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«EBPEMCBKA ®AHTA3IS» BIKTOPA TEJITMUKA
Y BIOTPA®IYHOMY JUCKYPCI

Amnoraniss. Mera crarri — 3QIHCHUTA MUCTEITBO3HABUYMIA
aHaiiz «€Bpeiicbkoi ¢anTasii» B. Tennmuka, goBectw, 10 OmMyc,
PENPE3CHTYIOUN  KUTTEMUCHI KOHIENTH 1y[eiB  3akapmarts,
BUXO/JSITh Ha PIBEHb UIIOCTpAIlii XpOHIK Cy4acHOi YKpaiHw.
Metoponoris my6mikarii 3any4ae HU3KY HiIX0iB: My3UKO3HABYHM
— ONAHOBYIOYH CTHJIBOBI, AHPOBI BUMIPHU MPEICTABICHOTO
KPEaTHUBHOTO 3pa3Ka; TEePMEHEBTHUYHUU — TIYMAaYUBIIH 3MICT
BUTBOPY; KYJBTYPOJIOTIUHUN — IOCTIKYI0UN (GistocoCchKi 3acaan
IpOMajy; iICTOPUYHUI — PO3KPUBAIOYM TpariyHi €Tanu iCHyBaHHS
€BpEiB Kpaw; OiorpadiuHuii — TPOBOISYM Mapajeni Mix
IHAMBITYaTbHOK €TUYHOI CBITOKOHIEMIi0 BikTopa demnopoBruya
W MpeICTaBICHUM 33 lyMOM I’ €CH; aHAJIITUYHUN — BUBYAIOYH TIPAIIi,
OOTUYHI TpEAMETy CTYAll; TEOPeTUYHOro Yy3araabHEHHS —
MIIBOASYM  TIACYMKH  PO3BIIKH. Brepmie y  BITUM3HSHIN
TYMaHITapUCTHULIl OCSATHEHO «EBpeiichky (anTazito» B. Tennuka,
apTyMEHTOBAHO TO3UIlII0: BTUIIOIOYM MEHTaJbHI O3HAKH €THOCY,
IHTepIPETYIOUN iX Kpi3h NPU3MYy CYO €KTUBHHUX IEPEKHBaHb,
MaecTpo KOHCTATy€ YHiIBEpCaJIbHI JITOMHUCHI OCTyaaTu. biorpadis
— BUHSATKOBHMH aHp, IO MO3HA4a€e OYyTTsI OKPEMOi OCOOMCTOCTI,
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KOHKPETHOTO perioHy, KpaiHu, TpomaasH Tomo. lleii mporec
BiOyBaeThCsl 3aBIsku MaHiecrarii TPOBITHUX €MOXaIbHUX,
17ICOJIOTIYHMX, PETITIHHUX TiABaJINH, TBOPYO IEPEOCMHUCICHUX
MPAKTUKOIO MaicTpiB. B. Tenwuko — BUAATHUIA Ais9, Ydi MIEIEBPU
eKCIUTIKYIOTh ~ TIapaMeTpyd  JIOKAIBHOTO Ta  HAI[lOHAJIBHOTO
noOyTyBaHHs. Peani3oByloun eTHIUHI OMIHAHTH, BiH JIOBEpILIy€E
3araJbHOJIOACHK] MapaaurMajibHi sBUIA. [PYHTOBHHI PO3IIIAA
«EBpelichKoi (GaHTazii» BUIBUB ii BArOMICTb JIJIs1 IEMOHCTPYBAHHSA:
OHTOJIOTII 1yneiB, akTyalni3allii TpariaHoro MOCBITY B YKPaiHCHKHX
pearnisix; eTHOKYJIbTYpPHOI cnernudiku 3akapnarts; 0coOIUBOCTEH
KOMITO3UTOPCHKOTO CTHIIIO MUTIIA TOIo. Omyc MICTHTh JIITONHCHI
KOHIIETITH, SIKi Yepe3 yCTaJeHI CMHUCIOBI PAIU, KyJIbTYPHI KOIH,
[IUTATH, ar031i, MY3WYHO-BUPA30Bi 3acO0M TOMIIO CHUMYJIbTAaHHO
TPAHCIIOIOTh JyXOBHI TUIONIMHH JKUTTS €BpEiB. 3UUTYIOUU iX Y
HUHIIIHIX [UBUNBAIIHHAX yMOBaX, PEIUIIIEHT TMOTPAIUIIE [0
[03a4acoBOr0, HAJETHIYHOTO BUMIpYy, [J€ TMaHyIOTh Bi4HI
(biTaHTPOIIYHI MIHHOCTI, SIKI CTAHOBJISATH ITIIBATMHHA XPOHIK PI3HUX
HapOJliB, 1al0Th MOPAJIbHI CUJIM JOJIATHU TPYIHOII CbOTO/ICHHS.

KuarwuoBi caoBa: Oiorpadisi, «EBpelicbkka QaHTa3is0»,
Biktop Tenmuko, e€Bpeiicbka KyJbTypa, MY3HUYHE MHUCTELTBO,
3akapmarTs.

