4 functions:

In it’s nominating function — when the speaker denotes what kind of object we have to do with:
“I can’t do a thing with him”
“Doctor drew up a chair”
“Five dollars a visit”
“... made a scrawl”
Classifying function —is used to classify people or things, to say what group, class or type they belong
to.
“Sir, I am not an artist yet”
“... Mr. Ellsworth will become a laughing-stock”
Generalizing function: when the noun is used in a general sense, to talk about any one member of a
class.

“A spider in my room, has 8 legs” (Ile#t npukam He 3 TEKCTY, MPOCTO VIS MPUKIAAY AaHOT QYHKITIT)
Numeric function: this meaning is generally found with nouns denoting time, measure and weight, and
with numerals “hundred”, “million”, “dozen”.

“... here once a week”

“... twice a week”

What concerns the usage of the definite article. It is used in it’s specifying meaning — when the noun
denotes an object or objects which the speaker singles out from all the objects of a given class.

“... the painting was hung in an inconspicuous place”

“He found Doctor Caswell in the hall downstairs”

“...and explained the situation”

“Swain arranged some paper and crayons on the table”

Generic meaning: this function expresses typical characteristics, the definite article is used with singular
nouns referring to a class of objects as a whole.

“ The seagull is a scavenging bird” (L{e# mpukiaa He 3 TEKCTY, B JaHOMY TEKCT1 Taka (DyHKIIis HE
B)KHBAETHCH ).

While analyzing the text | came across the repetition of the word suffixes, such as suffix —ly, for exam-
ple: suspiciously, gently, appraisingly, unusually, quietly.

It is a well-known fact, that the Infinitive, Gerund, Participle I and Participle Il are the representatives
of the non-finite forms of the verb. As to the Gerund, there are a lot of gerunds in the a given text
used in different functions.

Gerund performs the function of an object:

“He had done some constructive thinking since his last visit”

“But he had to be kept from buying things...”

The function of a predicative:

“...like a child playing with a picture book”
The function of a subject:

“Fortunately, the painting was hung in an inconspicuous place”

With verbs denoting the beginning, the duration or the end of an action the Gerund forms part of a com-
pound verbal aspect:

“During the course of the exhibition the old man kept on taking his lessons, seldom mentioning his
entry in the exhibition.”

“But Caswell, how do I start playing with the chalk — ...”

As to the Participle 1 in the text it performs the function of an attribute:



“Doctor Caswell, exercising his professional self-controll...”
And of course, there are a lot of infinitives in the extract, such as:
““...the front door bell and was glad to leave the room”
“He doesn’t want me to read to him”
“Ran an elevator at night to pay tuition”
Now, a few words about the usage of modal verbs. Mostly, they are represented in the text expressing
physical or mental ability or possibility:
“I can get a student from one of the art schools...”
Impossibility:
““...the painting was hung ... where it could not excite any comment”
“He could not bear to hear what they had to say”
“Necessity:
“He had to be liquidated at a great sacrifice ...”
“He had to be kept from buying things ...”
Polite requests:
“Could you spare me the time?”
Also some conditional sentences are used in the text, such as the 1 type Conditional, to express true and
factual ideas in the present or future: ”If you want to draw you will have to look at what you are draw-

b 2

ing

Syntax. The extract under review is characterized by the use of short simple, long compound, com-
plex, and composite sentences. The spoken type of speech is characterized by the use of simple sentenc-
es:

“Old Ellsworth looked suspiciously over his spectacles”

“Next afternoon young Swain was shown into the big living room.”
It is also characterized by the use of short simple sentences:

“The doctor stood up”

“Read it to me”

In the written type of speech, mostly long compound, complex and composite sentences are used.

So, compound sentences which contain two independent clauses joined by a coordinator. The coordi-
nators are as follows: for, and, nor, but, or, yet, so.

“Young Swain sneaked into the Gallery one afternoon and blushed to the top o his ears”
“The doctor drew up a chair and sat down close to the old man”
“We can’t interfere with him now and take a chance of spoiling all the good work”

Complex sentences: this kind of sentence has an independent clause joined by one or more dependent
clauses. A complex sentence always has a subordinator such as: “because”, “since”, “after”, “although”,
“when” or a relative pronoun, such as “that”, “who”, or “which”. In a complex sentence there is one
main “idea” and one or more subordinate “ideas” (clauses).

