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MUCTELLKHUH TBIP SIK YACTUHA BIOI'PA®II MAICTPA

Meta po0oTH — JOBECTH B3a€MO3AJISKHICTh OiorpadiuHUX MOAIA 1 TBOPUMX JOCSTHEHb METpa, OOIPyHTYBAaTH
TIO3UIIi0, 1110 OIYCH € BaroMoOI0 YacTKOIO JKUTTENUCY. MeTomosoris qociikeHHs1 0a3yeTbCs Ha 3aCTOCYBaHHI HU3KU
MiJIXO/IB: aHATITUYHOI'O — OMAHOBYIOUH JDKEpeia 3a TEMOIO Mpalli; MiKIUCIMIDIIHAPHOTO — OTPUMYIOYH 1HHOBAIIHHI
BIZIOMOCTI 3 TIMTaHb JITOMHUCHOTO JHMCKYPCY; CHUCTEMHOr0 — BCEOIYHO OCATaloYd O3HA4YeHY IPOOIEeMaTHKY;
GiorpadigHOro — CTyIiI0I04YM PO3MAiTi ACIIEKTH iCHYBaHHS aBTOpa; KYJIbTYpOJIOTiYHOI'0 — BUBYAIOUH 3B’ SI3KH CYCHILIBHHUX,
MEHTAJIbHUX SIBUILl B 1HIMBIAyaJbHIH 1CTOpIl MEPCOHM; TEPMEHEBTHYHOrO — MOSICHIOKOYH 3MICT XPOHIK; TEOPETHYHOTO
y3arajJibHEHHs — IMiJCyMOBYIOUM OCHOBHI mo3uiii po3Bigku W iH. HaykoBa HoBW3Ha. Brepuie y BiTUM3HSHIN
I'YMaHITAPUCTUL XYAOXKHIH 3pa30K TIIYyMauuThcsl CTPYKTYPHUM KOMIIOHEHTOM JIITOIHCY MUTLA. BucHoBku. Biorpadis
Maiictpa — ocobimBa (opMa perpe3eHTalii, iHTeprperalii HOro >KUTTETBOPUOi KOHIICMIII{, MOJaHOl Kpi3bh MPH3MY
[MBLTI3aliHHUX TPOLECIB, OCOOMCTICHUX YOONiBaHb, IPOMAJICHKUX HaaOaHb. JKaHp (ikcye HaWCYTTEBINII TUIOMIMHH
MOOYTYBaHHS JIFOJMHY, TPAHCIIOE KPEaTUBHY, OYTiiHY, aKCiONOriuHy mapaaurMu. 3100yTKH MaecTpo BigoOpa)aroTh
JOMIHYIOYl OHTOJIOTIYHI KOHIIENTH, NOCTAIOTh 3HAUYYIIOK CKIAJA0BOK XpoHik. Omyc — nyxoBHHWil apredakr,
0aratoelleMeHTHHU TEKCT, BUPQKEHHUH clIeU(iuHOI0 MOBOIO (BepOaIbHOIO, 3BYKOBOIO, KOJIOPHUCTHYHOK, CUMBOJIIYHOIO,
00pa3HOIO TOLIO), SIKMK BIATBOPIOE po3MaiTi BUMipH icHyBaHHs homo sapiens (MuHYJe, TeNepilHe i MaiOyTHE), TUM
CaMUM YTBOPIOE KYJIbTYPHUIA, HalliOHAIbHUH, CMHUCIOBUI moiidonizm. HampairoBanHs MeTpa BiAI3epKaNIOOTH
MPOBIJIHI pe3yJIbTATH TEPEYCBIJOMIICHUX TPUBATHUX MEPENUTi, BUCBITIIOIOTh 3HAKOBI COLIaNbHI, MOJITHYHI,
IPOMaJIChKI Ta iH. oii. 3aBASKU [IbOMY BOHH € KOHCTPYKTHBHOIO OIMHUILICIO HE TUIbKU Oiorpadii aisua, ane i IeBHOro
cepeloBUIIa, KpaiHu, 00U TOIIO.