Beryn. CyyacHi COOKYIBTYpHI peasii XapaKTepu3yrThCs
ocobnuBUM iHTEpecoM a0 Oiorpadii 3HakoBuX mnocraTteid. [lana
TEHJICHIIisI 3HAYHOIO MipOI0 3yMOBJICHA YCBIIOMJICHHSIM MalCTPOM
PYUIIIHOI CUIM ICTOPHUYHHMX IPOLECIB, OCKUIBKM HOro MpakTHKa
BUSIBJISIE HE TUIHKY 1HAUBIAYadbHI TOCATHEHHS, A€ i KOJICKTUBHUM
nocsig homo sapiens. JliTornuc BiATBOPIO€E MOCTIIOBHICTh OYTIHHUX
MOJI#, 0 OTPUMAU BIIJI3EpKAJICHHS B TEKCTax (JTITEpaTypHUX,
MY3HYHUX, (P110CO(PCHKUX Ta iH.), UTIOCTPYE peani3alio NoTeHIamy
KyJbTypd. OCMHCITIOIYH 1X, PEHUITIEHT 3JaTHHHA EKCIUTIKYBaTH
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OaratorpaHHi aHTPOMOILICHTPUYHI, €MOXalbHI, TBOpPYl Ta iH.
KOHIICTITH.

IloctanoBka  mpodGaemu.  CrymitoBaHHS  CYTHOCTI
KHUTTENNCY aKTyalli3ye aHali3 i CUCTEMHY PElpe3eHTallio Cy0’ eKTa
OTIOBil, KpEaTHMBHUX JOCATHEHb HOro Trepos. Manidecrarris
KOMILJIEKCY OHTOJIOTIYHHMX BiZJOMOCTEH Mpo MeTpa — creuugpiyHe
AP0  XYIOKHBOTO MaKpPOKOCMOCY, Ji€ BIIOMTO €CTEeTHUYHE,
aKCIOJIOTIYHE CTaBJICHHS OO0 ceOe, # BIIACHOTO MHCTELBKOIO
BucioBy. IlapagurmanbHe Mi3HAHHA XPOHIK PE3yJIbTaTUBHE IPHU
aHaJi31 KOHKPETHOTO OIyCy, i BCi€l CHIQALIMHNA aBTOPA, AyXOBHHUX
napameTpiB TIE€BHOI KpaiHHW, CBITOBOI KyJbTypu. BoHO m03BoIIsIE
TIYMauuTH Jisya BUPA3HUKOM CEHCIB BiKy. Pa3om i3 TumM, i camy
€MmoXy MO’KHa peKOHCTPYIOBAaTH, 3arIMOUBIINCH Y Oy TTsI, HaT0AHHS
MaecTpo.

AHai3 ocTaHHiX aocjigkeHb i myOJikauniii. 3azHaueni
YUHHUKA 1HTEHCU(IKOBYIOTH TIOIIYKM BYEHHUX, IIOB’s3aHi 3
OCSATHEHHSAM  OaraTtorpaHHux  (opm  dikcamii  KUTTENUCY
(H. Mapuenko, O.Osuapyk, B.Ilaruk, M. Tumomenko Ta iH.),
BHUBYCHHsI TBOpYoro pizHoBumy xanpy (O. 31006ina, JI. JloryHoBa,
B. Menxynin, C. Tumko, H. Illapomkina ta iH.), iHTepmperarii
omyciB oro ckianoBoro (T. babenko, A. Makapesuu, C. MarieHka,
T. YUepkamuna, O. lllyminina Ta iH.), iMIUIeMeHTaIlii o0pazy 100u
xponikamu maiictpa (C. Kypbaros, JI. Mopo3s, JI. MukynaHuHeIs,
O. MyparoBa, H.HoBocang ta iH.) Tomo. IHpopMaTHBHICTE
Olorpadiif CpUYMHIIA TOSBY MacIITaOHOI KUTBKOCTI ii THIIIB:
kpeatuBHoi  (B. bowmapuyk, VY.Ipab, T.Pocyn Ta in.),
kyabTyposoriddoi (I. 'omy6oBuu, O. [TormoBuy, C. Tumko ta iH.),
ncuxonoriunoi (P. BapraBa, H. fSIkoBneBa, P. flpemkxo Tta iH.),
comionoriunoi (B. KytuproBa, B. Onomnpienko, K. Cxmsipenko ta
iH.), ictopuunoi (B. Memxynin, B.Ilonmk, B.Ywumko Ta 1H)
naykoBoi (C. JIamko, O. Onydpienko, K. Capuyk Ta in.) Tompo. Ix
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3aca/ii IHTETPYIOTHCS B MECTEIITBO3HABYHI JIUCKYPC, PO3IIUPIOIOTH
3MICTOB1 aCHIEKTH T'yMaHITapUCTUKH.

Huni minH1, HaraapH1 PO3BIIKH, SKi OMTAHOBYIOTH OHTOJIOTIIO
NPOBIJHUX HAIIOHATHHUX METPIB, YMsA TMPaKTUKa 3acBiTUmiIa
CcaMOOYTHICTh, YHIKaJbHICTh PO3MAITHX €THOCIB, 3HAYYIIICTh
JYXOBHHUX 1 MaTepiaibHUX 3700yTKiB. 3arpeOyBaHUMHU € poOOTH,
MPUCBAYEHI po300py eTanmHux HagO0aHb MaicTpiB. OcTaHHI —
CBOEPIJIHI JIITONMHUCII, fKI HE TUIBKM O3BYYYIOTh €IOXY, ajie i
PO3KPHUBAIOTh TMEPCHNEKTHBU ToCTynmy homo sapiens. Y mpomy
KOHTEKCTI 3HaKoBa TNocTaTh Bikropa Temuuka — KOMIIO3UTOpA,
miaHicTa, mejarora, o4libHUKa 3akaprarcbkoro ocepeaxky HCKY,
JaypeaTa MDKHApOJIHUX KOHKYPCiB, 3acCily>K€HOTO JAisiua MUCTEITB
Vipainn. Moro cnagumba (ikcye eramy CTAHOBJICHHS, PO3BUTKY
MY3UYHOTO MPOQeCcioHasizMy Kparo, MEHTaIbHI 3aCaJi MEIIKAHIIIB
JIOKYCy, 1HAMBIAyaJlbHY (inocodiro, TOMy BHUMara€e MOCHUICHOTO
nieTery 3 00Ky JOCIIIHUKIB, IEPECIYHUX CIyXadiB.

