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CAMOIIPE3EHTAIIIA AK HEBI/UEMHU I
EJIEMEHT ITIPO®ECIVMHOI ITIIITOTOBKU
DOAXIBII MY3UTUYHOI'O MUCTEIITBA

Y craTTi 37iliCHEHO TeOpeTUYHUM aHaJli3 Ta NOPiBHSAHHSA MiAX0/iB /0 BU3HAUYeHHS] GeHOMEHIB
«Tpe3eHTallisi», «caMolnpe3eHTalisi». Ha ocCHOBI BUBYEHHsI Cy4yaCHUX TeOpill po3rjssHyTO 0C06.JIu-
BOCTI AIBULIA caMolpe3eHTalii Maii6yTHiX ¢axiBuiB My3nuHoro MmucrenTBa. TepMiH «camMonpe3eH-
Talis» BUKOPUCTAHO SIK CHHOHIM yNpaBJ/liHHS BpaXKeHHSMMU [|/151 T03HAYeHHS YUCIeHHUX CTpaTeTii
i TexHiK, ki BUKOPHUCTOBY€E OCOOUCTICTh Mifl Yac CTBOPEHHS Ta KOHTPOJIIO CBOTO BHYTPIilIHbOI'O
iMifpKy i BpaxkeHb IIpo cebe, sIKi BOHA JIeMOHCTPYE OTOUYEHHIO.

AHasii3 HayKoBUX I0p06OK Z103BOJIsSIE CTBEP/KYBATH, 1[0 HAYKOBLli, PO3KPHBAIOYH CyTHICTb BU-
3HAaYEHUX KaTeropii, okpecaowTh iX K HOBY ¢isocodchbKy napaaurmy. Ha ocHoBi TeopeTHYHOr0O
y3arajibHeHHsl MOJAETbCA BJIaCHA iHTepnpeTauisd ¢eHOMeHy «caMmolpe3eHTalisg» - le edeKkTHe
npeJCcTaB/JeHHS 0COOUCTICHO-TpodeciiHUX AKOCTEH, AOCBiAY, JOCATHEHD, CIIPpSIMOBaHe Ha G opMy-
BaHHs MO3UTHBHOTI0 BpaXKeHHs], iHTepeciB, 0COGUCTICHUX iAeaniB, LiHHOCTEeMH, TepeKOHaHb U iHIIUX
KOMIIOHEeHTIB npodeciitHoi AissbHOCTI $paxiBLs My3UYHOI0 MUCTELITBA.

Kawuoei cnoea: my3nuHe MucTenTBo, axiBelb My3UYHOrO MUCTELTBA, NMpodeciiiHa Aidb-
HiCTb, MUCTELTBO CaMONpe3eHTalLjl.

Marianna SUKHOLOVA

SELF-PRESENTATION AS AN INTEGRAL
ELEMENT OF THE PROFESSIONAL TRAINING
OF A SPECIALIST IN MUSICAL ART

The article provides a theoretical analysis and comparison of approaches to defining the
phenomena of “presentation” and “self-presentation”. On the basis of the study of modern theories,
the peculiarities of the phenomenon of self-presentation of future specialists in musical art are
considered. The term “self-presentation” has been used as a synonym for impression management
to define the numerous strategies and techniques that an individual uses while creating and
controlling his internal image and the impressions he presents to others.

The analysis of scientific work allows us to claim that scientists revealing the essence of certain
categories outline them as a new philosophical paradigm. Based on theoretical generalization,
our own interpretation of the phenomenon of “self-presentation” is presented - it is an effective
presentation of personal and professional qualities, experience, achievements aimed at forming
a positive impression, interests, personal ideals, values, beliefs and other components of the
professional activity of a music specialist.