Knrwowuosi crosa: diorpadis maiictTpa, MUCTELIbKUIT TBIP, aBTOP, PEIUITIEHT.

Mykulanynets Lesya, PhD in Arts, Associate Professor of the Theory and Methods of Music Education Department
of Mukachevo State University

The artwork as a part of the artist’s biography

The thesis objective is to confirm the mutual relation of biographic events and the master’s artistic achievements,
as well as to justify the viewpoint of opuses being a considerable part of biography. The research methodology is based
on implementing a range of the following approaches: analytical — by grasp of the sources referring to the thesis issue;
interdisciplinary — by obtaining innovation data on the chronicle discourse issues; systemic — by comprehensive reviewing
the problematic field under consideration; biographic — by studying various aspects of the author’s existence; culture
studies — by considering the links between social, mental phenomena in the personality’s individual history; hermeneutic —
by explaining the chronicle’s content; theoretic generalization — by summarizing the key research positions, and some
others. The scientific novelty lies in the fact that for the first time ever in national humanitarian studies the artistic pattern
is identified as a structural component of the artist’s chronicle. Conclusions. The master’s biography is a specific form
of representing and interpreting his life and creativity conception brought through the prism of civilization processes,
personal concern, civil heritage. The genre fixes the most essential domains of an individual’s existence and represents
the creative, existential and axiological paradigm. The master’s achievements reflect the predominant ontological
concepts and stand out as a significant chronicle constituent. An opus is a mental artifact, a multi-component text
expressed with specific (verbal, sound, color, symbol, image-bearing) language reproducing various time dimensions of
homo sapiens existence (the past, the present and the future), thus creating cultural, national, sense polyphony. The
master’s activity reflects the key results of reconsidered private complications and reveals significant social, political,
civil and other events. Due to this, they stand out as a constructive unity of not only the artist’s biography but also of a
certain environment, country, era, etc.

Key words: the master’s biography; an artwork; the author; the recipient.
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AXTyalbHICTh TEMHU JOCHiDKeHHs. X XI
CTONITTA  O3HAMEHYBAJIOCh  IEPCOHOJOTYHUM
MOBOPOTOM, 3yMOBIICHMM Oa)XaHHSIM IOJOJNAaTH
HU3KY MOCTMO/AEPHICTCHKIX «cMmepTen»
(ocobuctocTi, aBTOpa, Treposi, YUTa4a Ta iH.),
HACJTIJIKOM SIKMX CTaB aHTPOIOJIOTIYHMIA 37IaM.
OcoOyivBHiA  MiE€TET JOCHITHUKIB Yy  IbOMY
KOHTEKCTI TpHUBEPTa€ MHTEIb, OCKUIBKH BiH
YCBITOMITIOETBCS PYLIIHHOO CHJIOIO
COIIOKYJIbTYPHHX MPOIIECIB, ry1amaTaeM
MPOBIHUX [MBUTI3ALIMHUX imel, TOCTATTIO,
CIIPOMOYKHOIO UYepe3 BJIACHY NMPAKTHKY O3HAYUTH
OUISIXH ~ BUXOAY 13 TYMaHICTHYHOI  KpPHU3H,
OKPECIUTH MEPCIIeKTUBH MOCTymy homo sapiens.

PosyminHs BaromocTi JisUIBHOCTI MaiicTpa
CIPOBOKYBajO  IMOSIBY  3HAYHOI  KUIBKOCTI
dbyHIaMeHTaIbHUX JITOMUCHUX PO3BIJIOK,
MPHUCBSYCHUX ONAHYBaHHIO DPO3MAiTUX AacIeKTiB
KUTTETBOpYOI KoHIenii (B. bonmapuyk, Y. I'pao,
T. I'ycapuyk, M. Kumkosuy, JI. KusHoBchka,
O. Komenpa, ta in.). [IpencTaBHUKY TPaIUIliiHOTO
MUCTEITBO3HABCTBA  aKIIEHTYIOTh yBary Ha
PO3KpHUTTS  crienu(ikKh  KPEeaTWBHOIO  CHAJKY
Merpa. BukopucTaHHsS XpOHIKAILHUX JAaHHUX MPU
iHTeprperalii OImyciB 3aCTOCOBYETHCS JIOCHUTh
TTOMIPKOBAHO. Xoua CepHo3Hi BUCHI
YCBIIOMIIIOIOTh, IO JIOPOOOK TIEPEOCMHUCICHO
Bim3epKamoe  YCUIAKI  TONITHYHI, OyTTERI,
TICUXOJIOTIYHI, KyJbTypHI Ta 1H. TOAil, 3HECEHi
aBTopoM. TBip — cBoepimHa  CyOJIiMaIlis
OHTOJIOTIYHOT'O JIOCBITy SK OKpEMOro iHJWBiNa,
TaK ¥ eTHOCY, HaIlii, JIFOJACTBA.