MeTta crarri — 3OIMCHUTH MUCTELTBO3HABUMI aHAII3
«EBpeiicbkoi  (anrazii»  B. Tenmmuka, goBecTH, M0 OIIyC,
pETpE3eHTYIOUN JKUTTEMUCHI  KOHIENTH iyneiB  3akapmarrs,
BUXOJIUTH Ha PIBEHb LIIOCTpAllii XpOHIK Cy4acHOi YKpaiHu.

Buxiax ocHoBHOro marepiaay. Y 100y He3aleXHOCTI
nacioHapii 3poOWiIM TNPOAYKTHBHI KPOKH JO YTBEPIKCHHS
caMOOYTHOCTI BITYM3HSHOI KYyJIBTYpH, il IHTErpailii B CBITOBHM
nuBLIBaniiHui npoctip. Lle Branocs peanizyBaTé 4epe3 OCBOEHHS
aBaHTapJHUX XYJO0XKHIX TEXHIK, MOKJIUBOCTI BiJIbHO TOBOPHUTH IIPO
CyIlepewInBi, TpariuHi CTOPIHKM HAMIOl icTopii, pedaexcyBaTH Haj
HUMH, YCBIJIOMITIOBATH HaJl0aHHs €THOCIB KpaiHu Toro. [lizcymok
BKa3aHUX MPOIIECIB — MOSBA €TATHUX KOMITO3UTOPCHKUX OMOBIMIEH,
cepiio3Hux MoHorpadii, 1o 300paxaloTb MUHYJE ACpP)KaBH,
KOJIGKTUBHI XPOHIKM YKpaiHIiB, HAI[lOHAJIbHUX MEHIINH Kpi3b
MPU3MY aBTOPCHKUX YOOITiBaHb.
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[TomiTHUM 3700yTKOM, SIKMHA TIPEICTaBIsA€ 3a3HAUYCHUN
HaInpsIM TBOPYOCTI, € «EBpeiicbka ¢anrtazis» B. Temnuka st 1Box
aKOpJCOHIB Ta CTpyHHOro opkecTpy (2016 p.). Bmepme BoHa
Npo3BydYaia Ha IOBUIEHHOMY KOHIEPTI MaecTpo y 3aKapHaTchKii
obmacHii ¢pimapmonii (M. Yxropon) y 2017 p., Bigpa3y cipuuuHuIa
NO3UTUBHUI TPOMAJCBKUNA pe3oHaHC. TBip iMIIEIEMEHTYE Baromi
CMHUCJTH, CEMAaHTHYHI psSAW. 3OBHINIHIM IMITyJIbCOM HaIMMCaHHSA
3pa3Ky crajo o3HailomyeHHs maHa Biktopa 31 30ipHUKOM
1yACHChKUX HApPOTHUX MenoAii. Po3maiTi My3uuHi TeMu A00IpKH
NoKa3ajii OCHOBHI (iocodchbki, MEHTalbHI, peNiriiHi 3acaau
€BpeiB 007acTi, THM CaMUM CBOEPITHO BTUIMIM iX JTyXOBHY
Oiorpadito. OcTaHHIO MH IHTEPIPETYEMO: CHHTE3, BHCHOBOK
HaWBAXKJIMBIIMINX TEPEKUBAHb, TMOJIN, CBITOTISIHUX TMEPEKOHAHD
NEBHOT'O COLIAJILHOTO YIPYIYyBaHHS JIIOCH, MOJAaHOTO HE JIiHIapHO
(Bim ¢opMyBaHHS N0 KOHKPETHOTO Ia0JII0 €BOJIOMil), a
CUMYJBTAaHHO, MiJl BUTJSAOM MPOBIAHUX MapaJUTMAIBHUX JIOTM,
JTIOMIHYIOUHX KOHIIETITIB.

3akapnarTs — perioH, A€ CIIOKOHBIKY MHUPHO HpPOKHUBAIH
pI3HI €THOCH, Cepe[l SIKUX 3HAYMIINCH 1 €Bpei. 3a JaHUMHU apXiBHHUX
JoKkepen BoHM 3acenunucs B XVI cr., a ctanoM Ha 1940 p. Tpetuny
MENIKaHI[IB JIOKYCy CKJIaJalld NpeICTaBHUKU oOummHu. lynei,
NEepeBaXHO, 3alMaJUCs  3eMJIEpOOCTBOM, TpUMAald  LIMHKH,
yOCOOIOBaJIM HE3aMOXKHIH Mpormapok cycmiibeTrBa. Ilpore ix
HaIpaIfoBaHHs YBUPA3HUIN €THOKYJIBTYPHY CIeHU(IKY Kparo.

