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B cmamve npoanamusuposanbl uccnedosanusi yuenbix no  npobieme QOpMUpOSanUs  SpadCcOaHCKUX Kavecme y oOemell cmapuiezo
O0OWKOILHO2O  603pacma.  Packpeimo pasnuumnble nooxodst K mpaxmoske nouamus «mpaouyuuy. Onpedenenvl OCHOBHble CMPYKMYpPHble
KOMNOHEHNbL HAYUOHANLHOU KYIbmypsl. Hapoowvie mpaduyuu, HapooHas necHs u ucmopust ¢ pasiudHblx UCIOYHUKOS =~ AGTAIOMCA HAUTYYUUMU
Cpeocmeamit BOCHUMAHUS 2PANCOAHUHA, NO3BOTISAENT OXEAMUNTL NOUNU 6Ce OA308ble 2PANCOAHCKUe Kavecmead. KovmnexcHoe npueneuernue mpaouyuil
POOHO20 Kpasi 6 npoyecc 60CHUMAHUsL 00eCcneyusaen 0CHO8y 0isk (POPMUPOBAHUS OAZ0BbIX SPANCOAHCKUX KAYeCmE )y Oemell Capuieco 0OUKOIbHO20
so3pacma.

Knroueswie cnosa: ykpaunckue mpaouyuu, pooHotl Kpai, Kyabmypa, 6blm, HApoOHds UPYUiKd, POCUCH KPAWAHOK, 2PAANCOAHCKUe Kauecmesd,
cmapuiie OOUKOILHUKU.

It has been determined in the article that the problem of education of a person as a citizen was always actual, but in the conditions of
development of Ukrainian statehood is of extreme topicality. It is indicated in the main government documents. The research of scientists on the given
problem in various aspects has been analyzed. The different approaches to the interpretation of the concept of "tradition™ have been revealed. The basic
structural components of national culture that are accessible to preschool children such as oral folk art, music and songs, folk games, folk art and crafts
have been determined. It is stated that starting to educate civic qualities is necessary from an early childhood, and this will be helped by folk traditions,
folk songs and history from various sources, which are the best means of educating a citizen, enabling to cover almost all basic civilian qualities.To
begin the formation of civic qualities for familiarizing children of preschool age with the immediate environment. Therefore, the traditions of everyday
life has been chosen as the first component. There are such means as the traditional interior of the dwelling, life and festive outfits.The folk toys have
their own pedagogical, artistic and technical traditions. The originality and uniqueness of a folk toy is determined by its national originality, reflecting
the culture and everyday life of the people, symbolizing certain customary-traditional features. Due to this, the Ukrainian folk toy is an optimal means
for forming elements of civilian qualities.It is interesting to study folk clothes with children of the senior preschool age. A wreath was considered an
integral part of Ukraine's clothing. Using folk costumes in work with children of the senior preschool age helps to deepen knowledge about the culture
of the native land, enhances the emotional connection of the child with the past, creates the basis for the formation of patriotic feelings.It has been
proved that only in the process of activity the child learns the cultural heritage of the people, and thus is formed as a person. Therefore, among the great
variety of folk crafts the following have been chosen: embroidery, pottery, woodworking, weaving, easel painting.It has been indicated that it is
necessary to provide the opportunity to apply the acquired knowledge in practical and creative activity. The original pysanka (Easter eggs) ornaments
bear the ancient symbols of nature, united with the traditions of the past. Painting Easter eggs, interest in the arts and crafts of Ukraine is raised,
concentration, the desire to put part of their work into Ukrainian traditions.Traditional crafts and handicrafts have great educational potential. The
teacher must not only enrich the presentation of preschoolers about the crafts of his native land, but also reveal the emotional and value attitude to
work, which will contribute to the formation of such civic qualities as mutual respect, diligence, respect for customs and traditions, patience.lt has been
determined that the main influence on the formation of civilian qualities are such components as traditional dwelling, folk clothes, folk toys, traditional
crafts, historical past of the native land and traditional folk festivals and ceremonies. The comprehensive involvement of the native land traditions in the
process of education provides the basis for the formation of basic civic qualities in children of the senior preschool age.

Key words: Ukrainian traditions, native land, culture, life, folk toy, Easter eggs, civic qualities, senior preschool children.
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36ipHuKa «Qumsuuii anbOomy, 0coOnUeoOCmi memMamuky meopis, ix OUOAKMuYHe CAPSMYBAHHS MA OCOOIUBOCI] MBOPUUX 3aC00i8 KOMNO3UMOpa y
POSKpUMMIL XYOOXCHbO-00PA3ZHO20 3MICITY, 36EPMAEMbCS Y6asa HA MEXHIUHI MPYOHOWi MEopie ma OOYLIbHICIb IX GUKOPUCMAHHS V' Npoyeci
PO36UMKY THOUBIOYATLHUX MEOPUUX sIKOCHell Oimell, (PoOPMYSAHHS HABUHOK U HA (POPMENIAHO.

Knrouoei cnosa: popmenianni meopu 011 dimeil, aniikamypa, pummixa, My3udHa 0CeIma, 6UKOHABCHKI HABUUKUL.

ocranoBka mpodsaemu. CydacHi mporecd pedopMyBaHb Ta
PO3BUTKY MY3HYHO-TIZIaTOTIYHOI OCBITH B YKpaiHi BHUMAararoTh
PO3B’sI3aHHS POy 3aBIaHb, 3 SKUX YM HAHBKIMBIIIMMHE € TOMIYK
OUIXIB TABHMIIEHHS SKOCTI TpodeciiHOl IMAroTOBKM MaHOyTHIX

(axiBIiB B Tamy3i My3MIHOTO MHCTEITBA, HEOOXiJHICTH CHPSIMYyBaHHS
MSUTBHOCTI  HABYANIPHMX —3aKjIafiB  HAa MOJICPHI3AINI0  MY3HYHO-
TIEAArOTIYHOTO TPOLIECY, MIMPOKE BHUKOPUCTAHHS OCBITHIX TEXHOJOTIH,
mo  3a0e3nedyroTh  ©EKTUBHICTh  (DYHKIIOHYBAHHS  MY3HYHOI
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TIe/IaroriKy.