AKTHBHA €BONIOIIS OiorpadicTHKH, KOTpa
HHHI 0XOIuIa Maibke Bci chepu himaHTPONIIHOTO
3HaHHS, 3alpOIOHyBaja HETHIIOBE PO3YMIHHS
cyTHOCTI MaecTpo, ioro BuTBOpiB (O. byraesa,
T. JIax, JI. Mukynanunenp, M. lllenerno ta iH.).
[lpore  morpedye  TOAANBIIOrO  BUBYCHHS
3B’s3aHICTh (hakTiB TOOYTYyBaHHA 1 3H00YTKIB
nisi9a, BHUOKPEMJIGHHS OCTAaHHIX  CKJIaJIOBOIO
0coOHuCTICHOI icTOPiI.

HaykoBa HOBM3HA — BHepIIe y BITUYM3HSAHIN
TYMaHITaApUCTHUI XYIOKHIA 3pa30K TIYMa4HTHCS
CTPYKTYPHHM KOMITOHEHTOM JIITOMHCY MHUTIISL.

Mera JOCITIKEHHS - JIOBECTH
B32€EMO3AJISKHICTh OiorpadiqHUX MOAIN 1 TBOPUUX
JOCSITHEHb METpa, OOIPYHTYBATH TO3UINIO, IO
OIYCH € BArOMOIO YACTKOI JKUTTEIHUCY.

Bukian oCHOBHOrO MaTepiany JOCIiIKEHHS.
Cepen HaralpbHHX NPOOJIEM MHCTEITBO3HABCTBA
0COOJMBO 3HAUYII — CHIBBIJHOIIEHHS OYyTTS ¥
KyIbTYpHOT ~ TpPaKTHKH  Maiictpa.  bararto
MUCJIMTENIB  PI3HUX  BIKIB  OMOCEPEIKOBAHO
apryMeHTyBalld  AyMKy: HAalpamioBaHHI  —
HEBi’€MHUH eJIeMEHT XPOHIK MaecTpo, OCKUIbKH
BiJI3€PKAIIIOIOTh  CBITOTJISII ~ CBOTO  aBTOpA.
CyyacHa  TyMaHITapUCTUKa,  yCBIIOMIIIOIOUH

CYTHICTh TIEPCOHHM, BHCTABISE IHII AKIEHTH.
SKmio B momepeqHi emnoXd LEHTPaJbHUMHU Oyin
3M00yTKHM, iHTEpIpeTamis iX poii Ais MOCTYILY
JIOACTBA, TO HHUHI MH CIOCTEPIraEMo TMOSIBY
3HaYHOI YHUCENBHOCTI POOIT, LU0 KOTPUX €
BUSIBUTH crHenu(iky po3ropTaHHS TMPHBATHUX
NEepenuTii (OIMyCcH 4acTo 3aJHILIAI0ThCS 32 MeKaMU
HAyKOBOT'O OCMHCIEHHS). Bkaszani mpouecu
aKTyaJli30BYIOTh CTYJIIFOBaHHS HUIAXIB
rapMOHi3aIlil KUTTEBHX, KPEATHBHUX CKIAIOBUX
jitonmucy, 00 3a HAaIUM IEPEeKOHAHHSM, BOHU
pIBHOIIpaBHi, a OT)KE€ BHMAaralroTh OINAaHYBaHHS
BIJIIOBIIHO HOBITHIM LIUBUTI3AIIHHUM 3aIIATaM.