1944 p. — TpariuHumii AJ1s1 HAIIOHAJILHOT MEHIIIUHU, TOTOYacHa
yropchbka Biaja BiamryBana reorua. Icropuk 0. CnaBik A0BiB:
«IIpoTarom KBiTHA — YepBHA Ha 3akapmaTTi OyJO MPOBEIEHO
CTHOYATKy BUCEJICHHS €BPEiB 10 I€B’SITU T€TTO, CTBOPEHUX Y PETIOHI,
a 3roIoM 1 JCTIOPTAIlif0 10 HIMEIBKUX KOHIITa0OpiB. BiabmIicTh 13
JIeTIOPTOBaHUX TaM 1 3arunya. XKeprsamu ['onokocty 1944 p. cranu
O0mm3pko 86 THC. €BpeiB. Y 3B’S3KYy 3 IIMM €BpEHChKa IpoMaja Ha
3akapnarti (paKTUUHO MPUIIMHWIA CBOE icHyBaHHs» [10, c. 211].
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Btim TpariuHi nepexuBaHHs, OB’ s3aH1 3 J0JICI0 TPOMaJIH, OTOBIII
Opo TMEepexXOByBaHHS YKpaiHIAMH iyneiB (mol 30epertu BiA
3HUIICHHS (ammcTaMu) 3akapOyBana IMmam’siTh JKHTENIB 001acTi.
BoHnu mepenaroTbcs HACTYITHUM MOKOJIHHSM, JOHOCSTH BaroMiCTh
TEPIUMOCTI, TTOBarv, HEOOXIAHOCTI OMOMAaraTu KOXKHIM JIFO/WHI,
TOMY NMOTPEOYIOTh MUCTEIIBKOTO MPOSIBY, HAYKOBOI'O OCMHUCIICHHS.

OcoOnMBICTP MEHTAJBHOCTI 1y/l€iB — TpParHeHHS BUIBHO
pO3BUBATH BJAacHI MOpajibHI 3acagu. 3a apryMEHTOBAaHUM
nepekoHaHHAM M. JlinyX: «eBpeHCBbKUH HApoOJ € YHIKaJIbHUM
NpUKIaIoOM 0araToBiKOBOTO 30epekeHHs Oe33eMenbHOli Hamii B
niacriopi. I[lpuumna paHoro QeHoMeHa TMojsIrae B PIlIydoMy
JIOMiHYBaHHI B €BPEHCHKOMY HAI[IOHATBHOMY THUIIl JTyXOBHHUX
eJeMEeHTIB HaJl (PI3UYHUMHU 1 MOJITUYHUMHU, B CHJIl HalllOHAIBHOT
camocBizomocti» [2, c¢.227]. OkxpiM 3a3Ha4eHUX SKOCTEH
BU3HAYAIbHI TaKOX: XOPOOPICTh (3MaTHICTH MOCTABUTHU TIiJ] CYMHIB
OyIb-5IKi aBTOPUTETH, TYMKH, CUCTEMH), BOJISI, EMIIATisl, ONTHUMI3M,
MOYYTTSI TYMOpY, MAapTHEPCTBO, JKEPTOBHICTh, pa3oM 13 THM —
XUTPICTh, KOPUCIMBICTh, 3a01aJIMBICTh, MEPKAHTHUIIBHICTH TOLIO.
Cum0i03 BKa3aHUX O3HAK C(HOPMYBaB CBOEPIIHMA HApOA, IO
3HAYHO 30araTHB CBITOBY KYJIBTYpY.

BupaxeHHsI KOHIIETITIB OHTOJIOT1i, AYXOBHOCTI, BIpyBaHHS
€THOCY — TMpoBimHa imes «EBpelchkoi Qanrazii», MalcTepHO
peanizoBana B. Tenuukom. [HTOHAIIIMHUM TIATPYHTSAM 1’ €CH CTAIIN
7IBa pi3HOXAapaKTepHI aBTEHTHYHI HACHIBH — TY>KJIHBO-JTIPUYHUM,
TaHIIOBaTbHUN. BikTop ®enopoBud — yKpaiHellb, TOMY IS
BiZIOOpaKEHHs CBITOIIISILY 1yJeiB BiH «3arOBOPHB UY>KOI0» MOBOIO.
ABTOp HE TUCTAHIIIOETHCS BiJl 3BYKOBOTO MPOCTOPY, & POOUTH HOTO
«piTHUMY, 3a0apBIIOIOYN HEMOBTOPHUM MHUCTEIBKUM KOJOPHTOM.
Ile HIBemIOE TOCTMOJEPHICTCHKY TPy, JAa€ Cilayxady BITIYTTA
nepeOyBaHHs B EMILEHTPI TPAaHCIbOBAHUX TMOAINA, MPUUYETHOCTI
IMIJIEMEHTOBAaHUM (p€HOMEHAM.
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O. Adonina 3a3Havae: «IIMTOBAaHWN MaTepian € EKOHOMHOIO,
Mi3HABAaHOI0 YaCTUHOIO CTBOPEHOIO paHille Ta Haraaye “Kom» 3i
CBOE€I0 1H(GOPMATUBHOIO HAMOBHEHICTIO. ... [lurata, sk 1
KyJbTypHHIA KO, CTa€ Kpame 3po3yMUTUM Y KyJIbTYpHO-
ICTOPUYHOMY KOHTEKCTI Ta 3 MHOXXHHHICTIO 1HTEPHpETAIlii BCe XK
30epirae mocTiiiHicTh OCHOBHUX puc» [1, ¢. 163]. Toune HaBeneHHS
MEBHOT'O0 MY3UYHOTO BUCJIOBY PETPAHCIIIOE Ti 3amu¢poBaHi 3MICTH,
SIK1 3aKJ1a/IeH] Ha eTarli 3apoJKeHHs 3paska. [IpoTe, BIATBOPIOIOUNCH
y HOBUX ITMBUII3AIlIMHUX YMOBaX, BiH HaOyBa€ Ie 1HIII BUMIPH,
3YMOBJICHI MOCIIIYIOUUMHU CYCHIJIbHUMHU SIBUILAMH, TIOOYTYIOUUMH
napajurMamH, ix peqIIeKCisIMH.