B ymoBax peam3amii 3aBmaHp (D OPMYBaHHS ~ Cy4acHOI
MHCTEIBKOI OCBITH YKpaiHH 0cOONMBOI Bard HaOyBa€ i OCMFEICIICHHS
criermdikn HaBYaHHS Ta OCBOEHHS PI3HUX BUIIB IHCTPYMEHTAIHHOIO
BHKOHABCTBA, 30KpeMa (OpTEMiaHHOro SIK BaXKIMBOI  CKJIAJ0BOL
nipoheciitHoi My3HUHOT OCBITH.

Y BUBYEHHI HAI[IOHAIBHOI MY3HYHOI KyJIbTypd YKpaiHU
AKTyaIbHAMM 3aJIMIIAETHCS 3HA4YHE KOJIO IUTaHb, SIKi CTOCYIOTBCA
perioHiB, 30kpema ¥ 3akapmarrs. Came XX cTomirTrs € omHuM i3
BKIIMBHX €TAIliB PO3BHTKY KOMIIO3UTOPCHKOI TBOPUOCTI, CTAHOBIICHHS
npogeciifHoi My3W4YHOI OCBITM 1 KyNbTypu Kparo. AKTHBI3allis
TPOMAJICBKOTO JKUTTSI, JEMOKPaTHYHUH PO3BUTOK CYCIIUIBCTBA, PI3HUX
BUJIB MY3MYHOIO MHCTELTBA CIPUSIM iHTEHCU(]IKAI[i Mporecis, sKi
BIUIMBAIM HA KOMIIO3UTOPCHKY TISUTBHICTB, (DOpTEMiaHHY MEAAroriky Ta
BHKOHABCHKY TBOPUICTb.

[ligroTtoBka iHCTPYMEHTAJICTIB-BUKOHABIIIB, 30KpEMa MiaHICTiB
y CHeIaJbHUX My3MYHHMX 3aKiagax Oa3yerbcss Ha Cc(hOpPMOBAHHX
TIe/IaroriYHUX NPUHIMIAX THX YM 1HIINX MPEACTABHUKIB (OpTEriaHHIX
IIKUT, @ TAKOXK BiZ3HAYAETHCS ITIOIIYKOM I YTBEp/DKEHHSIM IHHOBALLiH,
anpo0ariiero pi3HMX METOAMK (popTemiaHHOro HapyaHHsA. BomHouac,
cepex psoy IHTAaHb HAaBYaHHSA TIpH Ha (DOpTEIaHO aKTyalbHUM
3AJAIIAETHCS BUSHAYEHHS €EKTHBHOCTI 3aCTOCYBAHHS TOTO UM 1HIIIOTO
My3HYHOTO ~ pelepTyapy, HABYAIbHO-AMAAKTHYHOTO — 3a0e3MeUeHHs
MY3HYHO-OCBITHBOTO TIPOLIECY, HEOOXiTHICTH YCBIIOMIICHHS TBOPYOTO
JIOpOOKy TMeAaroriB, KOMIIO3UTOPIB B Taly3l CIELIalbHOI My3WYHOI
OCBITH.

Y  HayKOBUX  MHCTELTBO3HABYMX,  MENArOriYHMX  Ta
KYJIBTYPOJIOTIYHAX ~ JIOCHI/DKEHHSX ~ OCTAHHIX  POKIB  BHPa3HO
OKPECJWINCh HANpsIMM 1 TEHACHIIi OCMHCIEHHS SIK My3HYHO-
TMIEJArOTIYHAX TEXHOJIOTi B Taly3l MHCTEIBKOI OCBITH, TaK i Pi3HHX
aCIeKTiB BHKOHABCBKOTO MHCTEITBA, 3MICTYy CyYacHOi HaBYAIBHOT
MY3HYHOI JHTEpaTypH Ta penepryapy, CHEIU(IKH KOMIIO3UTOPCHKOL
TBOPUOCTi, IO BKa3y€ Ha CKIAOHICTD Ta CHCTEMHICTh 3B’S3KiB
TOPYIIEHOT MPOOIEMATHKIL.

OxkpeMi HayKOBi JOCII/DKCHHSI MPHCBSYUCHO BHBUCHHIO PI3HUX
THHiB  (opTeniaHHUX 30IpHMKIB, 30kpemMa «/{uTsuoro  ampOoMy»
(P. lIyman XK. Bize, K. ebroci, I1. YaiikoBcbkuid) [1], posrisimaeTbes
npoOiemMaTHKa X BUKOPHCTAHHS Y My3HYHO-BUKOHABCHKOMY BHXOBAHHI
yuHiB [2].

Pi3HOCTOPOHHI aclIeKTH PO3BUTKY MY3HYHOI OCBITH 1 KyJIBTYpH
3aKaprarTs CTatoTh MPESAMETOM CTY/IH Psly HAYKOBIIIB, SIKi TOTIIOJICHO
BHMBYAIOTh Ta y3arajbHIOIOTh TBOPYICTH BIJOMHX KOMIIO3UTODIB [3; 5;
12], 3okpema i B. Temmuka [6; 13], AisubHICTE MY3HYHUX HaBYAIBHHUX
3aKJIaliB, BUKOHABLIB Ta rearoris [ 69 ].

BesnepeyHo, nmiie 3a yMOB aHanizy 30ipOK My3U4YHHX TBODIB Ta
KOMITO3UTOPCHKOI TBOPYOCTi, 3aCTOCYBAaHHSI EKCIIEPHMEHTY Ta Pi3HHX
METOIMK Y HABYAJIFHOMY TPOLIEC], BpaXyBaHHS 1HIMBITYATbHUX JTAHIX
KOKHOI OCOOHMCTOCTI MOXKHA Ol mmlme misHaTH —crerudiky
BUKOPHCTAHHSI OCBITHIX TEXHOJIOTIH B Taly3i CHeliaJbHOI My3HYHOI
OCBITH, CIIPSIMOBAHOI Ha PO3BUTOK JUTSYOT My3UUYHOT TBOPYOCTI.

IMpu Ge3cymHiBHIN HAYKOBIi 1 Mi3HABAIBHIN 3HAYYLIOCTI PsLY
HAayKOBHX PO3BIIOK, Mpallb, aKTyaJIbHOK 3aJIMIIAEThCS HEOOXiTHICTh
BHCBITJICHHS. TBOp4Oro Meroxy Bikropa Temmuka, ocoOmiBocTeit
PO3KPHTTS XYIOXKHBO-00pa3HOTO 3MiCTy Ta METOJUYHOTO CIPSIMYBaHHS
(opremiaHHIX TBOPIB 30ipKH «/IUTIUHIT AITEOOM).