Y XXI cromirri Oiorpadictuka 3HAYHO
EBOJIIOIIOHYBaja. 3’sBUJIACS BEJIMKA KUIBKICTh
TUTIB XPOHIK (iHTeNneKTyanbHi, TBOpUI,
MICUXOJIOTIYHI,  COMIONOriuHi Ta IH.), 1MIO
(hoKycyroTh yBary Ha meBHIH cepi IisiIbHOCTI
reposi,  BHUSBISIOTH ~ MEHTAlIbHI,  CYCIILIbHI,
(binocodchbKi, iICTOpUYHI 03HAKH HOTO iICHYBaHHSL
Cy0’eKTH  MHUCTCITBO3HABYMX  PO3BIIOK  —
HeTepecivHi MOCTaTi, Kl 4epe3 BIACHY MPAaKTHKY
BUPaXalOTh JIyXOBHI BHMipn homo sapiens.
JlocmimHuKY, YCBIIOMJIIOIOYM X  OHTOJIOTIIO,
HaMararThCsl 3AIyYUTH JI0 HAYKOBOTO JHCKYPCY
HalBaromimn  JOCATHEHHS  TyMaHITapUCTHKH,
BHIIPAITIOBATH YHIKaJIbHY METOJIOJIOT'if0
CHUCTEMHOTO aHamizy €CTBa MaiicTpa
(B. boamapuyk, 1. I'omyOoBuu, B. Memxymis,
JI. MukynaHuHEIb Ta iH.).

BuBueHHS po3MaiTHX paKypciB MOOyTyBaHHS

KpEeaTUBHOI TEPCOHM — HeoOXigHa  yMoOBa
OCATHEHHSI  XYIOKHBbO-OOpa3HOTO,  eMOIIiifHO-
IHTENEeKTyaIbHOTO CBiTY ii Ha0aHb.

3aHyproounch 'y arMmocdepy JKWUTTS, BUYCHHU
PEKOHCTPYHOBYE,  TOSICHIOE  peanii  OyTTs
0COOMCTOCTI, 3HAHOMHTBCS 3 OaraTorpaHHUMH
oOcTaBUHAMM, KOTPi pO3KPHUBAIOTh 3MICT, CTUILOB1
napameTpu omyciB. PazoMm 3 TiM 3m00yTKH MeTpa
TaKOX BH3HAYAIOTH CMOCI0 KOHCTPYIHOBaHHS
JKUTTEBOTO MUIAXY aBTOpa: T€ HACKUTBKHA Oynn
aKTyaJIbHi BOHH CBOEMY 4Yacy, SK CIIPHHMAINCH
MyONKOI W KPUTHUKAaMH, YU iX MOSBAa OTpUMala
CyCHUIBbHWA  pe3oHaHc  (MO3UTHBHHKA  abo
HEraTUBHUHN) — BCi Il YUHHHUKH XapaKTepU3YIOTh
HO/IQJIBIITY JOJTFO TBOPIISL.

B indopmariiiny ernoxy peKOHCTPYIOBATH
XpOHIK HE BHAAETHCS HAATO MNPOOIEMATHYHUM
(xiba mroAMHA CBiIOMO MPUXOBYE TIPUBATHI MO,
JIOKIIaZia€ 3YCHJIb JIJIsl YHUKHEHHS MyOIIIYHOCTI).
[Ipore HUHI naHi, MOJAHI Y BIAKPUTOMY AOCTYIIi
(TOKyMEHTaNBHUX  JDKepenax), He  3aBKIH
JIOCTOBIipHi. IX MOIMpEHHS HEPiNKO BUKIMKaHE
OakaHHAM  3al[iKaBUTH  BEJIUKY  KUIBKICTb
PEUMITIEHTIB, iHOJI BUKIIOYHO 3aJUI OTPUMaHHS
npubytky. Tomy  00’€KTHBHO  BiOTBOPUTH
Oiorpadiro Mmaiictpa — BKpail ckiagHo. Bapto
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3a3HAYUTHU: JKUTTEMUC METPa BIJPI3HIETHCA Bij
OMOBiII MpO mepeciyHy JoAuHy. Baromum ioro
KOMIIOHEHTOM € OmycH. BoHm Xou 1 MaroTh
OaraTouucenbHy BapiaHTHICTH 1HTEpIpeTalii, Bce
K Taky BUMararmTh CHELialbHUX 3HAHb, 3JaTHUX
posmudpyBatn ix cmuciu. [lpy TiymadeHHi
o0miKy Teposi HaaOaHHS BiAIrpalOTb OCOOIUBY
Micito, 00 BigoOpakaloTb He OyaeHHe, a
YHIKaJIbHE, T€ 110 MPOKJIAA€ IOPOr'y JI0 BIYHOCTI,
pobuTe ToOCTaTh, 1l CHAAMIMHY 3pPO3yMUTHMU
PI3HUM IMTOKOJIIHHSM PELUIIEHTIB.

