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The theoretical analysisof the "ailing childrenconcept has been given in the
article. The level of psychological readiness of primary school teachers for
interaction with ailing pupilshas been empirically determined.The developmental
program of readiness to work with ailing children has been proposed.
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CUHTAKCHUYHI CTUJIICTUYHI 3ACOBU CTBOPEHHSA EKCIPECII Y
TBOPAX BLUVIbAMA HIEKCIIIPA

Y cmammi poszensnymo eukopucmanms Gi0oMuUM aH2AIUCLKUM Mumyem 16
cmonimms — Binesmom I[llexcnipom cunmaxcuuynux CcmuricmuyHux 3acobie ma
nputiomie 'y 1020 OpamMamuyHux ma noemuyHux meopax. Ilpoananizoeano
0COONUBOCMI BUKOPUCMAHHS OpamMamypeom cmuiicmuyHux nputiomie. Haeedero
NPUKAAOU 3ACMOCYBAHHS HUM YUX XYOOHUCHIX 3ac00i6 ma Onucano egpekm, siKuil GOHU
CMBOpIOIOMb.

Knrouogi cnosa: memagopa, acurnoemon, OKClOMOPOH, NOPIGHAHHS, PUMOPUYHE
numanHs, anagopa.
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IcHye Benuka KUIBKICTh CHHTAKCMYHHUX 3aCO0IB CHPSIMOBAHMX HA CTBOPEHHS
eKcrpecii y XyIOKHIX TeKcTax, moesii Ta m’ecax. Jlo HHUX Hanexarb metadopa,
MOPIBHSHHS, PI3HOMAHITHI CHHTAKCUYHI KOHCTPYKI[li, pPUTOPUYHI 3allUTAaHHA Ta IIE
Oararo iHIKX. Bci BOHU, a TaK0X 0COOJIMBOCTI iX BUKOPUCTAHHS Ta (GYHKIIOHYBaHHS
y MOBI € IPEIMETOM JOCIIPKEHHS 0araTbOX JIIHTBICTIB Ta JIITEPATYPO3HABIIIB.

Mertoto cTaTTi € HEOOXIIHICTh 3BEPHYTH yBary Ha Ba)KJIMBICTh BUKOPUCTAHHS
EKCIIPECUBHOI JICKCUKH Ha MPUKJIAJI BUAATHOTO aHTJIIHCHKOTO JpamMaTypra Ta IoeTa
Binbsama Illekcmipa.

Lle#i reHiabHUN MUTEIL €MOXW BiIpoKeHHs JyXe BMIJIO BHKOPHCTOBYBAaB
I, Ta e 6araro IHIIKUX CTUJIICTUYHUX 3aCO0IB y CBOIX COHETaX Ta JIpaMaTUYHHUX
TBOpAX.

Uya0BUM TMPUKIIAOM BUKOPUCTAHHS TAaKOTO CTHJIICTHYHOTO CHUHTAKCUYHOTO
3aco0y K aCHHJETOH, M0 TEPEKIATAEThCS 3 TPEUbKOi K «Oe3CMONTyIHUKOBHI 1
BUKOPHUCTOBY€EThCS ISl 3’ €IHAHHS PEYEeHb 4 Horo yactuH [l, c. 76], € ypuBOK 3
tparenii «tOmiit Lle3ap»: «are all thy conquests, glories, triumphs, spoils, Shrunk to
this little measure?» [3, c. 38]. B uboMy ypuBKYy, aCUHAETOH Y peIutilli AHTOHIs
3acTocoByeTbes  IllekcmipomM mJiss CTBOPEHHS IMEBHOTO  €MOIIMHOTO IiJHECCHHS,
HaJ1a€ MOBJICHHIO JIMOBUX OC10 AMHAMIYHOCTI Ta €MOLIMHOI HACHYEHOCTI.

He mypaBcs apamarypr i BUKOPHCTaHHS Takoro 3acoOy, sSIK TaBTOJOTIs, HeE
3Ba)KAal04M Ha Te, 110 OUIBIIICTh MOETIB Ta MUChbMEHHUKIB BBAXKAIOTh BUKOPUCTAHHS
I[LOTO CTHUJIICTUYHOTO MPUIOMY MOMUIIKOO. [IpuKiiaioMm BUKOpUCTaHHS TaBTOJIOTIT Y
tparenii lllekcnipa «"amiieT» € Taki perIiku, sK:

Polonious: «What do you read, my lord?»

Hamlet: «Words, words, words» [4, c. 46].

B nmanomy Bumaaky ['amieT BHUKOPHUCTOBYE IMOJIOHY TaBTOJIOTIIO MJIS TOTO,
mo0 HaroJIOCUTH, IO BiH 3aryOuBcs ceped ciiB, sKi I[loloHiI BMIB BMiIO
BUKOPUCTOBYBATH.

[le ogqauM uynoBUM TmpuKiIagoM BukopuctaHHs [llexcmipom CcTUTICTHYHUX
3aco0iB € YpUBOK 3 Bigomoi Tparenii apamatypra — «Pomeo i [[xynbertay, ne BiH
3yMIB BJIAJIO 3aCTOCYBAaTH TaKWii 3aci0, K OKCIOMOpPOH. OKCIOMOPOH — II€ XY/JOKHIH
3aci0, y SIKOMY IMO€THYIOTHCS JBa MPOTHIICKHI TOHATTA [2, ¢. 27].

«Why, then, O brawling love! O loving hate!

O anything, of nothing first create!