Bincunanss 10 «CTOPOHHBOTO» TEKCTY B IOCTMOJCPHI3MI U
JI0 CbOTOJICHHS — TPOBITHUI KOMITO3UTOPCHKHI MPUHOM, €CTETUIHA
ycTaHoBKa. BoHO pempes3eHTye aemiypra HOCIEM YHIBEpCaJIbHHX,
HaJIEMOXaJbHUX CEHCIB, IO B Pi3HI MEPIOJHM HECYTh 3aKJaJieHI
CeMaHTH4HI (QOpMyNH, a TpH 3YUTYBaHHI  PO3IIUPIOIOTH
KOHIICTITYaJIbHI MMapamMeTpu. ToMy 3BEpHYBIIHUCH JI0 HAPOTHHUX TEM,
Ha/aBUIM 1M CyO’€KTUBHOrO OadeHHS, IHTEHCUBHOTO PO3BUTKY
B. Tenuuko BTUIMB JKUTTENHCHI JOMIHAHTH €BpEiB 3akaprarts,
MaHipecTyBaB  BIAaCHUH  CTWIb, (UIAHTPOMIUHY  MO3HIIIIO,
€THOKYJIbTYPHY CBIJIOMICTB, TaKOX NPOJIEMOHCTpPYBaB
MOJIIETHIYHICTh Mayioi OaThKIBIIMHHU, 11 BIIKPUTICTH TyXOBHOMY
Jiajory, 3AaTHICTh BUPIIITYBaTH Cy4acHI1 KBECTIi.

«EBpeiicbka (paHTa3isg» HAMKCAHA JJIs1 KAMEPHOT'O OPKECTPY.
TeMOpambHO  MPOCTEXKYIOThCSA  mapajemi 3  (OJBKIOPHUMH
aHcaMOJIIMU  KJIE3MEpIB, CKJal SKUX BKJIIOYaB TPU — I STh
BUKOHABIIIB. [ OJIOBHHI IHCTPYMEHT — CKPHIIKA, TAKOXK 3aTy4aIHCh
muMmOanu, KoHTpabac, KiapHeT, TpyOa, ¢uelita, Oapaban 3
TapinkamMu (HUHI akopaeoH / OasH). BoHM — HE3MiHHI y4acHUKH
Becillb, CBATKOBUX YPOUMCTOCTEH, IPMApOK TOLIO. IX inTepnpeTarii
nmpuTaMaHHa €KCIPECUBHICT, BUIBHICTb, HasBHICTh
Hernepen0avyyBaHNX BCTABOK, IO HAIa€ 3BYYAaHHIO E€MOIIIWHOCTI,
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sckpaBocTi. YacTo 1yneichki HarpaBaHHS 3a3HABAIM BHUILIUBY
MHCTELTBA YKpAiHI[iB, MOJSKIB, yropiliB, HIMIIB, pyMyH Ta iH.
(€THOCIB  CIUJIBHOI ~ TEPHUTOpIi), TAaKUM YHHOM, BIIOYyBaIOCA
PO3IIMPEHHS TEXHIYHUX, CMUCIOBHUX MOTEHLIN apTHUCTIB-aMaTopiB,
MDKKYJIBTYpPHA KOMYHIKAITIA.

Kanp «¢panTazis» mozHauye CIOHTAHHICTh, CIIPOMOXKHICTb
MPOyKyBaTH HOBI 00pasu, IPYHTYIOUHCH Ha MOTMEPEaHIX 3HAHHSX.
ETtuMororisi mporpaMHOCTi pPO3KpUBA€E CIIOKOHBIUHY MpIlO €BpeEiB —
3100y 1T 3emuti O6iToBaHoi. OgHouacHo B. Tenndko BusBIIsiE CBOIO
NOCTMOJICPHICTCbKY ~ NPUHAJIEKHICTh, JI€¢ TPHBAIIOE  BUIBHO
TpaKTOBaHAa OJHOYACTHHHICTh (X04a TII'€ca MICTUTh Pi3HI
MiKpo(opMH), siKa HE CKOBYE TOJIT JyMKH aBTOpA.

[ToGymoBa TBOPY CTpYHKa, JIOT14HA, BHAUISIOTHCS JBa
KOHTPACTHUX PO3JUIM, YITKO BHOKPECIEHI TEMIIOBOIO 3MIHHICTIO.
[IpocmigKOBY€eTbCS ~ MEIOAWMYHE W  PUTMIYHE  3allO3MYCHHS
KneifsMepaMu Tpaauiii MonmoBehkux mec «Joina xu Kok, Ix
nepira YacTHHA BUKOHYETHCS TOBIIBHO, IMIIPOBI3aIHO; Apyra —
pyxiuBuUii  TaHeub. B iygelickkoMy BapiaHTi  CTPYKTYpHi
KOMITOHEHTH WIyTh HACKPI3HUM PO3BUTKOM, & BUXITHUN (parMeHT
MAa€ MiCif0 POJIOTY.