“He had suffered his last heart attack after his disastrous purchase of that jerkwater railroad in lowa”
“Upon this distinguished group Ellsworth was going to foist his “Trees dressed in white”, which resem-
bled a gob of salad dressing thrown violently up against the side of a house”

Complex and compound sentences are mostly used in narrations and descriptions and simple sentenc-
es are mostly used in conversations and dialogues.

As to the vocabulary common/neutral words prevail, such as: juice, door, room, a chair, the chalk, etc.
In a spoken type of speech most of the words are colloquial, for example: bosh, umph, jerkwater, poppy-
cock, by gum, it’s kinda.

In the written type of speech there are many bookish and literary words (they are mostly scientific
words and also words which are not understandable to uneducated people): the abruptness, a vigorous,
to squint, to admonish.

The main sphere of words. Form my point of view, the text is devoted to the problems of art and also
it has to do with the process of treatment. That is why, there are many words in the extract that help the
author to enclose the theme. They are :



Treatment: the nurse, a heart, a patient, a doctor, treatment, heart attack.
Art: the first landscape prize, canvases, exhibitions, a drawing, the art student, galleries.
| believe that all the words in the extract are equally important, but there are some that contribute more
to the purport and are worth to be analysed deeper. 1’d like to analyse the verb “to draw”. This verb has
a lot of meanings:
1. to produce a picture of something using a pencil, pen, etc.
“Katie had drawn a cottage with a little stream running next to it”
2. to get a particular kind of reaction from someone.
“His remarks drew an angry response from Democrats”
3. to give information in reply to questions about something.
“She refused to be drawn on the subject of her family”
4. to take air or smoke into your lungs.
“She drew a deep breath”
5. to choose by chance a card, ticket etc. that will win a prize.
“The winning ticket will be drawn at the Christmas Party”
There are many phrasal verbs with the verb “to draw”, for example:
Draw back, that means — to move backwards, especially because you are frightened- “Suddenly, she
drew back, startled”
Draw in- if the days or night draw in, it starts to get dark earlier in the evening, because winter is com-
ing.
“In October the nights start drawing in”
Draw sth up- to prepare a written document, such as a list or contract.
“Draw up a list of all the things you want to do”
The word “draw” can be used as a noun. The first meaning is like this:
1. the final result of a game or competition in which both teams or players have the same number
of points.
“The match ended in a draw”
2. anoccasion when someone or something is chosen by chance, especially the winning ticket in a
lottery, or the teams who will play against each other in a competition.
“England has been selected to play Germany in the draw for the first round of the World Cup”
3. aperformer, place, event, that a lot of people come to see
“It is hoped that a new art gallery will be a big draw for the visitors”
There are also several derivatives, such as:
Drawer (n)- a part of a piece of furniture, such as a desk that you pull out and push in and use to
keep things in it: “She took a file from her desk drawer”
Drawing(n)- a picture that you draw: “...a drawing of Canterbury Cathedral”

Form the point of view of stylistic, there are many stylistic devices in the text. Here are some of
them:

Zeugma: “All his purchases of recent years had to be liquidated at a great sacrifice both to his
health and his pocketbook”

Simile: “... the open spaces blue like a child playing with a picture book”

Personification: “When the late spring sun began to cloak the fields and gardens with colour...”,
“An entirely new world opened up it’s charming mysteries”

Metonymy: “I want to ask you something before old pine apple juice comes back”

In general, | suppose that the tone of the piece of literature is informal, conversational, casual and
ironical.




BRITISH AND AMERICAN NEWSPAPERS

Students of English Department before rendering the newspaper articles, editorials |,
brief newspaper items and other newspaper materials informational in character have to
translate them. That is why it is absolutely necessary for the learners to be familiar with
English newspapers and to understand their language peculiarities.

Quality newspapers are serious, national, daily newspapers. They concern themselves,
as far as possible, with factual reports of major national and international events, with the
world of politics and business, they give a comprehensive coverage of industry, technolo-
gy, commerce, arts, sport and public affairs. In Great Britain these are The Time , The Fi-
nancial Times, The Guardian, The Daily Telegraph, The Independent. The Times is the
most famous British quality newspaper.

The Wall Street Journal, The New York Times , The Washington Post, Los Angeles
Times are the American quality newspapers. The New York Times is ranked as” the world’s
top daily”. The Wall Street Journal covers national and international news. It is the busi-
ness newspaper with the largest circulation in the country. The Washington Post, a serious
daily paper, is of national interest, in particular because it contains full coverage of Con-
gress.