OcoOuctuii  JOCBiJ,  MOpaJIbHO-CTHYHA,
MOMITHYHA, rpoMajchKka o3uUIIil
BiJJI3EPKAITIOIOTECS Y MUCTEIILKOMY 3pa3Ky, KU’
BUSIBIISIE PEaIbHICTh KPi3b MPU3MY Cy0’€KTUBHOTO
aBTOpChbKOro  OaveHHs. Bim €  dopmoro
BUCBITJIEHHS IHMBITyaIbHOT KOHIIEIIi1
JUMCHOCTI, peasi3alliel0 BUHATKOBUX YSIBJICHb IPO
IMHaMiKy OyTTeBUX TporeciB. OHTOIOrYHA
nmapajurmMa = MaecTpo  3HaXOJHTh  CBOEpiIHE
XYJIOKHE  BHPOXKEHHS ~ 4Yepe3  XapakTepHe
MOEHAHHS 3MIiCTOBOrO psimy. Mixk gemiyprom i
OIyCOM TMPHUCYTHS BEJIMKA KUIbKICTh 3B’SI3KIB,
KOTpl BHW3HAYAIOTh MPOOJIEMATHKYy OOpaHOro
XKaHpy, HOro CTHIICTHKY, CIIOCIO Mpe3eHTallii,
CYTHICTb. MaiicTep, IITHIIE — OITHE ITiJTe, TX 3B'I30K
TPYHTYETbCS Ha imelHINA, AYXOBHIN CHUIBHOCTI,
TOMy HE TICPEPUBAETHCS HABITH TOMi, KOJHU
HaJ0aHHS «KHBE CAMOCTIHHOY.

KoHcTpytoroun TBip, iHOII BCyIIeped BIaCHUM
OakaHHSAM, JisI9 OMOCEPEIKOBAHO BimoOpaxkae
CBili  cBirorysim,  Oiorpadiro,  IMEPETBOPIOE
CYKYIHICTh 3HaHb 1 BMiHb y KOMITJIEKC 3HaHb, 10
KOHIICHTPYIOTh  SIIPO  KYIBTYpPH, EMOIIIHHO-
MPaKTUYHO BiAOMBAIOTH ICHYBaHHS, CTalOTh
KIHIICBOIO  IULTIO  peamis3amii  KpeaTHBHOTO
moreHmiary. B HampamoBaHHSAX BigOyBaeTbCs
cnenndiyHe KOAyBaHHS PI3HUX UBLTI3AIIITHIX
3HAYCHbD. I[Ipu  TnymadeHHi  3MIHIOETHCS
CeMaHTH4YHE  TIOJe, BIIMOBITHO  3aqyMYy,
CCTeTHYHUM YCTAHOBKAM ICTOPUYHOIO 4Yacy, Je
Horo 34nTyioTh. [IpuToMy cami mmdpu cratudHi,
PO3MINPIOIOTHCS KOHATHUBHI POJTi, CMHCIOTBOPYI
¢byHKIil  (3’ABISAIOTBCS  MOJIEpHI, HaBITh HE
3aKJIaJieH] IPH CTAHOBIICHH]).

