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Po3man L.I1.,
K.neo.H., doyenm, Mykauiecokuil OepiicasHuil yHisepcumem, rozmanii@ukr.net

HAYKOBO-ITI3HABAJIBHI MOKJIMBOCTI

BIOI'PA®IYHOI'O METOY Q

Ykpaina, m. Mykauego

=
O Y cmammi posxkpumo npiopumemu 3acmocysannn 0Oiocpagiunoco memooy y HAYKOGI 2any3i neoazociku.
Posensnymo 610k npobrem 3acmocyeanHs 6Kazano2o mMemooy y nedazoliunitl Oiocpagicmuyi, sxa cmocyemocs
BUKOPUCMAHHS KOPRYCY 0dcepel. 30Kpema 0coOUCIO20 NOXOOJCeHHs, OOCTIOHUYbKIL poOOmi 64eHUx, apXigHUMU
mMamepianamu 6 iICMOPUYHIN Hayyi, 3 NPAKCIMempIeto, AHANI30M NPOOYKMIE OLLIbHOCMI ) NCUXONO02IL.

Knrouosi cnosa: bioepagicmura, docnioxrcenns bioepahiti nepconanii, 3acmocyeannsi 6ioepagiunoco memooy.

IMocranoBka npodsiemu. 3’sICyBaHHS IETEPMIHAHT €TaIliB
JKUTTEBOTO NUIAXY MEAATOTIYHUX MEPCOHAIIN, 10 3yMOBHIIN
XapakTep 1 CIIPsSIMOBAHICTb, 300YTKH 1 MOMUIIKH MTPOQECIHHOT,
TPOMAJICHKO-KYJIBTYPHOI aKTHBHOCTI IEPCOHATIMN.

Mera po0OTH BH3HAYUTH CTYIiHb HAYKOBO-TII3HABAILHOI
MOJKJIMBOCTI OiorpadigHOr0 METOY.

Buxian ocHoBHOro marepiauy. biorpadiunuii Meron 1ie
HE YTBEpJMBCS i HEe 0JiepKaB CBOTO CAaMOCTIHHOTO CTaTyCy B
cyJacHill ykpaiHCBKill memaroriuHiii Haymi, ogHaK iHTepec
JI0 HBOTO, 3pOCTa€ 3aBASKU PO3BUTKY JOCHIPKEHb PO
MearoTiyHi  MepcoHalii, MmAroToBKow OiorpadivHuX 1
0i00i0miorpadiuHUX BHIAHb TOIIO. METOK 3aCTOCYBaHHS
OiorpaiuHOr0 METO/Ay B ICTOPUKO-IIENArOTIYHHX CTYIIsX
Ma€ CTaTH BiATBOPEHHS YHIKAJIBHOI IIUIICHOCTI 0COOMCTOCTI,
3’ICYyBaHHs JICTEPMIHAHT 1 eTamiB ii )KUTTEBOTO ILIAXY, LI0
YMOBHJIM XapaKTep i COPSIMOBAHICTh, 3M00YTKH 1 MOMHIKH il
TBOPYOI, MpodeciiiHol, IPOMaICbKO-KYIbTYPHOT aKTHBHOCTI.

BaxnuBo BpaxOByBaTH MPIOPHTETH 3aCTOCYBaHHs Oiorpa-
(biuHOTO MeETONy Yy KOXHIH HayKoBiii ramysi. 3okpema, y
MICUXOJIOTIT BiH HAIlJIeHWH Ha 3’SCYBaHHS BHYTPILIHIX
MICUXIYHHUX CTaHiB OCOOMCTOCTI; iCTOpHMYHA HAayKa BUKOPHUCTO-
Bye Liell IHCTPYMEHT I MaKCHMAalbHO 00 €KTHBHOI PEKOH-
CTPYKIIl JKUTTEBOTO MUIAXY 1 CYCIIIBHO{ MiSUTBHOCTI
BU3HAYHOTO [isf4a; COII0JIOTIS — JUIS COIlaabHOI THIIOJIOTIT
peaxiiif ocobn K yIacHUKA COIIaIbHOTO MPOIIECY.