Popular ( tabloid) newspapers are in size and contain, many photographs. Unlike
quality newspapers popular newspapers are not so serious and their stories tend to be sen-
sational. Popular British newspapers are: The Daily Express, The Daily Mirror, The Daily
Mail, The Daily Star, The Sun. The tabloids concentrate on more emotive reporting of sto-
ries often featuring violence, the Royal family, film and pop stars, and sport. It is often
said that the popular press aims to entertain its readers than inform them.

It took the English newspaper more than a century to establish a style and a standard of
its own. It is only by the 19" century that English newspaper may be said to have devel-
oped a system of language means which forms separate functional style — English news-
paper style often referred to as newspaper English.

Not all the printed matter found in newspapers comes under newspaper style. The mod-
ern newspaper carries material of an extremely diverse character. On the pages of newspa-
per one finds not only news and comment on it, but also stories and poems, crossword puz-
zles, chess problems, and the like. Since these serve the purpose of entertaining the reader,
they cannot be considered examples of newspaper style. Nor can articles in special field,
such as science and technology, art, literature, etc. be classed as belonging to newspaper
style.

Since the primary function of newspaper style is to impart information, only printed
matter serving this purpose comes under newspaper style proper. Such matter can be
classed as: brief news items and communiqués; press reports ( parliamentary or court pro-
ceedings, etc.); editorials and articles purely informational in character; advertisements and
announcements.

To understand the language peculiarities of English newspaper style it will be sufficient
to analyze the following bask features:

1. Vocabulary parameters of English newspaper style.



It goes without saying that the bulk of the vocabulary used in newspaper writing is neu-
tral common literary. But apart from this, newspaper style has its specific vocabulary
features and is characterized by an extensive use of:

a)

b)

d)

f)

)

h)

Special political and economic terms, e.g. constitution, president-elect, by- elec-
tion, General Assembly, gross output, gross domestic product, per capita produc-
tion.

Non-term political vocabulary, e.qg. public, progressive, nation- wide, unity, peace.
A characteristic feature of political vocabulary is that the borderline between terms
and non-terms is less distinct than in the vocabulary of other special fields. The se-
mantic structure of some words comprises both terms and non-terms, e.g. nation,
crisis, agreement, member, representative, leader.

Newspaper clichés, stereotyped expressions, common- place phrases familiar to the
reader, e.qg. vital issue, pressing problem, well- informed sources, danger of war, to
escalate a war, overwhelming majority, pillars of society, welfare state.

Abbreviations. New items, press reports and headlines abound in abbreviations of
various kinds. Among them abbreviated terms — names of organizations, public and
state bodies, political associations, industrial and other companies, various offices,
known by their initials are very common; e.g. UNO ( United Nations Organization),
NATO ( North Atlantic Treaty Organization), EEC ( European Economic Communi-
ty),FO (Foreign Office ).

Neologisms. These are very common in newspaper vocabulary. The newspaper is
very quick to react to any new development in the life of society, in science and
technology. Hence, neologisms make their way into the language of the newspaper
very easily and often even spring up on newspaper pages, e.g. a splash- down, a
teach- in, stop- go policies, internet bank, e- marketplace.

Emotionally coloured words. English newspaper is characterized by an extensive
use of emotionally- coloured vocabulary: “ The long- suffering British housewife
needs a bottomless purse to cope with this scale of inflation”( Daily Mirror). Re-
porters tend to introduce emotionally coloured elements into the matter-of-fact, lin-
guistically neutral news stories, e.g. “Health Minister Kenneth Robinson made this
shock announcement yesterday in the Commons”.( Daily Mirror).

Elements of appraisal. The newspaper also seeks to influence public opinion on
political and other matters. Elements of appraisal may be observed in the very selec-
tion and way of presentation of news, in the use of specific vocabulary such as al-
lege and claim, casting some doubt on the facts reported.

Non- literary(special colloquial) vocabulary. Alongside political words and ex-
pressions, terms, cliches and abbreviations one can find colloquial words and ex-
pressions, slang, jargonisms and professionalisms, for example: “There is something
fishy going on of the B.C. coast. Almost weekly, thousands of farm salmon are
breaking stir and swimming into wide — open waters, where, environmentalists fear,
they wreak havoc with the wild salmon”( The Globe and Mail).



TRANSLATION OF NEWSPAPER HEADLINES

The headline is the title given to a news item or a newspaper article. It is the most concise form
of newspaper information.