Key words: musical art, musical art specialist, professional activity, art of self-presentation.
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Amnani3 iHQopMamiifHUX Kepen y ramysi
OCBITH BHSIBHB, IIIO B TEOPii Ta MPaKTHII CHC-
TeMU (axoBOi MiTOTOBKH CTYACHTIB-BOKa-
JIICTIB HAKOITMYEHO 3HAYHUN IOTEHIIaN, AKUI
MOXE CTaTH OCHOBOIO IS BJIOCKOHAJICHHS
HOBITHIX JOCATHEHb BOKAaJbHOI IEJaroriku
1 ecTpaJiHOrO MHUCTELTBA.

HeoOximgHicTh IOCTI/UKEHHS (EHOMEHY
caMoINpe3eHTanii K eleMeHTy mnpodeciiiHoi
MiArOTOBKH (axiBIsi MY3UYHOT'O MHUCTEITBA
3yMOBJIEHUH $IK COIiaJbHO-TIEIaroriYHuMHU
YMOBaMH, TaK 1 YTOUHEHHSM CYTHOCTI KaTero-
piasibHOTO anapaTy IpoOJIeMH JOCIiIPKEHHS B
CYy4aCHOMY OCBITHBOMY IIPOCTOPI.

Ha cydacHomy erami y JiHIBiCTUII BHpPO-
OJICHUIl TEpPMiH-CTAaJlOH TIOHATTS «IPE3eH-
Talis» Ha BiIMIHY BiJl TEpMiHY «caMoIpe-
3eHTalis». O3Ha4YeHI MOHATTS MOEIHYIOTHCS
CHITBHUM JIEKCHYHUM KOMITOHEHTOM «IIpe-
3CHTAlis», SIKUA y CTPYKTYpi CIOBOCIOINY-
YeHb BiJirpae pojib TOJOBHOIO CjI0Ba i Haby-
Ba€ O3HAK KOHIENTY. [Torisiiun HayKOBIIIB Ha
aHaJli30BaHI TEPMiHU € OaraToacreKTHUMHU, iX
3MICT MOSICHIOETHCS 3 TO3ULINH mpodeciiiHol
JiSUTBHOCTI.

3BEpHEMOCH /IO IHTEpIpEeTalliil KIFYOBHX
IIOHSATb.

VY cnoBHuky iHmomoBHUX ciiB O. Menb-
HUYYKa IMOJaHO TaKe BU3HAYCHHS «IIPE3eHTa-
wisi» (Big nat. praesento — mepenar, Bpydar)
— 1€ IOJaHHs IepeKa3HOro BEKCeNs I Horo
akuenTy ocooi, sika 3000B’s3aHa CIUIATUTH 10
HbOMY TapcatoBi» [11, c. 542].

V cnosuauky JI. TypoBcbkoi 3a3Ha4€HO, 110
«Tpe3eHTallis — 1e myOiuHe nmpeacTaBIeHHS
40oro-HeOyAb HOBOTO JUIsl O3HAOMIICHHS, pe-
KJIaMH YW JUISl TiABUIICHHS TOMYJISIPHOCTI»
[8, c. 198].

Y BenukomMy TJIyMayHOMY CJIOBHHKOBI
cydyacHoOi ykpaincpkoi moBu B. Bycen 3a3na-
yae, MO «Ipe3eHTallis — Iie MyOivuHe npea-
CTaBJICHHS YOTr0-HEOYIb HOBOTO, 110 HENABHO
3’siBUIIOCsA, OyJsio ctBopeHo» [1, c. 920].

B KOHTEKCTI HAaIIOro MOCIHIKEHHS MpH-
WHATHAM € BHU3HAYEHHS, IO «Ipe3eHTAllis
— CIeLiaJIbHO OpraHi30BaHE CIUJIKYBaHHS
3 ayqUTOpi€l0, MeTa AKOTO IepekoHaTH abo
CIIOHYKATH 11 10 meBHUX Aii» [14, c. 190].