Merta craTTi: npoaHai3yBaTH 3MICT, TEMAaTHUKy Ta XyIOXKHI
ocoOmmBOCTI  (JOpTEMiaHHMX TBOPIB  KOMIIO3UTOpPAa B KOHTEKCTI
(hopMyBaHHS 1 pO3BHTKY TBOPYHX BUKOHABCHKHX SKOCTEH JHTEH.

Pesyabtatn  gocaikenHsi.  BaxmBumMu  3aBHaHHAMH
CrieniabHOT My3UYHOI OCBITH € PO3BUTOK TBOPYHMX 3Hi0HOCTEH AiTEH,
(opMyBaHHS JTyXOBHO-€CTETUYHOTO JIOCBITy KOXKHOI OCOOMCTOCTI Ha
OCHOBI TBOPIB HALIIOHAJBHOI Ta CBITOBOI MY3UYHOI KyJIBTYpH. Y IIOMY
KOHTEKCTI IPOLEC MiATOTOBKY IMiaHICTiB NOBHHEH OYTH KOMILICKCHHM,
CIIPSIMOBaHMM HAa PO3BHTOK BHKOHABCBKOI TEXHIKW, OBOJIOJHHS
NPaKTHYHUMH HAaBUKaMH COJIGHOTO ¥ aHCaMOJIeBOro MY3HKyBaHHS,
OIIAaHYBaHHS My3WMYHOI MOBH, 3a JONOMOTOIO SIKOi PO3KPHBAETHCS
XyI0XKHBO-00pa3HMIA 3MiCT TBOPIB Pi3HUX JKaHPIB, €MOX 1 CTUJIIB.

besnepedHo, OCHOBHA yBara Ie/iaroriB Ha MOYaTKOBUX €Tariax

CIIPSIMOBYETBCSL Ha BHOIp penepTyapy, SKHi 37aTeH 3a0e3redyBaTH
peaizariio psay METOAMYHUX NPHHIMIIB, TEOPETUYHHUX 1 MPAKTUYHUX
3aBaHb HaBYaHHS IPH Ha (hOpTermiaHo.

Y BupimieHHI [aHOi TNPOONEMAaTHKH BAXIMBUA BHECOK
HAJIKUTH KOMITO3UTOpaM 3akaprarTs. B ocraHHi JecsThpiudsi BUATIUTH
npykoMm psim 30ipok [4; 11; 14], 3okpema «dopremianHi TBOpH
KOMIIO3UTOPIB 3aKaprarTs», 10 SIKOI YBIMIIUIM MaJloBiJOMi TBOpPH, IO
JIOBIIMIT 4Yac 3Haxomuwimcs B pykommcax: «Ilacropaiby, «ManeHbka
thanrazis» 3.JIennena, Conara ans ¢opreniano J{.3anopa, nsa tBopu C.
Maprona — «CnomuH» i «[T’eca», Tpu TBopu B.Temmuxa — «Moiit
Maryciy, «CrapoBunauii TaHemp» i «II’eca» (Zongoradarab) [14].V
TBOpAaX MpeJcTaBIcHa PI3HOCTOPOHHS KOMIIO3UTOPCHKA TEXHIKa, SICKPaBi
i CBOEpIJHI EIEMECHTH HAPOIHO-TICCHHUX IHTOHAIN YKPAIHCHKOTO,
YIOpPCBKOTO, 4ECbKOrO Ta PYMYHCHKOTO (DONIBKIOpY, L0 € J00puM
TIPUKJIAJIOM JIOTIOBHEHHS TIEIaroriqHOro perepTyapy y4HiB MOYAaTKOBHX,
CepeHiX 1 CTapIINX KJIACiB AUTSYHX CIEIiaibHIX My3UYHHX IIIKJ.

B. Tenmako — KOMIIO3UTOp, TTaHICT, 3aCTyKSHUH [TisTd MHACTEITB
VYxpainu, naypear npemiit im. 1. 3agopa ta npewmii im. 6pati LLeperiis,
BHKJIa/Ja4-METOJIUCT YIKTOPOJCHKOTO JIEPXKABHOTO MY3MYHOTO YUHJIHIIA
im. JI. €. 3amopa, momeHT MyKadiBCHKOTO JEep)KaBHOTO YHIBEPCHTETY,
rojioBa 3akaprarchkoi oprasizamii HarioHabHOT CIIUTKH KOMIIO3UTOPIB
Vxpainu [13] € aBropom psiny oprenianaux tBopis (Conara (1991), 12
npemromii (1996), Bapiartii (1990), PymyHcbki Hapomsi Menoxii, Croita
st 2-x oprermiano, miniatiopu «Kanow», «[Teca» (Zongoradarab),
«CrapoBHUHHUI TaHOKY) [14], a TAKOX IS OYATKIBLIB, SKI YBIMIIU 1O
30ipKu «/IuTsamii ans6om» [11].

CrpykTypyBaHHS 1 3MicT «JluTsadoro ams0oMy» BiATOBimae
THUIIOBUM 3pa3kaM (OpTeriaHHuX TBOPIB UL JiTeH, IO MPUCBSYCHI, K
3a3HAYAETHCS Y BUXIJHHX JJaHUX, OHyYKaM AHTelTiHi Ta AHHI.

XynoxKHb0-00pa3Huii  3MicT TBOpiB  «/luTsdoro  ansboMy»
CYHPOBODKYEThCS ~ ILIKABUMM ~ MAIIOHKAMH ~ Ta  METOJMYHHMH
MOSICHEHHAMH aHIJIIHCHKOIO Ta HIMELbKOI0 MOBaMHM. PosrairyBaHHS
TBOPIB I ANOPSIKOBYETHCS MEBHIN IMKIIYHOCTI Ta CTPYKTYPYBaHHIO 32
Temarukoro. Ileprmii mukn — e i
PimHUX JozeH, ymoOneHi irparku, po3sary («Panok», «Harra 6a0ycst»,
«Benmemmk AHEMY, «KoHMK AHremiHmy, «Banbc Anreninmy). pyruii —
Ile TaHIl Ta HApOJHO-TCeHHi iHToHarii 3akapmarts («KomoMuiikim,
«Tpomnotsiakay, «llane moup, «IIpo 3akaprarrsi»). I Tperiii — 1e m’ecH,
aHcaMOIT B [1Bi, YOTHPH 1 IICTh PYK, B SKUX KOMIIO3UTOP HAMAraeThCst
nepesaTy MepeKUBAHHA AITBMU CBOEPIIHHUX «MY3UYHHX TOIOPOXKEI»
pizanvu  kpaiHamu  («[Ipo Ilormanmiroy», «/loBra mnoporay, «lIpo
CrnoBaunHy», «lIpo SInoHito» i iH.)