English newspaper headlines are short and catching, they compact the gist of news stories into a
few eye-snaring words. A skillfully turned put headline tells a story, or enough of it, to arouse or satisfy
the reader's curiosity. In most of the English newspapers sensational headlines are quite common. The
headlines of newspaper items, apart from giving information about the subject-matter, also carry a con-
siderable amount of appraisal, i.e. they show the reporter's or the paper's attitude to the facts reported.

To lure the reader into going through the whole of the item takes a lot of skill and ingenuity on
the part of the headline writer. Accuracy of content, intelligibility, practicality, attractiveness of appear-
ance and vigour are the necessary requirements and where every headline goes unerringly to the point
with precision and wit the whole newspaper comes alive. But the first basic requirement for newspaper
headlines is brevity. The headline must fit into space. The headline "World faces explosion of lifestyle
illnesses” (The Guardian) meets the necessary requirements: it fits, it makes immediate sense, it attracts
the reader's attention, it tells the story.

Very often the information is split into decks. The purpose of a deck is to cope with a more com-
plicated or important story where several news points have to be made; but only the first deck needs to
be completely self-contained. The first deck carries the most important news point; the second deck
elaborates this with a significant detail or adds a further news point.



THE SCHEME OF RENDERING THE NEWSPAPER ARTICLE

1. The article under the title "..."/ entitled "... "/under the headline is taken from the newspaper "..."
in its issue of the 23" of November 2010

2. The article is written by...

3. The article deals with / dwells upon /touches upon/tackles a very urgent problem of
/covers/comments on/gives full coverage to (of) smth./gives full attention to/follows the devel-
opments/stresses/emphasizes/informs(of)/points out/reports on/carries information/reviews the
latest events.

4. Divide the article into several logical parts:

in the first part the author dwells upon / writes / explains/ covers / raises a very important ques-
tion;

in the second part...
in the third part ...
5.Summing up( the key-note and the message of the article):

to sum it all up, the author comes to/ arrives at the conclusion that ...

6. Own viewpoint on the article: I find this article very interesting / boring ... | consider the au-
thor’s way of interpretation is not to the point.



WORDS AND PHRASES USED IN THE RENDERING

affairs n (pl) — mopit

3 .
home foreign
national affairs international affairs
domestic | world
internal exterr?al
y, Y,
ol y Mexax KpaiHu no/ii 3a KOpJIOHOM, MDKHApPOAH1 O1i

article (on) n- crarrs ( ipo)
a front-page article - craTts omy06iKoBaHa Ha TP CTOPIHII
(reflects the most important news:economic,political)

a leading article — mepenoBa crarts
an editorial (‘reflects the viewpoint of newspaper)

developments n (pl) - moii
the developments
to follow the events - CIIIAKYBATH 3a IO TisIMH
event n - moxist
the latest — ocranni events- moii
the current - nmorouni
the events at home and abroad — noii y kpaiHi Ta 3a KOpIOHOM
issue n — Homep ( ra3eTH),BUIYCK

today’s - cboroHimIHil iSsue — HomMep,BUITYCK
yesterday’s - BuoparHii

the issue of July 15 — Homep Bix 15 nmumnHs

news n (pl) - HoBuHH



THE SAMPLE OF RENDERING THE NEWSPAPER ARTICLE

Newspaper
The Day

External Tests or University Exams?

All eleventh-graders who wanted to participate in the first trial testing did it on March 13.

They all expect that they will enter higher educational establishments based on test results. But the re-

cent statements of Volodymyr Semynozhenko , the_newly-appointed vice prime minister for cultural

issues, raises doubts about it. He said that already this year secondary education certificates will be con-
sidered while entering higher educational establishments and that, in addition to tests, high-school grad-
uates will take exams again. In other words, tests are good, but exams are in force, too.

According to the data of the Ukrainian Education Quality Assessment Center, almost  everything is
ready for this year's entrance campaign — over 300,000 people are registered to take part in it (70 percent
of the total population of high-school graduates); the tests have been printed; higher educational establish-
ments have worked out the rules for the admission of high-school graduates; and tests dates have been set.
Changing anything in this well-organized scheme is not only purposeless, but also unprofessional, experts
suggest. If entrance exams are introduced in higher educational establishments, there is a question: Will
they have enough time to get ready for them? In addition, what is the, point of the external independent
testing if each university is to return to traditional exams? Another dilemma is this: Will students have
enough time to prepare for the exams in the remaining two months until the end of the academic year?
Thus the work of educators done in recent years is brought to nothing. Moreover, the opinion of 80 percent

of parents and students who, according to sociological research, support the independent testing is ignored.
Nel7, Tuesday, 23March 2010 By Natalia Romashova