CaMorpe3eHTallisl € BAXIMBIM YHHHUKOM
npodeciiHoi MATOTOBKM (BaxiBI My3UIHO-

ro MucrenTBa. BupaxkeHHs cebe, «camomno-
JAHHS», «CaMOIIOKa3», «CaMOPEKOMEHIAIlIs»,
«caMopekiiaMa — peKlIaMyBaHHS camoro ceoe,
cBOiX 3acnyr i yecHoT» [1, ¢. 1101] € cuHOHI-
MaMHU CJIOBA «CaMOIPE3SHTAIIs» 1 HECYTh JI0-
JIATKOBE CEMaHTHYHE HAaBAaHTA)KCHHSI.

Haiibinpie mocnimkeHb O3HAaYeHOro ¢e-
HOMeHY 3’sBmiIocs Ha moyatky XXI cTomiTrs.
30kpemMa, A0 Horo aHamizy 3BepTalucsi 3a-
kopaoHHi pociigaukd iMimky (E. Todpdman,
C. Oxepapn, . Maiiepc, 1. Ixxonc, T. ITiTT-
MaH, P. Yanzini).

IMepure cucTtemMaTudHe i BU3HAHE B HAyIli
JOCHifKeHHsT (EHOMEHY  «CaMOIpe3eHTa-
uis» npexacrasieHe y npani Epsina 'odwma-
Ha «Presentation of Self in Everyday Life»
(«IIpencraBneHHs cebe y TOBCAKICHHOMY
KUTTI») [5].

Huni mneparoriyHa cCHiIbHOTa aKTHBHO
JIOCIIJDKYE ~ OCOOJIMBOCTI  CaMOIlpe3eHTa-
uii ectpagHoro cmiBaka (H. poxxuna, M.
Mosrosu#i, C. MaHbK0), ecTpajHe My3U4YHE
MHUCTEUTBO K MHCTELTBO €BPOIHTErpaliiHOl
komyHikauii (I. boOyn, O. boiiko, O. 3ocim,
O. Mosrosa, 1. [Tankina, M. [Tomrascekuid, T.
Psadyxa, O. Illepuenko, 1. IIHyp); TexHiuHE
3a0€3Me4YeHHs] MpOIeCy MiJATOTOBKK Ta IIy-
OJIIYHOTO BHCTYIYy ecTpajHoro pokamicra (B.
MenbHIYEHKO).

IIpobnemMaTnka MY3UYHOTO BHUKOHABCTBA
IiKaBuja 0araThbOX HAYKOBIIB — JOCIiTHU-
KiB ()aXOBOTO MHUCTELLKOTO HaBYaHHS, CEpe
sakux: A. Bonrapcekuii, O. Bypcbka, 1. I'pin-
uyk, H. I'ypansuuk, H. XaiiBoponok, O. 3a-
ika, A. Kosup, M. Karan, O. Pynnuinpka Ta iH.
Koxxen 3 ydeHUX OKpeciauB BIACHUU TOTIIST
Ha MY3WYHE BHUKOHAaBCTBO, aje O0OOB’S3KO-
BO BHUSBIISIIOYM IHTEpHpeTalliifHUi, >XaHPO-
BO-CTHUJIBOBHI Ta TEXHOJOTTYHUHN acCIEKTH.

Amnani3z HaykoBux possimok (E. Goffman,
J. Tedeschi, M. Leaiy & R. Kowalski,
R. Baumeister, E. Jones, B. Schlenker,
M. Weigold, K. Gentry) naB 3Mory BU3HauHu-
TH HHU3KY KJIIOYOBHUX MOTHBIB, IO JIeXKaTh B
OCHOBI TpoIIeCy caMOIpe3eHTAIll: TiATPUMKa
MOYYTTS BJIACHOI YHIKaJbHOCTI; JEMOHCTpa-
i CBO€ET MPUHAJISKHOCTI JI0 EBHOTO CEePeNio-
BHIIA; yTBEpDKEHHS OakaHoi S-koHuemmii Ta
3aKpIiIUIEHHS CaMOOLIHKH; OTPUMAaHHS COIi-
aNBHOTO, MaTePialbHOTO 3UCKY; IiIBUIIEHHS
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NpUBaOIMBOCTI, OTPUMAHHS CXBajd Ta MOBa-
r'H; 30epeKeHHs Ta 30UTbIIEHHS BIa/IH, BILIU-
By [5].