Crig  BIUBHAQUMTH, IO KOXHA II'€Ca  CYIPOBOIKYETHCS
KOMEHTapsIMH Ta Topajiamy, siki Hanexars TersHi Temmuko [11, €. 42—
44). 3ynmHnMOCch KOPOTKO Ha aHAI31 OKPEMHX TBOPIB, 1X UAKTHIHOMY
CTpsIMyBaHHI, ~ BHM3HAYAlOUM TIPU IHOMY CIelU(iKy MOJONaHHS
TeXHIYHUX TPYIHOIIIB Ta XapakTepHi o0coOauBocTi  (hopMyBaHHS
BHKOHABCbKMX HABHKIB Ha TIOYAaTKOBHX €TallaX HABYAHHA TPU Ha
¢opreria=o.

VY meci «PaHOK», aBTOp IOCHUTH OpPHUIIHAJIBGHO 3aCTOCOBYE
CIIEMEHTH TOJITOHAJIGHOCTI, JIaTOHIYHI KJIacTepH, sKi CrenudiyHo
TIepeNatoTh BIUYTTS Ta acowmianii paHkoBoi nopu. JliprdHa 1m’eca «Most
Mamay», Haraayloud KOJIMCKOBY, MOXK€ CIIYTYBaTH PpO3BHTKY BMiHb
CITyXaTW MEJIOAWYHY JIHiI0, HA0YBaTH HABUKIB BUKOHAHHS (hpa3yBaHHSI
Ta MENIOMYHUX (Birypamii y JiBii pyLi.

[pukman 3acBOEHHSA €NEMEHTIB MOMI(OHIYHOTO PO3BHTKY
npeacraBineHo B meci «Hama 6aOycs», ne Ha OCHOBI iMiTamiii Ta
PpizHOTEMOpOBOTrO 3a0apBiICHHS TOJIOCIB Y KAHTIICHHOMY, CIIOKIHHOMY
XapakTepi CBOEPITHO MepeNaeThes ianor OHydKH Ta 6adyci [11, c.8].

LikaBumu € 3ac00M PO3KPHUTTS 00Opa3y MaJICHBKOrO BEIMEIHKA
y meci «Beamenuk AnHM». [I’eca 3BydnTh B HH3BKOMY pETiCTpi
(ToHasbHicTH DeS-dur), cTBOPrOFOUH OCOONMBHI 1 CBOEPITHUI KOJOPHT.
My3nuHa MoOBa, BHKIAA [00pe COPUAIOTH PO3BUTKY —ACOLNaIlii,
My3HYHOTO YSBJICHHS 00pasy BeaAMeIWKa. Y METOAMYHHX Hopanax
30ipHMKA BiI3HAYA€ThCS HEOOXINHICTh 3BEpPHEHHS yBarW Ha MimiOp
3py4HOi AaIlKaTypH, IO Oy)Xe BaXIMBO y 3a0e3NeucHHi SKICHOTO
BUKOHAHHSI XapaKTepPHHUX MOTHBIB Y JIiBiii pymi [11, ¢. 9].

INpuknan BHXOBaHHS HABHYOK METPOPHTMIYHOI  CTIHKOCTI,
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IITPUXIB, TPY>KHOCTI ¥ MIITHOCTI MaIBIEOBOIO Ta KUCTHOBOTO Stacatto
npezcraeieHo y m'eci «Konnk Anreninm» (temn allegretto). Tyt aBrop
3aCTOCOBYE PUTMOIHTOHAITiIHI (opMyIH, TOOyHOBaHI HA OCTHHATHOMY
pyci B JBiH pymi, o0 Tepefae MOKIT MiKIB KOHMKA. BimmoBizHO 1O
MOXUIMBOCTEH JMTHHH, TBIip PEKOMCHIYEThCS BHUKOHYBaTH y PI3HHX
TEMITaX, K MOKBABJICHO, TaK 1 JOCHTB PYXJIUBO.

VY psni HacTynmHUX (oprenianHux TBopiB («lIpo 3akapmarts»,
«Konommiikn»,  «TponorsHkay, «[lage  gomy»)  KOMIIO3UTOp
BUKOPUCTOBYE DETIOHATBHIN HApOJHO-TiCeHHHIT Matepian. Tak, B
ocHOBI Iecu «[Ipo 3akapnarrs», sika HOCHUTH OajbOPHH, AKTHBHHIA,
JKUTTEPAJICHAM XapakTep, JIOKHTh HapopHa micHd «Mu mpuinum i3
BepxoBuam». Hepermkumii  nmiamasoH, 3pydHa QaxTypa CIpHSTAME
(OpMyBaHHIO HABHKIB MO3MIIHHOI AIUTIKATypH, PUTMIYHOI CTIHKOCTI,
BIIUYTTA IyJIbCY, BMIHHb BUKOHYBATU PUTMIKY cuHKOM [11, ¢. 42].

Jocuts opHriHanbHO, HA OCHOBI TMOEAHAHHS OJHOIMEHHOTO
MaXOpy Ta MIHOPY (JIIifICBKOro Ta JOPIMCHKOrO Jiay), 3MHCHIOEThCS
PO3ropTaHHs My3MYHO-TEMATHIHOTO Matepiay y m’eci «KomoMuHkm.
XapakTepHi eeMeHTH (ONBKIOPHUX IHTOHAIIN YPI3HOMAHITHIOKOTh
MYy3HYHE CTIPUHAMAHHS, 30araqytoTh BiUyTTs aKIICHTHOCTI Ta IyJbCarlil
TaHIFOBATHHUX (POPMYJ, IO TaK HEOOXITHO Y 3aCBOEHHI TOYHOCTI
BUKOHAHHSI CHHKOIL, (JOPMYBaHHSI BITIYTTS HE3AJICKHOCTI PYK.