[TounHaeThcst «EBpeiichbka ¢aHTazis» HEBETUKUM (TpH
TaKTH) BCTYNOM, O3HAYCHUM HU3XITHUM XPOMATUYHUM MOTHUBOM
comicra. Ilicas — moBre, MpOTSHKHE JIyHAHHS TOHIKHA TEPIIUMH
ckpunkamu (g-moll — MiHOpHUI JIaOBUII KOJNOPUT TaKOX
XapaKTEePHUH MY3HII1 TPEICTABIICHOTO €THOCY ), 3aKOJIMCYI0OUl TP10JTi
JpyruX, AyOJbHI MEJOAWYHI JiHII aibTiB (4epe3 MONIPHUTMIIO
CTBOPIOETHCS HECTAOUTBHUN, KPUXKUX, alleé TPOCBITIICHHA 00pa3).
3BYKOBHIA MPOCTIp MIATOTOBIIOE JOMIHYIOUY IyMKY, MPOBEICHY
akopJcOHOM. BoHa CeMaHTHKOIO Haraaye XacHIAChKI HITYHIMH
(micui 6e3 ciiB): CHUMETpUYHA, CHHKONOBaHAa, THYYKa, 3
MOCTyNeHeBUM (0e3 pI3KMX CKaukiB) posropraHHsaMm. Yacro i
3pa3ku iyaei BUKOPUCTOBYBAIUCS SIK MOJHUTBH-IUIadi. OTXKeE, TYT
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3aKJIa/ICH1 JYXOBHI KOJIH 1y/I€iB CAaKpaJIbHOTO 3HAYEHHS, CTPHUKHEBI
CBITOTUISLIHI KOHIIEIITH.

[TapTiss mpyroro akopaeoHy moJiQoHIYHA MPOBITHINA TEMI.
HexBaruiBa omnoBigp MEpeaeThCsl CKPUIIKAM, IMOTIM 3HOBY
comicram. CKiaaeTbcs BpPaKCHHS 1HIMBIAYaJTbHOTO, OOIIMHHOTO
3BepHeHHs 10 TBopud. llepen ciayxadeM CUMYJIBTaHHO IIOCTAa€
y3arajlbHEHUH TOPTPET OaraToCcTpaXJaJIbHOTO HApOAy, HOTro
MOHEBIPSIHHA, NPUHIKEHHS, JKaXiTTS aHTHCEMITH3MY, T'OJIOKOCTY.
PenunieHT 0THOYACHO 3HAXOAUTHCS B «CEPEAMHI LIUX MEPEKUBAHb,
1 «HaJ HUMK», OCMHCIIOIOUU TPONACHUH NUIAX 13 ENOXaIbHOI
JUCTaHIIIi, YCBIJOMIIFOIOYHM T1 TParivyHi HACTIIKH, K1 YCIAIKyBaJo
aroacTBO. Brineni imei mepeHocATh y MO3aBIKOBUN KOHTHHYYM,
BOHU CYTOJOCHI TOJIAM YKpPaiHCHKOTO ChOTroJieHHs (I dac
TeHOIM Ly €Bpei 3MyIIeH] OyiIM OHEBIPSTUCS 110 CBITY, @ HUHI HaII
TPOMAJITHA Yepe3 arpeciro pocii craioTh Oe3XaTbKaMH, MacoOBO
TUHYTh). lyaelicbka KBECTis HAMOBHIOETHCS PI3HUMHU 3HAUYIIUMU
st homo sapiens MofisiMH, €KCIUTIKY€ YHIBEpCaJbHI MOpPaJbHO-
€TUYHI TIOJIOKEHHS: 30€perTé 1ACHTUYHICTh, KYJIbTYpy MOXKIHUBO
€THAIOYMCh HABKOJIO BIYHUX JTYXOBHHUX IIHHOCTEH.

Hpyruii po3nin ¢anTasii KoHTpacTye nonepeaabomy. [lanye
TaHIIOBaJbHA c(epa, sika BOJIOJIIE€ CaKpaTbHUM 3MICTOM. €BpeiChKi
3pa3Ku KaHPY — CUHTE3 peirii, icTopii, MEHTaIbHUX 03HAK €THOCY,
10 030aBJeH1 ycTajieHuX npasui. KoxHe MOKOoIiHHS BHOCUTh CBOT
€JIeMEHTH, THIBHYIOYH OPTOJOKCAbHI KOHCTaHTH, IEMOHCTPYE
BIJIKPHUTICTh HOBaIisiM, cBoOoay. O3HaueHWU BHJI MUCTEITBA —
CBO€EpIIHA CHUMKIIONEIIsl KUTTS, CIOci0 Mi3HAHHA X XapakTepy,
MOYYTTSI TYMOPY, OCOOJTUBOCTEH BipH, CBITOCIIPUHHATTS 1 T.JI.