3i cBoro OOKy yKpalHChKa JOCIIJTHHUIS
O. KamycTiok po3Tisiae caMoOIpe3eHTaIio
SIK:

1) cucreMy yTBOPIOBaHHUX Y IOIEPEIHBO-
MY JOCBiJi JIOJUHHU TUCIO3UIIHHUX Ta Bapi-
ATUBHHUX TCHXOJIOTIYHMX YTBOPEHb, IO BH-
KOHYIOTh (pYHKIIi0 3aco0y MaHidecramii ceoe
[HmIOMY SIK HOCisI MO3UTUBHOTO f1;

2) nicuxivyHe yTBOPEHHS, K€ MiCTHTh BHY-
TPIIIHBOOCOOUCTICHUH CKIIaJHUK, 1[0 OMHCY-
€ThCS y TEPMiHAX HOTO aTpUOYTUBHUX Xapak-
TepUCTUK (caMopedIieKCis, CaMOTOTOXHICTh,
IHTEpHAIbHICTH);

3) crocib coriaabHO-IICHXOIOTIYHOT aiar-
Talii 0COOMCTOCTI 1O HETHIOBUX CHUTyalLlid
1 )KUTTEQIIIBHOCTI, IPU IILOMY aKT BUOOPY
0COOHMCTICTIO CTpaTerii i crnocobiB mpoiecy
caMonpe3eHTallii € MOKa3HUKaMU MipH ajar-
TOBaHOCTI OCOOMCTOCTI 0 COLiaJbHUX YMOB
CBOro OYTTs; Pi3HI OCOOMCTOCTI 3a OJHHUX 1
THX CaMHX OOCTaBHMH MOXYTh OOUpATH Pi3HI
crpaTterii camornpeseHTariii [7].

IIpoBomsun aHamiz My3W4YHOI caMoIpe-
3eHTalil 3 TMO3ULIH KaHPOBO-CTHJIHOBOI'O
nigxony H. JKaiiBopoHOK, 31iHCHIOE HAyKOBE
a0bcTparyBaHHs 1boro ¢eHomeHy. HaykoBenp
HaIoJsra€ Ha TOMY, LIO MY3WYHE BUKOHAB-
CTBO € IWIJKOM CaMOCTifHUM pi3HOBHJAOM
MY3HYHOI JIisSTILHOCTI, siKe 0a3yeThbcs HA yCTa-
JICHIH MPOTATOM BiKiB BUIOBO-)KaHPOBiil cuc-
TEeMi MPUITIOTHOTO MY3UKYBaHHS [4].

Y nucepramiitHomy pocnimkenHi Croi
BeiiBeii «Meroauuni 3acaau  (GopMyBaHHS
BHUKOHABCHKOI CTa0UIBHOCTI MariCTpaHTiB My-
3MYHOTO0 MHCTEUTBA Y TPOIECi BOKAIBHOTO
HAaBYAHHS» Yy3arajJbHEHO TPAaKTyBaHHS Tep-
MiHY «CaMOIPE3CHTAIlis» — 1€ OJHH 3 Pi3HO-
BHJIIB MY3UYHOI JisSJILHOCTI, IO SBJISE COOOI0
TBOPYHUH MPOLEC ONPWIIOIHEHHS Pe3ylbTaTiB
MOTepeIHbOI HaBYaJIbHO-PENEeTUIIIHHOT pobo-
TH, IKHI CTABUTH HAa METI OCOOUCTICHE TiyMa-
YeHHS 1 TOHECEHHS N0 cllyXada BUKOHABIEM
11eiiHO-00pa3HOro 3MiICTy MY3HMYHOT'O TBOPY
Yy KOHTEKCTI BHUSBIEHHsS HOTro >KaHPOBO-CTH-
JTHOBHX OCOONHMBOCTEIl HAa OCHOBI 3aTydeHHS
1 PO3KPHUTTHA XYHOKHBO-300pa’KaNBHOTO IIO-
TeHIiaTy 3ac00iB My3UYHOI BupasHocTi [12].
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ikaumu € nochimkenHs H. Typaee-
Boi Ta O. Buapm, ski Ha OCHOBI HAayKOBHX
JOCTI/DKEHb HH3KH BYCHHX 3ayBaXKYIOTh,
IO CaMONpE3CHTallis — Il¢ BMIiHHS IMOJAaTH
cebe, mpuBepTaOYM 0 cebe yBary, akrya-
JM3yIOYM 1HTEpeC JIIOJCeH N0 SIKUXOCh CBOIX
stkocTel [2].