C. MarieHKa CTyilOBana My3HUKY CKJIaJI0BOO
TEKCTy XpoHiK. BueHa gilinura mo0 1ikaBUX
BHCHOBKIB: «MHTEIIb BUCTYIMAE B KOHTEKCTI CBOET
eMOXH AK IEHT MPOIYKTHBHOI IpaBiTarlii, BigTak
Oiorpadiss  My3WKaHTa JIEMOHCTPYE  3B'S30K
KHUTTEBOTO 1 TBOPYOrO IUIAXY, BHOKPEMITIOIOUU
OCHOBHI HOT0 BiXM ¥ BOIHOYAC HATOJOMIYIOYH HA
IHAMBIyallbHUX 3MIHaX MUTII W THX HOro
HOBAIIifX, SKi BU3HAYWIM 00pa3 enoxu. MoBUTHCS
PO CEMAaHTHU3AII0 MY3UKH aBTOpOM-Oiorpadom,
PO MparHeHHs cOpMYJIOBaTH 3 ii JOMOMOrO0
(Takok OUISIXOM  BiACHJIAHHSA OO0  CIyXaHHS
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MY3WYHHUX TBOpPIB) CYThb IHIMBiZyalbHOro Hadaia
MUTIIS, 3pO3YMIJIOTO SIK 0r0 My3WYHUIA TeKeT» [5, 29].
HocnigHuns Bka3ye: aBTOp 3HAXOAMTHCH Y
BUpI poO3MAaiTUX MpoleciB A00W, BiH BiguyBae,
JEMOHCTPY€E TyXOBHI TpaHc(opMalii BiacHOro i
MOCITIIYIOYHX BIiKiB, KOTpi BimoOpaxkae B omycax.
OcTaHHI MOCTalOTh TPAHCISATOPOM TPOBITHUX
3araJIbHOJIIOJICBKUX KOHIICTITIB, BUPAXKAIOTh OOJIIK
KOHKDETHOTO TIepiofy, a TaKOoXK BUXOIATH 3a
YacoBi paMKH, BTUTIOIOUM Bi4HI ifel, BHPIIIYIOUH
AHTPOIOJOTi4HI, (iMOCOPChKi KBECTIi.

JloBomsiun Te3y, IO XYIOXHIM 3pa3ok —
ckiasoBa Oiorpadii, BBaXKAEMO IOMHUJIKOBUMU
MOUIYKH «IpsSMUX» Tmapainened Mk (akramu
OyTTss MUTIS 1 TBOpamMH (Ha KIITAJT iCTOPHYHHUX
XpOHIK, JTOKYMEHTaJIbHUX jKepen). [lpuBaTHi
NepenuTii, TPOSIBIICHI Y HaMpaIlOBaHHAX, Mepes
TUM TPOUILIH CTaJif0 TepeocMUclieHHd. BoHu
MPEJCTaBIIAIOTh PI3HOMAHITHI JIUCKYpPCH, 00pasu,
dhopmu Ta iH. Tomy 3700yTOK METpa — BUCHOBOK
NEPEKUTOTO, BUPAKAE HABITH TI CMUCITH, KOTPI HE
Oynu CBiJIOMO 3aKjajieHi, a BIIOMIIMCSA eMOI[IHHO,
CTIOHTAHHO, He30arHeHHO HaBITH YIS aBTOPA.