JKutrepamicHi TeMHM KackaJoM TMPOHOCATHCA  TeEpe
cayxadeM. BoHM  MawTh  YITKO  BHUABJICHY  1yJIE€HCBKY
NPUHAIEKHICTh: 30arayeHi OpHAMEHTHKOIO, CIIEIH(IYHOIO0 TOCTPOIO
PUTMIKOIO (HACHMYECHOIO MOBHHUMHM IHTOHAIISIMH), eMoIiiHi. B
[IIOMYy 3BY4YaHHs HaOMKeHe NOOYTOBOMY TaHIO (peiexc,
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BUKOHYBAaHOIO HAa BECULIAX SK OJHMM TOCTEM, TaK 1 BCI€IO
IrpoMajiol0 (TPAHCIIOETHCS NPUBATHUM, KOJEKTUBHUN IOYATOK).
Ckeprio3Hi, apabOecKOBI HACHiBH, METPHKa THYYKI; YacTOIO
3MIHIOIOTBCS ~ IITPUXH, arorika, IIUM CTBOPIOEThCA  e€(eKT
Hernepea0auyyBaHOCTI, SICKPABOCTI, CBDKOCTI. Takok TyT MO’KHA
NOYYTH 1 PUCH TAHLIOBATBHUX HITYH, JI€¢ BU3HAYAJILHUMH € YiTKa
JIBOJIOJIbHA TTyJIbCallisi, 6araTopa3oBe MOBTOpPEHHs Oi0miiiHOrO (B
HAIIOMY BapiaHTi MY3HMYHOr0) TeKcTy. Menonii 4epryroThes,
O3HAYEHUN MPUHOM CIPUHUMAETHCSI HACTYITHOIO CTPOQOIO 3 PUTUI
npo Oytrsa etHocy. Temu, momii «po3MOB» HE 3aBXKIM PAIICHI,
npote, imocodis, TparHeHHs OO0 IIAcTs, ONTHMI3M €BpEiB
HIBEJIIOIOTH TPAriuHi CTOPIHKA 0COOUCTOT, CyCIUIBHOT OHTOJIOTI].

3a TeMOpOBOIO OKpacol, MaHEPOK IHTepHpeTarlii apyra
TJIaBa OMOBIJI TaKOX HAOIIKEHA KIIEH3MEpPIBCHKUM aHCaMOIsIM. Ix
YYaCHUKHU BOJIOJUIM MaWCTEpHICTIO CIIOHTAaHHO TPAHCIIOHOBYBATU
KOMITO3UIIIHHUIA Martepiaj, 3HAXOJAUTH HOBI CMHCIOBI TpaHi.
Bxazannii poIec 3yMOBJIIOBaBCSI oOapyBaHHSIM
IHCTpyMEHTAJIiCTa, 3JaTHICTIO IMIPOBI3yBAaTH, BIIXOJUTH Bif
«KOACKCY» MOOYTOBHX TOJIIMH.

Ineftuuii 3MicT Apyroro po3Aily 3HAUHO IUPILIHUI 32 TOMH, 110
3HAXOJUTHCS Ha «IOBEPXHI», TO3HAUYEHUN TaHIIOBAJILHICTIO.
30BHIIIHSA 0€3TypOOTHICTh NMPUXOBYE MEHTAIbHUN 00pa3 €BpeiB.
OcraHHIi MM TJIyMauuMO: BIJTHOCHO CTilika MoOO0y/a0Ba, sKa
(GyHKILIOHY€E, BIATBOPIOETHCS B IHAMBIAyadbHIH Ta MAacoBiit
CBIJIOMOCTI d4epe3 pallioHaJbHI, €MOIlIHI YSIBJICHHS IMPO E€THOC.
[IpencraBnena yactTuHa GanTtasii yrBepKye IyMKY: BUIPOOYyBaHHS
MUHAIOTh, Oynb-KUA HApOA 3HAXOJUTh CHJIM  TOJOJIATH
BUNIPOOYBaHHS, BIIHOBUTH CUJIH, 3000YTH MYIPICTh 13 IEPEKHUTOTO,
1, TaM’sATalud MHHYJE, TMpallypiB, IiHY CBOOOAHM, WTH
EBOJIIOLIITHUM HIISIXOM, 3MILHIOBATH T'yMaHI3M, JTyXOBHICTb.

BararocTpaxxnansHuii 10CBiA €BpEiB, Woro Oiorpadis HUHI
nyxe 3aTpeOyBaHi ais ykpaiHiiB. BoHu BTimamTh ckopOoTy,
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BCEJISIIOTH CIOIBAaHHS NMPUNACIIHFOTO MUPY, BIAHOBICHHS KpaiHU,
CHOKii, 6marononyuus. B. Tenuuko pectaBpye 3HaUyIli €IEMEHTH
JKUTTS 1y7€iB, BUMHSAE iX CYTrOJIOCHUMH HUHIIIHBOMY OYTTIO HAITii.
Biktop ®enopoBud, MuIIydn OMycC, OUIBLIICTH i3 BHOKPEMIICHUX
HaMu (peHOMEHIB CB1IOMO He 3akianaB. [IpoTe, MUCTEIITBO3HABYMIA
aHaniz «EBpeicbKoi (aHTa3ii» po3KpuBae rIMOUHY C(HOPMOBAHUX
IHTEHIII, BMIHHS 3HAKOBHX METpPIB MITHATHCS IO PIBHA IOKa3y
HEMHHYYHX TEM.