SlckpaBHii KOJOPUT Pi3HOMAHTIHOI PUTMIKH TIPEACTABICHO Y
meci «TpOMOTAHKa», B OCHOBI SIKOI JIGKUTh MEJOiS TMOIYJIIPHOTO
3aKapHaTChKOrO TAHIO. Y MPOIEC PO3ydyBaHHSI TBOPY BaXUIMBHM €
BHOIp TPaBUIBHOI AaIUTIKATYpH, KOHTPOJIFOBAHHS KOOPOHMHAII PYK,
(opMyBaHHsI TOYHOCTI BUKOHaHHs InTpuXiB legato i staccato [11, c¢.43].
3HayHa yBara Iiearora IMOBHMHHA OyTH CIPsIMOBaHAa Ha 3aCBOEHHS
PUTMIKH, CHHKOI, MIpH CHJIOBOTO BHIUICHHS 3BYKIB Ta BHUKOHAHHS
(opiuiarie, sKi CTBOPIOIOTH 1 TEPENAIOTh BIATOBITHUNA EMOITHHMIA
HACTpil, 3aXOIUTIOIOTh [MHAMIKOIO PYXY, BHPKAIOTH CIICI(IvHI
TIEPIOIIYHI ITiICKOKH, XapaKTepHi T HAPOIHOTO TAHITEO.

Jlerkicts Ta pyxymBicTb 30epiraeTees y m'eci «llame morry, ne
BUKOPHCTAaHO TIOMYISIPHY 3aKapIarchKy HApPOJHY TMICHIO. 3aBIIKH
LIMPOKIH TECUTYpi, HAsIBHOCTI PI3HMX IITPUXIB ITE€CY IOLWIBHO
BHKOPHCTOBYBAaTH y (pOpMyBaHHI HABUYOK MAIBIBOBOIO Ta KHCTHOBOIO
staccato, BUXOBaHHsI MiaHiCTHYHOT CBOOO M Ta BipTyo3HocTi [11, c.43].

Hacrynnuit psp TBOpIB HammcaHWi B XapakTepi CBOEpITHHX
My3maHuX nonopokeit («IIpo Illotnanmiro», «/loBra moporay, «IIpo
CroBaunny», «[Ipo SInoHiro»), y SKUX MEJIOpPUTMIKa Haraaye My3H4HI
iHTOHALIi XapakTepHi [UIT PI3HUX HApOMiB CBiTy. TyT Takox
MPEACTaBICHO 1 IrecH-aHCaMONi y 1Bi, YOTHPH, WICTh PYK
PEKOMEHIOBAHI [UIsl BUBUCHHS YYHSIMU 2-3 KIIaciB CIILiani3oBax MK
ecTeTnyHOro BuxoBaHHA. Hampuxnan, m’eca «[Ipo CnoBaqduny» — Lie
aHCaMOITb Y IIICTh PyK 6a/1b0pOro, JKUTTEPAJICHOTO XapaKTepy, B OCHOBI
SIKOTO MOKJIAJICHO CJIOBAIbKY HAPOIHY MiCHIO.

®DopremnianHi aHCaMOMi Y 4YOTHpH Pykd — 1e TBopu «[Ipo
Snonito», «[Ipo ABcrpito», «[Ipo Pymyniro». ¥ m’eci «lIpo Smowiton,

IO PEKOMEH/OBaHA JUIl BHKOHAHHS IIOYATKIBILIMH, KOMIIO3UTOD
BHKOPHCTOBYE IepeMiHHMH TeHTatoHiunnid nax (da# — pef#) i3
cretudiyHIM  BHKJIAZIOM ~ MYy3WUYHOTO  Marepialy Ha  OCHOBI
BHKOPHCTAHHS YOPHUX KJIABILI, APYTOrO i TPETHOIO HabLIB PYK, 10 €
IIKaBUM 1 OpUTiHAJIEHUM 3aCO00M OIIaHyBAaHHS IUTHHOIO aIUTKaTypH,
3aCBOEHHS 1 CTIPHIIMAHHS MPUKITIOYOBHX 3HaKiB. Y 11eci «IIpo ABcTpiro»
aBTOp 3MaTbOBYE KapTHHy HApPOIHOIO CBSTa 3 XapaKTepHUM
TPHAOJIGHAM TAHIIOBATEHIM PUTMOM Ta IHTOHAISIME aBCTPIiHCHKOTO
Homtro. ¥ mpolieci BUBYEHHs TBOPY JIOLIIBHO MPABHIIBHO BUOPATH TeMIT,
miaiOpaTy 3pydHy armikarypy, Tak sIK eBHI TPYIHOI BHHUKAIOTH HPU
BUKOHAHHI CEKCTOJIB Ta cenTommis [11].

JInst crapimx KiaciB peKOMEHI0BAaHO aHCaMOJIb B YOTHPHU PYKU
«[Ipo PymyHir0», B OCHOBI SIKOTO MEJOJlisi PYMYHCBKOIO HapOJHOTO
TaHIo «lHBepriTay (KOyMO). My3MKa TYT KOHTpacTHa, OapBHCTa,
emMoliiiHa, pi3HO(hAKTYpHa, SKa BUMAra€ TeXHIYHO TOYHOTO i SKICHOrO
BUKOHAHHS MOPJICHTIB, (hOpIUIAriB, CHHKOIIOBAHOTO PHTMY, TPEJiB Ta
3MiH TeMIIiB MK po3ainamu m'ecu [11].

TTO3UTHBHOIO CTOPOHOIO TBOPYOTO CIPSMYBAHHS KOMIIO3UTOPA
€ yBara Ta akKICHT HA 3aIyYeHHS IiTell N0 aHcamOneBOi Ipw, sKa
3a0e31edye PO3BUTOK MY3HYHUX 3/1I0HOCTEH Ta BUKOHABCHKUX SIKOCTEH,
00pa3HO-eMOIIHHOTO ~ MHCIEHHS, CIyXOBOTO KOHTPOJIO, YMIHHA
YTPUMYBATH PUTMIYHHI aHCaMOJb, BiMyBaTH i pO3yMiTH Aii mapTHepa,
KOHTPOJTIOBATH i OLIHIOBATH BUKOHABCHKHIA IPOLIEC TBOPY.