[Ipu excrutikamii onycy MU pO3yMIEMO, IO
BiH 3’sBUBCS Ha I[IEBHOMY e€Tami iCHYBaHHS
JieMiypra, TOMY BiIl[3epKaJIiB aKTyaJIbHY OyTIHHY
mpo0ieMaTHKy. 3aKOHOMIDHHM €  HasBHICTD
MOTHBIB, YAHHHKIB, SIKI 3yMOBHJIA 3BEPHEHHS 10
KOHKPETHOTO KaHPY, CIPUINHIIIA BHOIp CIIOCO0Y
BHPAXEHHS AYMKH ¥ T.NI. 30BHIITHI MTOAPA3HUKH
(icropuysi, €KOHOMIYHI, colLjaibHi,
KyJbTYPOJIOTIYHI TOIIO), MAaiCTep MPOITyCKAE
yepe3 BHYTPINIHE €CTBO, a IMOTIM BigoOpaxkae
BJIACHOIO MPAaKTUKOIO, THM CaMUM PpOOMTHCS
SBHINEM JiTonucy. TBip TOCTa€ OHTOJOTIYHOIO
OTIOBIJTIO, /1€ PO3TOPTAHHS CIOXKETY, KYJIbMIHAIII],
criaju, JMHAMIYHI, CMMCIIOBI TTOBOPOTH
UTFOCTPYIOTH XPOHOTOIT XKHUTTS HE TUIBKU OKPEMOi
TIEPCOHH, A€ 1 IIIOT0 MOKOIIHHS IFOCTBA.

HapomxenHs Xyqo»KHBOIO 3pa3Ky 3yMOBIIEHO
Ccy0’eKTHBHUM,  O0’€KTUBHMMH  (paKTOpaMH.
Haiiuacrimme — Hacmigok 0COOMCTICHUX yOOIiBaHb
(BKe 3ICHEHHX YM THX, KOTpPi BITOYAYTBCS Y
MaiOyTHhOMY). MHCTENTBO3HABCTBO  BOJIOJIE
0€3ITIY4F0 IPUKITAIB, KOJIU AisTd MPOBIIyBaB MO
CBOTO 4M couiaibHOoro nmodyrysanus (B. Momapt
«PexBiem», mukn «llicHi mpo moMepnux IiTel»
I'. Manepa, «PexBiem» I. CtpaBuHcbkoro ta in). Li
(akTH  MIATBEPUKYIOTH TE3Yy: LIeZIeBpH
(DYHKITIOHYIOTh y 1103a4aCOBOMY KOHTHHYYMI,
TOMY CTatoTh (hakToM Oiorpadii mie 70 MOMEHTY X
3BEpIIEHHS B JKUTTI aBTOpa. TakoX OIycH
BIATYKYIOTbCS ~ HA  iCTOPHYHI,  IPOMaJCHKI
nepenuTii (E. Hdenakpya «CBobona Ha
Oapukamax», T.Xepiko «llmimz  Menysuy,
®. Illomen «PeBomromiiinmii etrony, €. CTaHKOBUY
«[TaHUXMIA 32 TIOMEPIUMU 3 TOJOAY» Ta iH.), a00
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MOCTalOTh ~ Pe3ylbTaT BIOPAaBHO BUKOHAHOTO
3aMOBJICHHsl (OaraTouucenlbHi TBOPH METpiB
pi3HuX ernox). Axumu Ou He OyIu NePIIOTPUINHA
BKa3aHWX SBUII, 1X pe3ynbTraT — JiTHIIA,
iHTErpoBaHi O MPUBATHOTO W COL[IOKYJIBTYPHOTO
MPOCTOpY.

IcnyBanHa omycy HeMOXIHBE 0e3 HOro
PEKOHCTPYIOBAaHHS,  COPUUHATTSA.  3a3HayeHi
MPOIIECH — CBOEPITHUI MCHXO(]i310JOTIUHUAN aKT,
MEBHUH CTaH TEPCOHAXKA, BIAYYTUH y MOMEHT
MepLEIil Ta IepESKUBAHHS MUCTEITBA. 3a3BUYaii
IIe BiIOYBA€ETHCS 32 y4acTIO 00’ €KTUBHOI CTOPOHU
(XyIO’)KHBOTO 3pa3Ky), Cy0’€KTUBHOI (JIFOAWHH, il
NnocBiny). JlekomyBaHHS CEHCIB 3aJ&KUTh Bij
CHCTEMM I[IHHOCTEHW, BJIACHOI [OJI BHKOHABIA
(kKoTpuil 3AICHIOE IHTEPIpETAIlilo), PElHITiEHTa.
Ix cumepris — miArpYHTTS A1 «3BYYaHHS TBOPY B
4acoBOMY, I103a4acOBOMY Mapamerpax. Bkazane
niiictBo  ctae  OiorpadiuHO0  TMOMIEI0  BCIX
NPUYETHUX, THM  CaMUM  BUXOIUTH  3a
THIUBITyalIbHI paMKH, BKIIFOYalOYH B OHTOJIOTTYHE
MoJjie MIMPOKHWHA CIIEKTP CIIIBaBTOPIB pPO3MAITHX
erox.