AKTyalbHUM 3aIHIIAETHCS BHCIIOBJICHUI Maibke MIBCTO-
JITTS TOMY (paHiy3pkuM (GiTocoPoM 1 MHUCEMEHHHKOM
XK-II. Caprpom cymHIB: «Y HIHCHOCTI Cy0 €KTHBHE XKHTTS,
HEepeKXHTe, He MOXKe OYTH MPEAMETOM IMi3HAHHSI, BOHO IIPHHLU-
MIOBO HE MiIA€ThCS Mi3HAHHIO», aJDKE «TOpe, CyM, MoTpedH,
CHIBYYTTS, JIIOACBKI TypOOTH HE OXOIUTIOIOTHCS IMi3HAHHSIM
peabHOCTI», TOX 15 chepa HE MOXKE OXOILTIOBATHCS JIHOICh-
Ko aymkoro [3, c.104-113]. Takuil ckenTULU3M NEBHOIO
MIpOIO CTpaBeIMBUI Ta BKa3ye Ha OOMEXKEHICTh HayKOBO-
Mi3HABATEHUX MOKIUBOCTEH OiorpadiqHOTO METOLy, aie He
3HIMa€ MUTaHHS PO MparHeHHs i npaBo Giorpada Ha Mi3HaAHHS
JOCTIHKYBAaHOT IEpCOHANIT B yCiif ii MOBHOTI 1 UTICHOCTI.

biorpadiununii MeTox He MOXKHA PO3IVISAATH JIMIIE K «Pif
MOHOTPa(iyHOr0 MOCTIKEHHS ocobucrocti» [4, c¢.34],
aJDKe ICTOPHMKO-TIeZIaroriyHa Hayka Mae YMMallMid JOCBiT Y
BHUBYCHHI KOJICKTUBHOI Oiorpadii (mpocomorpadis). Tox y
L[bOMY BHIIa/IKy BiH Opi€HTOBAaHMil Ha BCTAHOBJICHHS TPYIIOBUX
3aKOHOMIPHOCTEH PO3BUTKY JIFOJICHKOTO JKUTTSI.

BaxumBuit 610k mpobiieM 3actocyBaHHs OiorpadigHOTrO
METOy y TeHaroridHiii OiorpagicTHili cToCyeThcss BHUKOPHC-
TaHHA KOPITYCY JXKepel, 30KpeMa 0COOUCTOTO MOXOKEHHS,
y JOCTITHUIBKIA poOOTi TOX 3apa3 JIWIIC BiM3HAYMMO, IO

Leil KOMIIOHEHT € BCEOXOIUTIOI0YMM YHHHHUKOM 1 3aC000M 1l
oprasizarii #f IpoBeAeHHS, IKUH TICHO B3a€MOTIOB’sI3aHUH 31
BCiMa IHIIIMMHU aCTIEKTaMH BHBYEHHS [EaroridyHoi MepCcoHalil.
VY TakoMy KOHTEKCTi JOPEYHO 3raflaTH Mo MiAXOIH, 3TiTHO
3 skUMH GiorpadidHuil METOJ 4acTo CHiBBiZHOCATH (OTOTOX-
HIOIOTB) i3 METOJIOM OCOOHMCTHX JOKYMEHTIB Yy COIIIOJIOTi, i3
apxiBHAM METOJIOM B ICTOPWYHIN HAyIli, i3 IMpakKciMeTpieto,
aHaJI30M MPOAYKTIB MISIBHOCTI, Y IICHXOJIOTII.

Biorpagiunuit MeTon (mimxim) B iCTOPHKO-TIEAATrOTIUHINA
HayIli pPO3MNIAJAEMO SIK CYKYIHICTH CIOCOOIB 1 3aco0iB
opramizaitii i mpoBeJACHHs MOCTIHKEHHS PO KUTTEMISUTBHICTD
0coOM Ha OCHOBI HarpoMaJDKEHHS, aHalizy, IHTepHperarii
BCIX MOXKJIMBHX 1 JOCTYIHHX JDKepel iHpopmarii.

OO6’exToM mocnipkeHHS OiorpadidHOro MeTomy € MKUTTeE-
BUI LIISAX HEPCOHANIl, IPEACTABICHUH Y BUTIIAAI XPOHOJIOT Y-
HOI TmocTHimoBHOCTI (akTiB ocobmeroi Oiorpadii, mo
BKIIIOYAE ETamK MCUXO(I3I0IO0TIYHOTO, CBITOIIIHOTO,
IyXOBHOTO (popMyBaHHS Ta 3MicCT, 3000yTKH TpodeciitHoi i
TBOpUOi AisutbHOCTI. [Ipenmerom mochimpkerns Giorpadidnoro
METO/y € YNHHHKHU, 3aKOHOMIPHOCTI, MEXaHi3MH, 1[0 BU3HAYA-
FOTh 1 PETYIIOIOTh JKUTTETISIIBHICTD 0OCOOH, SIK CaMOJIOCTATHIN 1
KOHEYHUH npolec.