TakuM 4YuHOM, y TBOpax «J/IMTSYOTO ampOOMy» BpPaXxOBaHO
BIKOBI Ta IHAMBITyBaIbHI OCOOJMBOCTI, Pi3HI PIiBHI IIJITOTOBKH Ta
MO>KJIBOCTI y4HIB. ABTOp CBOEPITHO Ta OPHUTIHATIEHO MOEAHYE CyqacHy
MY3HYHY MOBY 13 (DOJIBKIIOPHIMY €IeMEHTaMH, YPi3HOMaHITHIOE (hopMy
Ta IHCTpYMEHTAN3ye BHKIAI My3WYHOro Mmarepiaimy. HapomHi temm-
MeJofii  OOpaMJIIOTBCSL  CYNPOBOIOM  CIICHU(IYHUX — CHHKOIOBHX
KOHCTPYKIIiH, Y 3iCTaBJIeHHI TCMOPOBHX 3MiH Ta 3a0apBIICHb, OETHAHHI
J1aJ1iB, OPUTiHAJIGHO 3aCTOCOBYIOTBCS KIBICTEPH Ta PUTMOIHTOHALL].

Qopremianni 1ecH, aHcamONi UL JiTed NPEICTaBISIIOTH
PI3HOCTOPOHHIM JWJIAKTHYHHME MaTepial 3acTOCYBAaHHS IPHIOMIB
BUKOHAHHSI (DOPIILIAriB, «CTPUOKIBY», TMHAMIKY Ta MITPHXIB, OBOJIOMIHHSI
aITiKaTypoIO 1 KAaHTUJICHHOO TEXHIKO0, TPU B aHCAMOJTi, B eMOIIHHOMY
TIepE)KUBAaHHI Ta YCBIOMIICHHI HAPOIHO-TTICEHHNX 1HTOHAIIH SIK 3ac00iB
MY3HYHOI BUPA3HOCTI, 32 JOTIOMOTOIO SIKHX (POPMYETHCS 300payKaIbHO-
acoLiaTUBHUH XapaKTep Ta XyJI0KHb0-00pa3HHii 3MICT TBOPIB.

BuCHOBKH Ta mepCeKTHBH MOJANBIINX JOCTIKEHb.
INenaroriyxa, MUCTEIbKA IHHICTh, 3aralbHa TeMaTHKA UTSYHX TBOPIB
B.Temmuka TmepeKOHJIMBO 3acBiluye CHpSMyBaHHS Ha 30aradeHHs
JIOCBITy, PO3BUTKY MYy3HYHOTO CIIPHUAMAHHS, TBOPUOI YsIBH Ta (paHTa3ii,
My3HYHO-ECTETHYHHX SIKOCTEH JiTell, a TakoX € J0OpUM TPUKIanoM
IUIXIB peati3alii METOIUYHUX Ta TPAKTHYHHUX 3aBIaHb MOYAaTKOBHX
erarriB HaBYaHHS TPU Ha (OPTEITiaHO B YMOBAX CIICIIAI30BAHMX IIKLT
My3H4HO-ECTETHYIHOTO BUXOBAHHSL.
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B cmamve paccmampusaiomces demckue gpopmenuartvle npousgedeHus 3akapnamcko2o komnosumopa Bukmopa Tenuuko. Ananusupyemcs
cmpykmypa coopruka «/lemckuti  anbbomy, OCOOEHHOCMU MEMAMUKU NPOUBEOCHULl, PACCMAMPUBAEMCsl UX OUOAKMU4ecKoe HanpasieHue,
0CObEeHHOCIU  MBOPHECKO20 NOO0X00d 8 PACKPLIMUU XYOOHCECMBEHHO-00PA3HO20 COOEPIHCAHUSA, KOHYEHMPUDYEeMCsl GHUMAHUE HA MEeXHUYeCKUxX
CNIOJNCHOCMAX NPOU3BEOCHUIl U YenecooOpasHOCHb UCNOTb306aHUA UX 8 Npoyecce pazeumus UHOUSUOYATLHLIX MBOPHECKUX Kawecme Oemell,
POPMUPOBAHUS HABLIKOS USPbI HA POPMENUAHO.

Kniouegvle cnosa: gopmenuanmble npouseedeHus Onsi oemell, annauKamypd, pummura, My3bIKaibHoe 00pasoeanue, UCNOTHUMETbCKUE
HABBIKL.

The necessity of comprehension of educational technologies’ application is gaining in significance in the sphere of musical art, instrumental
performance due to numerous reforms in the educational system. The art of playing piano is a constituent part of complete higher music education, in
particular. Training of performing musicians, pianists, for instance is based upon certain developed teaching principles of representatives of different
piano schools. Assessment of efficacy of using one or another musical repertoire and didactic ensuring of music and educational processes are still
listed among pressing problems related to piano teaching. Among other important purposes of specialized music education one can single out
development of children’s creative skills, one’s personal formation of spiritual and cultural experience, based on compositions pertaining to national
and world music culture. In such a context the training process of pianists must be all-embracing, in other words, it is must be aimed at performance
technique development, mastering both the practical skills of ensemble playing and the language of music itself. The music language exposes artistic
and image-bearing contents of compositions, which belong to different genres, epochs and styles. Quite a few modern researchers analyze and
generalize works of prominent composers and examine various aspects of music education and cultural development of Transcarpathia. Viktor
Telychko is a renowned Transcarpathian composer who created a wide range of piano pieces for children. Many of them happen to feature in the set
titled ““Children’s Album™. Both artistic and image-bearing content of ““Children’s Aloum’” pieces is amplified with fascinating images and methodical
explanations in English and German. The arrangement of pieces is stipulated by a certain cyclicity and subject structuring. The first cycle consists of
piano pieces, portraying kith and kin, favorite toys, leisure, entertainments (“Morning™, ““Our grannie”, ““Anna’s Teddy””, Angelina’s Hobbyhorse”,
“Angelina’s Waltz””). The second cycle consists of Transcarpathian dances and folk songs’ intonations (Kolomyjkas”, “Tropotianka™, ““The rain is
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falling”, ““About Transcarpathia’ ). And the third cycle consists of pieces, ensembles such as “About Scotland”, ““Long road”, ““About Slovakia™,
““About Japan™ etc. The composer uses these pieces to convey children’s impressions gained during ““musical journeys™ to foreign countries. Pieces
featuring in Telychko’s ““Children’s Album™ are age-appropriate. Furthermore, they approach pupils’ individual characteristics, levels of training and
abilities. The composer fuses modern musical language with folklore elements, diversifies the shape and instrumentalizes the exposition of music
content/material in a distinctive manner. Folk themes and melodies are framed by accompaniment of specific syncopated constructions, which are
juxtaposed with timbre changes and colorings, fusion of modes. In addition to that, one ought to notice the original use of tone clusters and rhythmic
intonations. Piano pieces and children’s ensembles are in essence well-rounded didactic material for applying numerous techniques such as grace
notes, leaps, dynamics. Mastering the fingering and cantilena technique, ensemble play with emotional resonance and perception of folk song
intonations as a mode of musical expressiveness favor shaping figurative and associative character and image-bearing content of works. Pedagogic
and artistic values and the subject matter of children’s pieces by V. Telychko convincingly ascertain the aim at increasing knowledge and experience,
enhancing development of musical perception, creative imagination as well as children’s musical and aesthetic qualities. Moreover, they serve as a
suitable example of implementing sundry methodical and attaining practical goals of beginner-level piano play at specialized music and art schools.
Key words: piano pieces for children, fingering, rhythmics, music education, performance skills.
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Yumancoruil deporcagnuii nedazoeiunuil yuisepcumem iveni aena Tuuunu, m. Ymano