Takum YMHOM, XyJOXKHS CHaIIIMHA BUCTYIIA€E
KOHIICHTPATOM BEIIMKOT0 acleKTy 0araTorpaHnHuX
SIBMIII, CTIPUIHHSATHX, MEPEOCMUCIICHUX
HEOPAWHAPHOI0 TMOCTATTIO, BTUICHUX XYyIOXKHBO-
TBOpPYO. 3aBIAKH 3TYCTKY JYXOBHOTO 3MICTY
OIYyCH LTIOCTPYIOTHh JIITONMMHC HE TUIBKH CBOTO
neMmiypra, aje 1 KOHKPETHOTO CYCHUIBCTRA,
JieprKaBH, BIKY.

Buchoeku. Biorpadis maiictpa — ocobiuBa
dbopma  pemnpeseHTarlii, iHTepmperarii  ¥oro
KUTTETBOPYOI KOHIIEMIIil, MOAAHOI KPi3h MPHU3MY
HUBLTIBAIIIAHIX MIPOIIECiB, 0COOMCTICHUX
ybouiBaHb, TPOMaJChKUX HanmOaHb. JKaHp ¢ikcye
HaWCYTTEBINII TUIOMIUHU TMMOOYTYBAaHHS JIFOIHH,
TPaHCIIOE KpeaTuBHY, OyTiliHYy, aKCiONOriuHy
mapagurMi. 37M00yTKH MaecTpo BimoOpaxaroTh
JOMIHYIOYi OHTOJIOTIYHI KOHIIETITH, ITOCTal0Th
3HAYYIIOK0 CKJIaI0BOKO XPOHIK.

Omyc - JTyXOBHHI apredaxr,
OaraToeneMeHTHHIA TEKCT, BHUPaXCHUI
cnenndigHOIO MOBOIO (BepOaJIbHOIO, 3BYKOBOIO,
KOJIODUCTUYHOIO,  CHMBOJIYHOIO,  OOpa3HOIO

TOIIO), SKAW BIATBOPIOE pPO3MAITI BUMIpH
icHyBaHHS homo sapiens (MHUHYyIe, TemepinmHe i
MalOyTHE), THM CaMHM YTBOPIOE KYIbTYPHHH,
HalllOHAJIbHHH, CMHUCIIOBUAM MOMi(pOHIZM.
HampamroBanHs MeTpa BiJI3epKaOOTh IPOBiIHI
pe3ynbTaTH MepeyCBIOMICHUX MPUBATHUX
MEPenuTiii, BHUCBITIIOIOTH 3HAKOBI COIliaJbHI,
MOJIITUYHI, TPOMAJChKi Ta iH. momii. 3aBasKH
IbOMY BOHH € KOHCTPYKTHBHOK OJIMHHIICIO HE
Tinbku  Olorpadii miswa, aje 1 TEBHOrO
CepeoBUIIa, KpaiHH, TOOH TOIIO.

[IpencraBnene  mociimpKeHHS 3aKJ1aae
OCHOBU IMOAAIBIION0 BUBYEHHS MHUCTELHKOIO
3pa3Ky SIK CTPYKTYPHOT'O €JIEMEHTY J>KUTTEIHUCY.
[lepcriekTMBHUMH ISl TYMaHITAPUCTHKA MOXYTh

CTaTW  PO3BIAKH,  TPUCBSYCHI  PO3KPUTTIO
B32€MO3B’S13KiB MK OYTIHHUMH SIBHILIAMU MAeCTPO
H 3MiCTOM TBOpiB, a TaKOXX BHSBICHHS PO
KOHKPETHOro omycy Ha (opMyBaHHS JITOMHCY
KpEaTUBHOI IIEPCOHMU.
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