The Model
The article under the title “ External Tests or University Exams?” is taken from the newspaper “The
Day” in its issue of the 23" of March 2010.The article gives full coverage to the burning problem of
implementation of external independent assessment ( EIA) into the system of education in Ukraine.
In the opening lines the author informs of the recent statements of newly-appointed vice prime minister
for cultural issues Volodymyr Semynozhenko and states that on March 13 all the willing eleventh-
graders participated in the first experimental testing and all of them are expected to enter university on
the basis of test results. The reporter puts emphasis on the proposal of vice premier that while entering
the university, the results of certificates about general secondary education will be taken into account
and besides tests, school leavers will have to take exams.
The article stresses on the existence of dilemma — schoolchildren will have no time to prepare for exams
because there are nearly 2 months left till the academic year, therefore several years work of people in
the sphere of education is set at naught.
The message of the article is the facts of Ukrainian Education Quality Assessment Center that every-
thing has been already ready for this year entrance campaign. There are all the pros and cons of the EIA
stated in the article.
The article is interesting and to the point as far as the facts given in the article add much to what | have
already known about External Independent Assessment. Needless to say that as every aspect in our life
EIA has its advantages and disadvantages. On the one hand it is impossible to assess the knowledge of
university entrants only by tests but certificates on general secondary education should also be taken
into account and on the other hand it alleviates the school-leavers life as far as they have only to prepare
for tests and do not trouble about the scores in the transcript of a certificate. Of course the problem
stands if they have time to do it.
To my mind, the problem of implementation of EIA will be settled sooner or later and | feel very strong-
ly that entrance campaign will be fair and transparent.
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	The Wall Street Journal, The New York Times , The Washington Post, Los Angeles Times are the American quality newspapers. The New York Times is ranked as” the world’s top daily”. The Wall Street Journal covers national and international news. It is th...
	Popular ( tabloid) newspapers are in size and contain, many photographs. Unlike quality newspapers popular newspapers are not so serious and their stories tend to be sensational. Popular British newspapers are: The Daily Express, The Daily Mirror, The...
	It took the English newspaper more than a century to establish a style and a standard of its own. It is only by the 19th century that English newspaper may be said to have developed a system of language means which forms separate functional style – En...
	Not all the printed matter found in newspapers comes under newspaper style. The modern newspaper carries material of an extremely diverse character. On the pages of newspaper one finds not only news and comment on it, but also stories and poems, cross...
	Since the primary function of newspaper style is to impart information, only printed matter serving this purpose comes under newspaper style proper. Such matter can be classed as: brief news items and communiqués; press reports ( parliamentary or cour...
	To understand the language peculiarities of English newspaper style it will be sufficient to analyze the following bask features:
	1. Vocabulary parameters of English newspaper style.
	It goes without saying that the bulk of the vocabulary used in newspaper writing is neutral common literary. But apart from this, newspaper style has its specific vocabulary features and is characterized by an extensive use of:
	a) Special political and economic terms, e.g. constitution, president-elect, by- election, General Assembly, gross output, gross domestic product, per capita production.
	b) Non-term political vocabulary, e.g. public, progressive, nation- wide, unity, peace. A characteristic feature of political vocabulary is that the borderline between terms and non-terms is less distinct than in the vocabulary of other special fields...
	c) Newspaper clichés, stereotyped expressions, common- place phrases familiar to the reader, e.g. vital issue, pressing problem, well- informed sources, danger of war, to escalate a war, overwhelming majority, pillars of society, welfare state.
	d) Abbreviations. New items, press reports and headlines abound in abbreviations of various kinds. Among them abbreviated terms – names of organizations, public and state bodies, political associations, industrial and other companies, various offices,...
	e) Neologisms. These are very common in newspaper vocabulary. The newspaper is very quick to react to any new development in the life of society, in science and technology. Hence, neologisms make their way into the language of the newspaper very easil...
	f) Emotionally coloured words. English newspaper is characterized by an extensive use of emotionally- coloured vocabulary: “ The long- suffering British housewife needs a bottomless purse to cope with this scale of inflation”( Daily Mirror). Reporters...
	g) Elements of appraisal. The newspaper also seeks to influence public opinion on political and other matters. Elements of appraisal may be observed in the very selection and way of presentation of news, in the use of specific vocabulary such as alleg...
	h) Non- literary(special colloquial) vocabulary. Alongside political words and expressions, terms, cliches and abbreviations one can find colloquial words and expressions, slang, jargonisms and professionalisms, for example: “There is something fishy ...
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