CYTHICTbh IHTEPAKTUBHOI TEXHOJIOI'Ti Y MPO®ECIAHIN MIATOTOBIII
MAMBYTHIX YUUTEJIB IOYATKOBOI IIKOJIN

Y emammi ti0emwvca npo npogeciiiny niocomosxy maibymuix yuumenie 0o 3acmocy8anHs HUMU IHIMEPAKMUBHOT MEXHON02I] Y HABUATLHOMY
npoyeci nouamxosoi wikom. JJacmvcs OsACHeHHs: Cymi iIHMepaKmusHO20 HAGYAHHS MA SUSHAUAIOMbCS 2PYIU IHMEPAKMUBHUX 6npas. Poskpusacmucs
CYMHICMb THMEPAKIMUBHO20 HABUAHHS, KA NOIAAE 8 MOMY, WO HABUWIbHUL npoyec 8i06Y6aembcs 34 yMO8 NOCMIUHOT aKmusHol 63aemO0ii 6cix
cmyoenmis. Haoaiomucsi npuknaou npakmuyHo20 3aCmocy8anHs iHmepakmusHux 6npas npu Hag4anHs mauoymuix yyumenie y 3BO. Egpexmuenicmo

npogheciinol nid2omoeKu MatloymHix yuumernie uepes InmepaKmusHe HAGYaHHsl NiOMeepous NPaKmuyHuLl 00ceio
Knrouosi cnoea: innosayiss neoacociuna, iHMEPAKMUGHe HAGUAHHS, IHMEPAKYIs, IHMEPAKMUGHI MEXHONO02, [HMePAKMuUeHAa JIeKyis,

CnigPOOIMHUYMEBO.

IMocranoBka npodJiemu. «Hoa ykpaiHChKa IIIKOJIA — LIE KO
st sxutTst y XXI cromitri. Bu Gaunte, ik 3MiHIOFOTBCS TEXHOJIOT, SIK
PO3BUBAETHCS CYCILIBCTBO, 3apa3 MU HE MOKEMO TOYHO 3HATH, 3 SIKUMU
BUKJIMKaMU 3YCTPIHYTBCS [UTH, SIKi 3apa3 HABYAIOThCA Y KON, ToMy M
XOUYEMO TIepeifTH BiJ| IIKOJH, SIKa HAIMXae JiTeH 3HAHHAMH, SIKi TyxXe
IIBU/IKO 3aCTAPiBAIOTh, JI0 LIIKOJIH, SIKA BYHTH 3HAHHS BUKOPHCTOBYBATID
—Haronouuye JI. Ipunesu [ 5].

B ymoBax HOBOi yKpaiHCBKOI IIKOMM Ma€ IpaIOBaTH
KOMIICTEHTHUH 1 J1aOLbHuii yunTenb. Huni iHTeHCHBHO Mae BinOyBaTucs
IITOTOBKAa TAKOTO IMeAarora. |HTepakTHBHE HaBYaHHS Ilependadae
abCOJTFOTHO HOBHWI MifIXi[ O HABYaHHS CTYACHTIB Y BHILOMY 3aKiaji
OCBITH. Y TIpolieci IHTepaKTHBHOTO CITUIKYBaHHS CTY/ICHTH MAlOTh 3MOTy
BHCJIOBIIIOBAT! CBOI JyMKH, IPOIO3WIIil, KPUTHKY; CIPHUHAMATH pi3HI
JIYMKH 1 MIpKYBaHHSI, OCMHUCIIFOBATH X i pOOHTH yMOBHBOJW; BUaTHCS
OyTH TONIEpaHTHHMH | BUTPHMAHMMH 0 MIpKyBaHb i BHCJIOBIIIOBAaHb
CBOIX KoJer. Buxiaiady sxe BUCTYyTIa€e B poJli HACTABHHUKA, ITOPaHUKA 1, Hi
B SIKOMY pa3i, He KapaTesisi, KpUTUKA TOLIO.