Ha nymKky HayKOBIIB, y camMONpe3eHTaIlii
HE JOCTAaTHHO CHUMPATHCSA Ha BJIACHI 0o0mapy-
BaHHA 1 3HAHHS; NOTPiOHA CrerianbHA Iif-
TOTOBKa, a caMe yMIiHHS Opi€HTYBaTHCS B OC-
HOBHHUX KOMITOHEHTaX IIOTO MPOIIECy.

Ham immonye 6a3oBa Mozenb TE€XHOJOTIT
noOy0BH IMIKY, KA CKIIAJA€ThCS 3 TaKUX
MO3ULINH camolpe3eHTalil: «S-KoHIenis
(MOpanbHO-TICUXOJIOTIYHA MIATOTOBKA); KiHe-
cuka (TinecHe iHGOpMyBaHHS); IU3aWH O1s-
ry (miplip 1 HOCIHHA OAATY, BUKOPHCTaHHS
aKkcecyapiB); BOJIOJIHHS CJIOBOM (PHUTOpPUYHA
OCHAILICHICTh); (JIIOIHE BUIPOMIHIOBAHHS
(cTBOpEHHsSI OCOOHUCTICHOTO «OioeHepreTuy -
HOT'0 MOJIs»); KOMYHIKaTUBHA MeXaHika (Maii-
CTEpHICTh CIiIKyBaHH:) [2].

P. Xwmentok po3risigae nuTaHHs camornpe-
3eHTalil K peHOMEH OCOOUCTICHOI MOBEIiH-
KH, 110 BHHHKA€ B yMOBaX Cy0’ €KT-cy0’ek-
THUX BigHOCHH. DOpMyBaHHS MO3UTHBHOI
caMornpe3eHTalii ¢GaxiBUsg My3UYHOTO MHC-
TENTBa, HA MKy aBTOpa, MOB’S3aHO 3 JI0-
TPUMAHHSAM JIESKMX TMPUHIMIIB OCOOUCTIC-
HO-Opi€HTOBHOI ~ TexHoJorii  Oe3nepepBHOT
micsIauIuIoMHol ocBitH [13, ¢. 49-55].

H. HOpoxokuHa y migpyuHuky «BokanbHe
MHUCTELTBO €CTPaJU: iICTOPis, TEOpis, MPaKTH-
Ka: HaBYAJIBHMHA MIAPYYHUK ISl 37100yBadiB
CTyNEHsI MaricTpa 3akiaJiB BHIIOI OCBITH
kynbTypu i mucteuts III-IV piBHiB akpenu-
tamii 31 cneriansHocTi 025 «My3udyHe mucre-
UTBO» creniamizanii «My3uuyHEe MHCTEITBO
eCTpajii PO3KPUBAE «CYTHICTh YHIKAJIBHOTO
TBOpYOro <«SI» ecTpaIHOro cmiBaka», Mpo-
MOHY€e 4 piBHI aHaNi3y TBOPUYOI OCOOUCTOCTI
Bokaicra [6, ¢. 90]: mcuxomorist ocobucToCTi;
CUCTeMa XYIOKHIX NPHUHIHUIIB Ta CHOCOOIB
BUKOHAHHS; aHaJi3 CEMaHTHKH 00pa3y BH-
KOHABIIS; BOKaJIBHO-TIpodeciiiHa TeXHika ec-
TPaIHOTO CITiBaKa.