Taka mocraHoBKa mpoGiieMH 00yMOBIIIOE HEOOXiTHICTH
KOHCTUTYIOBaHHS OiorpadiyHOTO METOay SK OKpPEMOro
HAYKOBO-TEOPETUYHOTO IHCTPYMEHTY iCTOPHKO-TIENAroTigHO1
HayKH, CHPOMOXXHOT'0 3a0e3MedyBaT o/iep)KaHHs 00’ €EKTHBHUX
pe3ynbTariB  gochimkeHHs. Lle akryamizye HeoOXimHICTh
pO3pOOKH aHANITHYHUX TEXHIK 1 MpoLeayp, sKi JO3BOJATH
PEKOHCTPYIOBATH HA OCHOBI OKPEMHX 00 €KTHBHHX (PAKTIB
nuricHui 00pa3 memarorigHoi mepcoHamii Ta Horo oxpemi
YTBOPEHHS Y BUTIISIII OCOOMCTICHUX 1 MPOQeciifHuX SIKOCTEH,
OCBITHIX, TBOPYHX, IHIINUX KUTTEBUX 3T00YTKIB.

Ha Binminy Bin meumxomorii i comionorii, ae Oiorpadiarmii
METOJlT BHKOHYE emmipuuHi (GyHKIi, TOOTO mepemdayae
mporeaypu 3i 300py mepBHHHOI iHpOpMarIii 6e3mocepeTHpO
Bim 00’€KTa MOCHIIKCHHS, WOTr0 OTOYEHHsS, B iCTOPIl
MeAaroriKu K 1 B ICTOPHYHIA HayIi, JiTepaTypO3HABCTBI,
BUKOPHCTOBYEThCS BTOPHHHI 1H(GOpPMATHBHI MaTepiany,
B3STi 3 IHIIUX PI3HOBUIOBHX JDKEPEIBHUX KOMITJIEKCIB — Bif
oQiiifHNX HOPMATHBHO-IIPABOBHX aKTIB, HEOITyOJIIKOBAHMX
MarepiaiiB  apXiB, MepiOJUYHOT TpecH [0 apTedaxTis
ocobucroro noxomkeHHs Touo. Tomy B memaroriyniii 0iorpa-
¢icTHIi BiH BUCTYTIA€ K OpraHi3aIiifHUil METOA, 0 BU3HAYAE,
MIPOEKTY€ TOPSIOK IIAHYBAaHHS, OpraHi3amii i mpoBeAeHHS
JOCIIIIKEHHS.

Takum dnHOM OGioTpadiuHMII METOX CTa€ CTPHKHEBHUM,
KOOPJIMHYIOYMM CTOCOBHO IHIIMX 3arajibHUX 1 CHemiaIbHUX
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METO/IiB, MPUHOMIB, IPOLEIYP, SIKI BAKOPUCTOBYIOTHCS IS
PO3B’A3aHHSA KOHKPETHHX 3aBIaHb HAayKOBO-OiorpadigHOro
JIOCIIIDKEHHS.

IMopsia 3 Takow iHTerpatuBHOIO (GyHKIE, OlorpadiuyHnit
MiIXig B iCTOPUKO-TIEAArOriYyHOMY JOCTIHKEHHI PO3TIIsSAaeMo
y «TpajuLIHHOMY» 3HaueHHI — SIK igeorpadiuHuii, TOOTO,
TaKuH, M0 30CePEIKYEThCS HA BISIBIICHHI 3aKOHOMIpHOCTEH
HEBHOI0 KOHKPETHOI'O XKUTTS, SIKE HE MOYKHA EKCTPAIIOJIOBATH
Ha KUTTS 1HIIOT JIFOIUHH, a JTUIIE MOPIBHIOBATH iXHI OKpeMi
CJIEMEHTH.

Bukopucranns Oiorpadiunoro merony y ncuxodorii b.
AHaHBEB TIPHUB’SA3yBaB O T€HETHYHMX ITIXOIIB PO3BUTKY
ocoOu, sIKi BiANOBIJAIOTH HOTO JIBOM OCHOBHUM (hopMam:
OHTOreHe3 — 1i eBOMIOLis SK NCUXO(i3ionorivHOro OpraHizMy
Ta <OKUTTEBUH ILIAX» — AK 11 iCTOpist y CYCHIbCTBI y BCIH
MOBHOTI mposiBiB [1, ¢.265].