AHami3 ocTaHHIX JocHikeHb 1 myOnikamiil. Anami3
LIMPOKOTO KOJIa Pi3HMX JDKepes MOoKa3aB, IO B IIEJarorivii Hayii
NPUIUIIEThCS  3HAYHa  yBara mpoOieMi  (axoBoi — IMiATOTOBKH
MaiOyTHEOTO BYMTENS, B TOMY 4HCHI 1 (POPMyBAaHHIO B HBOTO
TEXHOJIOTIYHUX yMiHb. 30Kpema, mpobiemi (OpMYBaHHSI 1 PO3BUTKY
3arajIbHONEArori9HNX yMiHb MAHOYTHIX YUMTENiB HPHUCBSYCHI Mpari
B.bonpaps,  C.lonuapenka, B.Kan-Kamuka,  O. KoGepruxa,
H. Ky3pminoi, B.Ky3sa, O.Moposa, O.Ilnaxorauk, O. I[TomeryH,
O. Capuenko, B. Cemuuenxo, B. Cinacreonina, M. CMeTaHCBKOIO Ta iH.
Pi3Hi acriekTy miaroToBKH MaitOyTHHOrO BUMTENS B YMOBaX CTYIIEHEBOL
OCBITH PpO3KPHBAIOTECS B JocimimkeHHsx B. ApHayroBa, I. Bexa,
B.Borpaps, O.bimn, C.Bnacenko, M. I'punboBoi, II. I'ycaka,
0. dy6aceHtok, 1. 3s3tona, JI. KoBasb, A. Ky3sminckkoro, M. JleBmmna,
C. Mamux, C. Mampuu, C. Maprunenxo, 1. [Tansmikosoi, JI. IleryxoBoi,
B. Py6mioBa, 1. Pycraka, O. Cepreenkosoi, I.111amomHikoBoi Ta iH.

3aciyroByloTh Ha yBary HAayKOBi Hpaili, [PHCBSIYCHI
NOCI/DKCHHIO ~ TIpoONeMr  iHTepakTHBHOTO — HaB4aHHsA.  Okpemi
JOCITIHNAKA PO3TJIIAI0Th MOXJIMBOCTI IHTEPAKTHBHOTO HABYAHHS ISt
PO3BUTKY 3mi0HOCTEHl Ta OCOOMCTICHHX SIKOCTEH CTyHEHTIB, IX
Ti3HABATIEHIX iHTepeciB (C. bi3siena, O. CopounHCEKa),
CK3UCTEHIIANBHUX ~ miHHOCTeW  (A. AmimmieBa,  H. Bonnmapenko),

KOMYHIKaTMBHOI ~kommeTeHmii Ta crinkyBanas (M. Bunokyposa,
JI. T'etixmas, 1. Cimaesa), TBopuux 31i0HOcTei cTynenTis (P. Padikosa),
aHT7I0MOBHOI JiekcnyHoi kommeTertii (FO. Cemenuyk).

IHTEpec MOCTiMHUKIB BUKIMKAIOTH 1 TaKi JANAKTHYHI acTICKTH
3aCTOCYBAaHHS IHTEPAKIlii SK pPO3pOOKa IHTEPAKTHBHMX HABYAIBHUX
kypciB (L. TopbayeHko),  memaroriuni  yMOBH  3aCTOCYBaHHS
iHTepakTHBHHX (popM HapuaHH: B nefarorigaoMy BH3 (T. loGpunina),
3aIpOBAKEHHS 1HTEpakuii y mepeanpodiibHy MiATOTOBKY Y4HIB
ClTbChKOT 1IKOJH (A. 3aKueBa).

UactvHa [JOCHDKEHP MOB’S3aHa 13 3aNPOBADKCHHIM
IHTEPAaKTHBHOI ~ TEXHOJNOT Yy BHKIAQHaHHA pI3HUX IPEIMETIB
3araybHOOCBITHROI mikoym: Teorpadii (I1. Kupunos, O. lllyasnosa),
anriiicekoi Mou (I'. KpiBunkoBa), AMIaKTHYHI 3acaiyl 3aCTOCYBaHHS
IHTePaKTMBHMX  METOJB  HABYaHHSI  MOJIOJUIMX  HIKOJIIPIB
(H. Konowmierp), rteomerpii  (A. PmxkoB), ¢iuxu  (H. llosnoxosa).
O. €npHUKOBA PO3KpWJIA TUTaHHSA — YNPABJIiHHS — BIPOBAHKEHHAM
IHTEPAaKTHBHUX  OCBITHIX ~TEXHOJOTM y HABYAIBHHMI  TIpOIIeC
3araJJbHOOCBITHEOIO HABYIBHOTO 3aKJIATY.

OcTaHHIMM ~pOKamMu apceHaJ MEJArOriyHMX — TEXHOJOTIH
30aratuBes e omuiero — iHTepaktrBHOO (O. [Tomeryn, I'. CeneBko,
H. CyBopoBa, C.VYTKiH TaiH.), sIKa BiAIOBiZae HoTpedaM Cy4acHOI
OCBITHBOI CHTyallii y TONIyKy Ta 3alpOoBa/pKeHHI HOBUX (opM
HaBYAJIGHOI B3a€MOJIT MK YJaCHUKaMH IIPOLIECy HaBYaHHs. 30epiraroumn
KIHIIEBY METY i OCHOBHHM 3MiCT OCBITHBOTO MPOLECY, LIl TEXHOJOTS
3aCHOBYETHCSl HA B3a€MOPO3YMiHHI Ta CIIBIpALli HE JIMIIE BYMTEIS 3
yUHSMH, a ¥ y4HiB MDK co0oro. ToMmy, OKpiM HaBYaIBHHX MLiNeH, y
mporeci moaiOHOT B3aeMoAil y4HI YCBIZOMIIIOIOTH IIHHICTh 1HIINX
mozied, iX OyMOK Ta iHTepeciB, y HuUX (OpMyeThcs mMmotpeda B
CIIJIKYBaHHI, €MIIATist, IO XapakTepHO [UI1 HAWKpammx Mojerneit
Cy0’€KT-Cy0’ €KTHOTO 1 0COOUCTICHO OPIEHTOBAHOTO HABYAHHSL.

Merta crarTi: IOKa3aTH CyTh IHTEPAKTUBHOI TEXHOJIOTII Ta i
3aCTOCYBAaHHS y HABYAIGHOMY IIPOLECI 3 IIJTOTOBKH MaiOyTHHEOTO
BYMTEJIA II0YATKOBO]I LIKOJIH.

PesyabTatn  gocuimkenHsi.  «CyTHICTH  IHTEPaKTHBHOIO
HABYaHHsI, MOJIra€ B TOMY IO HABYAJIBHMIA IIPOLEC BiIOYBA€ThCs 3a
YMOB TOCTIiHHOI aKTHBHOI B3aeMOii BCiX cryaeHTiB. Lle criiBHaBYaHHS,
B3a€EMOHABYAHHS (KOJIEKTUBHE, TPYNOBE, HABYAHHSA B CIIBIpalli), e
CTYZIHT 1 BUMTENb € DIBHONPABHUMH, DIBHOSHAYHUMH CyO’€KTaMHU
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