Hawm immonye mocmimxkenns T. Cawmai, ne
3a3Ha4eHO, II0 MUCTEUTBO CaMOIpe3eHTalil
BOKaJicTa IPYHTYETHCS HAa TAKHUX 3acaliax:




1. BigkpuricTh, IO MOJATAaE B KOHTAKTI
3 ayAHTOpi€l0, Jie TIsAAaY € yYAaCHHKOM, a He
JIUIIE CIIOCTEPirayeM.

2. [IpocToTa BUKOPHCTaHHS BHPA3HUX 3a-
c00iB, JOCTYIHHX IEPECIYHOMY TS Ia4eBi.

3. CHUHTETHMYHUH XapakTep eCTPaaHOro
MUCTEIITBA, 110 BKJIIOYAE MOETHAHHS CIEMCH-
TiB PI3HUX BUJIIB MUCTEIITB.

4. JIakOHIYHICTh IOJSTA€ y BTUICHHI Xy-
JOXHBOTO 00pa3y B JIAKOHIYHI#M (hopMi mpo-
TATOM KOPOTKOTO YaCOBOTO MPOMIXKKY.

5. ImnpoBizaiis — 37aTHICTH pearyBaTH Ha
HenepenbayyBaHi Moii;.

6. «MOOUTBHICTh — 3MATHICT apTHCTA pe-
aJ1i30BYBaTHU IpodeciiiHy NisIbHICTb 3a Oynb-
SIKAUX YMOB 1 MIBUJKO pearyBaTy Ha aKTyalbHI
cycniibHi siBHIa Ta npouecn» [10, c. 3].

7. «lHaMBiAyanbHICTH apTHCTa abo «cle-
HIYHUW IMIZK» € TOJIOBHOIO BI3UTIBKOIO ec-
TpagHoro BukoHaB1s» [10, c. 3].

Ha aymky T. Camai, camomnpeseHTawis €
3HAYYIIUM TSI KOXKHOTO (paxiBIisi My3HYHOTO
MucTenTsa. BoHa cTBOpIOETHCS 3a JOIOMO-
IO PI3HOMaHITHUX 3aco00iB: BiJ BHOOPY KO-
CTIOMa, MaKisDKY Ta 3a4iCKU [0 TaHLIOBaJIbHOL
ITOCTAHOBKH, €JIEMEHTIB IIOY-NPOTpaMu, Bi3y-
aJbHUX Ta 3BYKOBUX €(QEKTiB, HMiPOTEXHIKH,
CTEHOTpaMHU TOWLIO, ajle W LIJIOK HU3KOK 1H-
mux [10, c. 3].

O6pa3 aprucra Mae BimoOpa)kaTH 3MIiCT,
xapakTep 1 kaHp micHi. Takox mochimTHULS
BHUJUISIE MOCTiHHI Ta 3MiHHI O3HAKH MiCEHHOI
ecTpaau. Jlo MOCTIHHUX O3HAK HAJIEKATh:

1. KoHuepTu BUKOHABLS ISl BEJIUKOI aB-
JIUTOPii, SIKUM TIepenye pekiama Ta PO3IMOB-
CIOJDKEHHS aJb00MiB, B1JCOKIIIITIB, HOT.

2. 3anyueHHs y BUKOHAHHS IICHI TaKHX
MHCTEUTB sK Xopeorpadis i Bizyamizais,
TaHellb, KOMIT'IOTepHa rpadika, CBITIOBI
e eKTu.

3. ApaH)XyBaHHS MiCHI, SIKE MOCTIHHO 3Mi-
HIOETHCS 3TiJIHO 3 CyYaCHUMH BHUMOTaMHu (Me-
JIO/Iisl, pUTM).

4. CiBBigHOLIEHHSA MeJIOAIT 1 HOETHYHOT O
TEKCTY, J€ 4acCTO 3 SBISIOTHCSA Pi3HI 3B’SI3KH
Bi/l «IIPSAMOJIIHIHHUX 30IriB O KOHTpPAIYHK-
THYHUX Hey3romkenoctei» [10, c¢. 17-18].