Tak camo ¥ iCTOpUKO-TIEaroridyHa Hayka He IIOBHHHA 3BY-
’KyBaTH METOONONYHO-MI3HABABHUI MOTeHIian Oiorpadiy-
Horo MeToxy. biorpad, mo BUBYae enaroridyHy mepcoHaIio
HE MOJKE PEAYKLIIOBATH il KUTTEMSUIBHICTH 10 0COOMCTICHO-
(heHOMEHOJIOTIYHOTO aCIeKTy, SKUH IepeBaKHO pedieKcy-
€TBCS SIK «CYMIIPAIHUI», «IPUYMHKOBHUI», TOOTO, Takuid
IO JIETEPMIHYE «TOJIOBHHUI» [iSUTBHICHO-TBOPYMH acCIeKT
JKUTTS, SIKAM BIIMBA€THCA y PIUMINE iCTOPHKO-TIENAroridHoOl
JIYMKH 1 4acTO/TIEpeBaKHO CTAHOBUTH OCHOBHHH CEHC ICTO-
PHUKO-TICIATOTTYHOTO JTOCIIKCHHSL.

B TakoMy KOHTEKCTi Tak camMo I[IKaBUM € OOTpYHTOBaHHUI
b. AHaHb€BHM KOHIIENT TEHETHYHOI TEPCOHATICTHKH SK
Teopii 1 Merony OiorpadiqyHOrO IOCHTIKEHHS KUTTEBOTO
NUIAXY JIOAWHN, OCHOBHHX IMOAIH, KOH(QIIKTIB, MPOAYKTIB 1
IIHHOCTEH, 10 PO3rOpTarOTHCS 1 (POPMYIOTHCS BITPOJIOBXK il
KHTTSI 332 TIEBHUX CYCMUIbHO-ICTOpHYHUX YMOB. Tomy BH-
BUCHHSI OCOOM SIK iCTOpHYHOrO (peHOMEHy, 3a CIIOBaMH BYe-
HOTO, HEMUHYUE pedieKkcye He JIUIIe Mpolec Il BUXOBaHHS 1
CTAHOBJICHHS 32 NIEBHUX COLIAIbHUX YMOB, a i €moxy, KpaiHy,
CYCHUIBHUH J1ajl, Cy4acHHKIB, COPAaTHHKIB, CITIBPOOITHHKIB
a0o, HaBIIaK{, BOPOTIB, — 3arajoM CIIBYy4YacHHKIB, CIIpaB,
yacy, oiH, B siki Oyia BTSrHyTa oco0a.

OTtxe, GiorpadiuHe NOCHIIKEHHS OCOOUCTOCTI, i KUTTE-
BOTO IIUIAXY 1 TBOPUYOCTI € Pill iICTOPHYHOTO JOCIIIKCHHS Y
Oynb-sIKil Taxy3i 3HaHb — MUCTELTBO3HABCTBI, ICTOPIi HAYKH
1 TEXHIKH, IICUXOJIOTIT 1 T. iH. [2, ¢.277].

[Menaroriuna 6iorpadicTuka sk, 30KpemMa, CBITUUTH 1 Halll
icropiorpadiunuit aHami3 i po3BUTKY y APYrii MOJOBUHI XX —
Ha modaTky XXI cT., opieHTOBaHa mepeayciM Ha BHBUCHHS
TBOPYOi IHAMBIAYaJIBHOCTI BYEHOTO, HOTO OCOOMCTICHUX
3HaHb. AKIEHTYETBCS yBara Ha pi3HHX ¢opmax ii mposBy:
CTaHOBJICHHSI CBITOIJISLY, OOYMOBIICHICTh BHOOPY JOCITIAHUIIb-
KAX TpobneM (HamiOHAIbHI TOTPEOH, OCBITHI W HAYKOBI
BUKIIUKH, OCOOMCTI ymomoOaHHs TOIIO), CTWiIl 1 (opmax
penponyKiii pe3yapTaTiB TBOpUOi, MpodeciiiHoi, HayKOBO-
oprauizamiifHoi mpani Tomo. 3 IMX ¥ IHIIMX eleMEeHTIB
CKJIAZA€THCS IIIICHICTE 0COOMCTOCTI BYSHOrO-I1€Harora, Iio
MPOSIBISIETHCS Y HEPO3PHUBHOMY B3a€MO3B’SI3Ky #0ro 0coOMCTOT
JI0JT1 Ta HAYKOBOT TBOPUOCTI.