O heavy lightness! Serious vanity!

Misshapen chaos of well-seeming forms!

Feather of lead, bright smoke, cold fire, sick health!

Still-waking sleep, that is not what it is!

This love feel I, that feel no love in this.

Dost thou not laugh?»[5, c. 6].
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BukopuctanHs 1bOro CTUIICTUYHOIO CHHTAKCUYHOTO 3ac00y HaJajao CIoBaM
Pomeo TpariuHoCTi, EMOILIIHOCTI Ta BOAHOYAC 3 TUM BUTOHYEHOCTI.

BukopucranHsa okctoMopoHny y Tpareaii «Pomeo 1 J[xynbeTTa» Takox HasBHE 1
B TAKOMY YPHUBKY:

«O serpent heart, hid with a flowering face!

Did ever dragon keep so fair a cave?

Beautiful tyrant! fiond angelical!

Dove-feather’d raven! wolvish-ravening lamb!

Despised substance of divinest show!

Just opposite to what thou justly seem’st;

A damned saint, an honourable villain!

O, nature! what hadst thou to do in hell

When thou didst bower the spirit of a fiend» [5, c. 27].

He menm wmaticrepno lllekcrmip BUKOPHUCTOBYE OKCIOMOPOH ISl CTBOPEHHS
napajoKkCy y CBOIX JpaMaTHYHHX TBopax. Tak y Tpareiili «['amyer» BiH 3aCTOCyBaB
caMe IIed mNpuioM JJid HaJaHHS pervIlikaMm TepoiB Ta iX XapakTepaM TE€BHOI
HEBIIEBHEHOCTI Ta 3MAJIFOBaHHS NYIIEBHHUX MEPEKUBaHb, Yepe3 sIKi BOHU MPOXOIATh,
NpUIMar0YM BaXKJIMBE UM HABITH JIOJICHOCHE JUISI HUX PIIIEHHS.

«I will bestow him, and will answer well

The death I gave him. So, again, good night.

I must be cruel, only to be kind:

Thus bad begins and worse remains behind.

One word more, good lady» [4, c. 90].

B nmanomy ypuBky ['amiier, sikuii Xoue MOKBUTATHUCS 3a CMEPTh OaThbka, HE 3HAE,
SK MOMY BUMHUTH 1 10 BAIATH. BiH He Xode, 1mo06 Horo matip crpakjaaia i TaKoxXK
mparse moMcTH. Moro aymeBHi MyKH 4yIoBO HepemaroTh Taki cioBa, sk «I must be
cruel, only to be kind...».

He 3Baxkaroum Ha Te€, IO MUTIIO YYyJOBO BIABAJIOCS 3aCTOCOBYBATHU
CUHTAKCUYHI CTHJIICTMYHI 3acO0M Ta TPUHOMH Yy CTBOPEHHI eKcmpecii, HOro
yIII00JIEHUM 3acO000M BCE K 3aMIIAe€Thesa MeTadopa, 1 BiH 6€3 CyMHIBY T€HIQIBHO 1i
BUKOPHCTOBYBAB, 5K Y ApaMax, TaK 1 B COHETax.

[Mpuknagamu 3actocyBanHs lllekcmipom wmertadop Ta TOPIBHSHB € HOTO
Bimomuii coner 18:

«Shall I compare thee to a summer's day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer's lease hath all too short a date:

Sometime too hot the eye of heaven shines,

And often is his gold complexion dimm'd;
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And every fair from fair sometime declines,

By chance, or nature's changing course, untrimm'd;

But thy eternal summer shall not fade

Nor lose possession of that fair thou ow'st;

Nor shall Death brag thou wander'st in his shade,

When in eternal lines to time thou grow'st;

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee» [6]

B nanoMy coHeTi HasiBH1 TaKO 1 1HIII CTHJIICTUYHI 3acO00U, Taki sik aHadopa:

«And often is his gold complexion dimm'd;

And every fair from fair sometime declines,»

PI/ITOpI/I‘{He IIUTAHHA:

«Shall I compare thee to a summer's day?»

He wmenm wMaiictepHo 3actocoBaHa wmertagopa 1 y IHIIOMY BiIOMOMY
NOETUYHOMY TBOp1 noeta — coHeTi 130:

«My mistress' eyes are nothing like the sun;

Coral is far more red than her lips' red;

If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.

I have seen roses damask'd, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight

Than in the breath that from my mistress reeks.

I love to hear her speak, yet well | know

That music hath a far more pleasing sound;

I grant | never saw a goddess go;

My mistress, when she walks, treads on the ground:

And yet, by heaven, I think my love as rare

As any she belied with false compare» [7]

Sk 1 y momepeaHbOMY COHETI, TYT TaKOX HasBHI MPUKIAAN BUKOPUCTAHHS
aHagopu:

«If snow be white, why then her breasts are dun;

If hairs be wires, black wires grow on her head.»

[TopiBHSHHS:

«My mistress' eyes are nothing like the sun;»

Otrxe, tBopu lllekcmipa € cmpaBai CBITOBOIO Ta KYJbTYPHOI IIHHICTIO,
YyJJOBUM 3pa3KOoM BHUKOpUCTaHHS He naumie Tak 3BaHoi «Middle English», a i
3aCTOCYBaHHS CHMHTAKCUYHHMX Ta CTWIICTUYHUX 3ac00iB, K1 HaJalOTh JApamMaM Ta

COHETaM «MalcTpa CI0Ba» BUIIYKAHOCTI Ta €MOIIITHOCTI.
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