AHaNOTIUHI HOTTISAAN MPOCTEXKYEMO y J0-
crimkenusx C. ['puminoi, ska BBaxae, IO

mpornec camonpeseHTanii OyayeTbcs Ha 3a-
rajJbHUX IPUHIOHNIAX, SKi copMoBaHi y Tea-
TPaIbHOMY MHUCTENTBI. A came: 0OMEXEHICTh
B 4aci BUCTYIy €CTPAJHOr0 BOKalicTa (pexu-
CepChKHH 3aJyM HEOOXiJHO peaji3yBaTh 3a
KOPOTKUI 4YacOBHWI Billpi30K); MOOUIBHICTD
HOMepa, y 3B 3Ky 3 IOCTIH{HOIO 3MIiHOIO cIe-
HIYHMX 0OCTaBHH, I HEOOXIJIHICTh BKIIIOYEHHS
€JIEMEHTIB IMIpOBi3alii BiAMOBIAHO 10 YMOB
3aIIPOIIOHOBAHUX BOKAJICTY; — JIAKOHI3M SK
NPUHIHI PEXUCYPH ECTPATHOTO BOKAIBHO-
ro HOMepa 1 KOHIIEHTpallisl yBaru myoJiku Ha
JeTaJsIX, IO JTO3BOJISIIOTE CTBOPHUTH HECTaH-
JMApTHUI HOMeEp; TMOETHAHHS BUPAa3HUX BO-
KaJbHUX 3ac00iB, aKTOPCbKOi MailcTepHOCTI
Ta eCTpaaHol pexucypu [3].

Ha Bigminy Big T. Camai, E. Ixounc # T.
[liTmMaH po3rNIAgalOTh CTpATETiuHI TEXHIKU ca-
MONPE3CHTAll], SKHMHU JIOAH KOPHCTYIOTHCS
y NOBCSIKJCHHI.

1. Hamaranus crogobatucs
(ingraditation). Taka crpaTeris 3000B’sA3ye
aynuTopito Oyt 00’ I3HUMH, TPHUBITIHBY-
MU 10 Cy0’€KTa, a IIUM 1 JOCATaeThcs Biaja
YapiBHOCTI.

2. Camopekiiama — CaMOIIPOCYBaHHS
(selff-promotion) noaMHOI CBOET KOMIIE-
TEHTHOCTI Ja€ BJaJla eKcrepra.

3. 3anskyBanus (intimidation) — aemoH-
cTpallis cuiid 3000B’A3y€e 1HIIUX TiANOPAIKY-
BaTHUCS, a OTXKE, AOCIATAETHCS BIaJa CTpaxy.

4, [MosicuenHst MPUKIIAIOM
(exemplification) — memoHcTpariis AyXOBHOI
BHUIOCTi, a OT)Ke, JOCATAETbCS Biala HACTaB-
HUKA.

5. Moninns (supplication) — nemoHcTpa-
mis cnabKoCTi Jae Biaay CHIBIEPEKUBAH-
us [3].

Takum YMHOM, Ha OCHOBI aHalli3y PI3HHUX
HAYKOBUX TMOMJISAAIB HaMH CPOPMYIJIbOBa-
HE BHU3HAYCHHS caMomnpe3eHTalii QaxiBus
MY3UYHOTO MHUCTENTBa — Le e(eKkTHe mpen-
CTaBJIEHHS OCOOMCTICHO-NMPOQECIHHUX KO-
CTeH, IOCBily, NOCATHEHb, CIPSAMOBaHE Ha
(bopMyBaHHS TO3UTHBHOTO BpPaXCHHS, IH-
TepeciB, OCOOMCTICHHX iJeaiiB, LiHHOCTEH,
MepeKOHaHb I IHITMX KOMIIOHEHTIB mpode-
CIHOI IisTbHOCTI (DaxiBI MY3UYHOTO MHC-
TEelTBA.
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