¥V 3acrocyBaHHi 6iorpadiyHOro MeToxy 10 BHBUCHHS Hay-
KOBUX Oiorpagiii y4yeHHWX pI3HHMX raimy3edl 3HaHb YMOBHO
BH3HAYAEMO TPU «METOIOJOTIIHI TPaguIii»: «paasHCBKY» 1
«3axiHy» Ta «IMOCTPaASHCHKY», 1[0 EBOJIIOLIOHYE HA MEPETHHI
JIBOX mepiiux. «PamsHchbka TpamuIlis IikaBa THM, IO 0i0-
rpagiyHAi MeTOM, SIKMH aKTUBHO po3pobisiBes y 1970 —

1980-x pp. OyB OpieHTOBaHWII caMe¢ HAa BHUBUCHHS HAYKOBOL
TBOPYOCTi BUCHUX.

Baromuit BHECOK y IF0 CIIpaBy 3pOOMB BiOMHMIT NCHXOJIOT,
ICTOpUK yKpaiHChKOTO TOXOkeHHS M. SIpoieBchbKHii.
VY mparii «IIcuxo0ris TBOPUOCTi i TBOPUICTH Y MCHXOJIOTIi»
[5, c.14-17], BiH OOrpyHTYBAB iICt0, 3TITHO 3 KO TEPMiH
«TBOPYICTH» BKa3ye€ 1 Ha JISNIBHICTH OCOOMCTOCTI, 1 Ha
CTBOpPEHI HEIO I[IHHOCTI, 5Ki 3 (hakTiB i MepCOHAIBHOI 10
cTaroTh (pakTaMu KyasTypu» [5, c.14]. Buxomgsuu 3 Te3u, mo
HPOIYKT TBOPYOCTI — II€ «TEKCT», KU MoXe OyTH ocMucie-
HUIi JIMIEe 32 YMOB BUXOJY 33 HOTO MEXI1 Y «I103aTEKCTOBE»
XKUTTS aBTOPA, BUCHNUH CTaBUTh MUTAHHA: «SIKUM XK€ YHHOM
LE JKUTTS TEPETBOPIOETHCS Yy IMPEIMET HayKOBOTO JOCIi-
mwkeHHA?» [5,c.18]. Illykatoum BimmoBimi Ha HBOTO,
M. SIpomeBchkuiil aHATI3ye 3apyODKHI Ta BITYM3HIHI ICUXOJIO-
riuni Teopii 1 mocBix HamucaHHA Oiorpadilf BiTOMHUX IisSdiB.
Ha miif oCHOBI pO3pOOISIOTHCSI KOHTYPH «HOBOI MOJIEINI»
HAYKOBOTO JOCIIJKCHHS, SIKa MOEJHYE «ACTepPMIiaHAHTH 1
«IHZAHOTEPMIHAHTH» LBOTO TPOIIECY, KaTeropiiHuil anapar,
METOJMKY JOCTIIHUIBKO] POOOTH, TEXHOJOTII0 OIpALOBAHHS
JDKepeNl Ta KOMIUIEKC METOJWYHHMX TOpai, IO PO3KpUBAe
cy0’ekTHBHI 1 00 €KTHBHI YMHHUKH, SIKI TaKOX CIiI BpPaXxoBY-
BaTH TpY BUBYEHHI TBOpYOi Oiorpadii BueHoro. Ils Moaens,
SIK JIOBOJII I[UIiCHA «TEXHOJIOTIS» BHBUCHHS TBOPYOCTI
BYCHOTO, HE BTPATUIIa aKTyalIbHOCTI JUIsi BUBYEHHSI Cy4acHOT
meaarorigHoi 6iorpadicTuky.