BucHoBku. 3aificHeHe OCIIKEHHS II03BOJISIE
KOHCTaTyBaTu: Oiorpadisi — BUHATKOBHH JKaHp, 110 MTO3HAYAE OYTTS
OKpeMOi1 0COOMCTOCTi, KOHKPETHOTO PETiOHYy, KpaiHW, TPOMaJsH
tomto. Lleit mporec BiOyBaeThcs 3aBISKMA MaHi(ecTarii IpoBiIHUX
eMOXaJIbHUX, 1JICOJNIOTIYHUX, PEJIriAHUX  MMJIBAJMH, TBOPYO
NePEOCMHUCIIEHUX MPAKTUKOIO MaCTPIB.

B. Tenuuko — BupaTHUHN Aisd, 4di MI€AEBPU EKCILUTIKYIOTh
napaMeTpu  JIOKQJIBHOTO Ta  HAIllOHAJIBHOTO  MOOYTYBaHHS.
PeanizoByroun eTHIYHI JOMIHAHTH, BIH JJOBEPIIYE 3aTraIbHOTIOJICHKI
napagurMaibHi - SBUMIA. [pPyHTOBHHMH po3risan  «EBpEHCHKOT
¢danTazii» BUSABUB i1 BaromicTh ISl JEMOHCTPYBAaHHS: OHTOJIOTI]
lyneiB, akTyanmi3amii TparidHOro TOCBiTy B YKpaiHCBKUX peaisix,
€THOKYJITYPHO1 cnernudiku 3akapnarTs, oco0uBOCTEH
KOMITO3UTOPCHKOTO CTHIIIO MUTIS TOIIO. Omyc MICTHThH JITONHCHI
KOHIICTITH, SIKI 4Yepe3 yCTaJIeHI CMHUCIIOBI PSAIU, KyJbTYypHI KOJIH,
IUTATH, alio3ii, My3WYHO-BHPA30Bi 3aCO0M TOIIO CUMYJIHTaHHO
TPAHCIIOIOTh JIyXOBHI IUIOUIMHH SKUTTS €BpEiB. 3UUTYIOUU iX Y
HUHINIHIX [UBLUTI3alIHHAX YMOBAaX, PEUHUIIEHT TOTPAIUISE O
103a4acoBOr0, HAJCTHIYHOTO BUMIpY, J€ TNaHYIOTh BiYHI
(inaHTpONiuHi IIHHOCTI, 10 CTAHOBIIATH MiIBAJMHU XPOHIK PI3HUX
HapO/IiB, TAI0Th MOPaJIbHI CHUJIM 0JaTH TPYAHOII ChOTOACHHS.

[IpencraBnena CTAaTTS YMOXJIMBIIOE IMOJANbIIE BUBYCHHS
cnaamuHu B. Tennuka, cBOEpIAHOCTI 3aKapnaTChbKOro My3MYHOTO
mucTenTBa. HaraabHUMH € pO3BiIKM, MPUCBSYEHI CTYAIIOBaHHIO

65



APT-naatr®OPMA. 2023. Bun. 1(7)

OararorpanHux (OpPM BiATBOPEHHS JIITOMUCY ITEBHOTO €THOCY KPi3b
NpU3MY KpEaTHBHHX 3100yTKIB YKPaiHCHKUX METPIB.
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“JEWISH FANTASY” BY VIKTOR TELYCHKO
WITHIN BIOGRAPHIC DISCOURSE

Abstract. The objective of the article is to implement arts
studies analysis of “Jewish Fantasy” by Viktor Telychko and to
confirm the opus ascending the level of contemporary Ukraine’s
chronicle illustration while representing biographic concepts of
Zakarpattia’s Jews. The research methodology of the publication
involves a range of the following approaches: music studies — by the
grasp of style and genre parameters of the suggested creative pattern;
hermeneutic — by researching the contents of the artwork; culture
studies — by investigating the philosophical basics of the community;
historical — by revealing the tragic stages of the existence of the
region’s Jews; biographic — by lining the parallels between Viktor
Fedorovych’s individual ethic world outlook conception and the
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represented message of the play; analytical — by reviewing the
research papers related to the study issue; theoretical generalization
— by summarizing the research results. The scientific novelty lies in
the fact that for the first time ever within national humanitarian
studies, “Jewish Fantasy” was considered, and the following view
was justified: by implementing the mental features of the ethnos and
by interpreting them through the prism of subjective experience, the
master manifests universal chronicle postulates. Conclusions.
Biography is a unique genre defining a certain individual’s being, as
well as the one of a definite region, country, citizens, etc. This
process is accomplished due to the manifestation of key epoch,
ideological, religious fundamentals creatively reconsidered by the
master’s practical activity. Viktor Telychko is a prominent artistic
person whose masterpieces explicate the parameters of local and
national specifics. By implementing the ethnic dominants, he
perfects the universal paradigm phenomena. Profound review of
“Jewish Fantasy” has revealed its significance for demonstration,
i.e.: the Jews’ ontology and the occurrence of tragic experience
within the Ukrainian realities; the ethnic and cultural specifics of
Zakarpattia; the features of the master’s composing style, etc. The
opus contains chronicle concepts broadcasting the spiritual domains
of the Jews’ life simultaneously and via fixed sense ranges, cultural
codes, quotations, allusions, music and expressive means, etc. By
decoding them under the current civilizational conditions, the
recipient appears within an extra-temporal, over-ethnic domain
where eternal philanthropic values comprising the fundamentals of
various folks’ chronicles and giving moral strength to meet
nowadays’ challenges, dominate.

Key words: biography, “Jewish Fantasy”, Viktor Telychko,
Jewish culture, music art, Zakarpattia.
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