BuchnoBok. OTxe, sk eDEKTUBHHH JOCIIIHUIBKO-METO-
OUYHUA  {HCTpyMeHTapiii memarorigHoi OiorpadicTHKH,
3BEPTAEMO YBary Ha MOHSATTS «TEKCTYaJbHICTB», «iJEHTHY-
HICTBY», «BTUICHHS», «IPay, AKi, PO3IMIUPIOI0OYN OHTOJIOT TIHIN
TOPU3OHT OiorpadivHOrO 3HAHHS, JAI0YH BAXIMBI METOJO-
JIOT14HI OPIEHTHPH.
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Rozman L1,
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SCIENTIFIC-KNOWLEDGE POSSIBILITIES OF BIOGRAPHIC METHOD
The article describes the priorities of the use of the biographical method in the scientific field of pedagogy. The block of
problems of application of the mentioned method in pedagogical biography is considered, which concerns the use of the body
of sources: in particular, personal origin, research work of scientists, archival materials in historical science, with praximetry,
analysis of products of activity in psychology.
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HISTORICAL FEATURES OF THE FORMATION
OF METHODS OF TEACHING A PATTERN IN THE
PREPARATION OF ARCHITECTS
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The article analyzes historical development and the formation of methods of teaching the drawing and his role in
the training of a modern architect. The relevance of the topic is determined by the need to enhance the artistic culture
of students-architects and educate the creative professional personality of the future architect.
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Formulation of the problem. Today it’s hard to imagine
a world without computer graphics. In any area of society,
computer graphics finds its application. Architects use
computers to design architectural objects. In this connection,
the culture of architectural drawing and the individuality of
the artistic language of the architect are of particular
importance today.

Drawing is a basic professional skill from which to start
training and which needs to be developed throughout your
career. In modern architectural education, the culture of
working with hands should not be missed. Before the
designer starts working with the computer, he must
understand the laws by which the composition is built, light
falls, volume, relief, space is created. And there is no better
way to know this than through drawing, for an architect [1].

The problem of the theoretical foundations and methods
of teaching drawing involved many famous artists of the past
and present. These are Leonardo da Vinci, A. Diirer,
P.P. Chistyakov, V.A. Serov, l.Ye. Repin, L.E. Grabar,
N.N. Rostovtsev, A.P. Sapozhnikov, A.A. Kokel,
V.G. Krichevsky and others.

The purpose of the work. The study of the history of
the formation of methods of teaching drawing in art schools,
in order to use the main historical features for the preparation
of a modern architect.

Research methods. Analysis of scientific papers on the
history, theory and methodology of professional architectural
and artistic education, statements of famous artists of the
past and present.

The presentation of the main material. The human
desire to convey the world around us by means of drawing
originates in deep antiquity. Primitive people depicted objects
of the real world. These are drawings of animals, people on
the walls of caves, on the bones and tusks of the mammoth.
Ancient people conveyed the form, the image of the depicted
objects and animals. Primitive people drew with coal and
pointed stone. The drawing of the Neolithic era wore a
geometric, ornamental character. It was used by artisan
artists to decorate craft objects. The artists observed the
canonized drawing rules they taught their students.

In the epoch of ancient Egypt, special art schools were
created, with a clear system of instruction, with a clear
methodology for teaching the idea of drawing. The rules of

the fine arts of this period required a canonized interpretation
of forms. Learning to draw was not based on the study of
nature, but on memorizing the rules.

In the drawings of Egyptian artists there was no three-
dimensionality, perspective and light and shadow. All images
of Egyptian artists were linear. The Egyptians drew with
charcoal, a brush, and also scratched them with metal sticks
on clay boards, on stone and on the wall on damp plaster. On
papyrus, the drawing was painted with the help of a brush
and a reed pen. Pupils worked on clay boards. The artist —
teacher used special methodical tables, where the process of
building the image was clearly revealed [2,3].

In the visual art of the ancient world, new principles and
methods of imaging, new teaching methods appeared. For
the first time in the history of the development of educational
drawing, Greek artists introduced light and shadow and gave
samples of the perspective construction of an image on a
plane, laying the foundation for realistic drawing from nature.

Greek artists borrowed a lot from the Egyptians in the
field of drawing teaching methods. But the basis of the method
of teaching — drawing from the Greeks was drawing — from
nature. They encouraged young artists to carefully study life,
find beauty in it, and claimed that the most beautiful thing in
life was man. Pupils studied art on the basis of science. Drawn
in Greece, as a rule, on wooden beech tablets and on papyrus.
Greek artists used stylus, coal, slate, brush and earthen paints
as drawing materials.

Antique culture has played a great role in the development
of realistic art, in the formation and development of the
academic system of teaching the subject.

In the era of Roman culture, the methods of teaching
realistic drawing were further developed. The Romans were
very fond of visual art. They especially appreciated the works
of Greek artists. The Romans for the first time began to use
sanginu as a drawing material. Training methods and the
nature of the preparation of artists had their own difference
from the Greek schools. When learning to draw, copying
from samples, mechanical repetition of pictorial techniques
prevailed [1,2].

In the era of the Middle Ages, the achievements of
realistic art were forgotten. In the teaching methods of drawing
art, mechanical copying of the samples prevailed. Production
relations at this time contributed to the development of craft
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