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METO/IUYHI BKA3IBKH IO BUKOHAHHS CAMOCTIMHOI POBOTH

Camocriiina po6orta ctyaentiB (manmi — CPC) € ckinamoBor0 HaBYAIBHOTO
MPOIIECY 1 OCHOBHUM 3aCO00M OIaHyBaHHS HaBYAJILHOI'O Marepialy JUCHUILIIHU
«CrunicTukay, B 4ac, BUILHUI B1Jl 000B’ I3KOBUX HaBUAIbLHHUX 3aHSATh.

Mera CPC — crpusiTé 3aCBOEHHIO B TIOBHOMY 00CSI31 HAaBYaIbHOI MPOTrpaMu
Ta (OpPMYBaHHIO CaMOCTIMHOCTI SK OCOOMCTICHOI O3HAaKM Ta Ba)KJIUBOI
npodeciiiHOi  SIKOCTI, CYTHICTh SIKOI TOJIATa€ B YMIHHI CHCTEMAaTH3yBaTH,
IUTAHYBAaTH Ta KOHTPOJIIOBATH BIACHY JISIIbHICTb.

3agnanuss CPC — BuBYEHHS TeM, MUTaHb, BUHECEHUMX Ha CaMOCTINHE
OMpAllOBaHHSI CTYJCHTaMH, 3aCBOECHHS TEBHUX 3HAHb, YMiHb, HAaBUYOK,
3aKpIMUICHHS] Ta CUCTEMAaTHU3allisl 3M00yTUX Ha JIEKIISX Ta IHIIUX ayJAUTOPHUX
3aHSTTSIX 3HaHb, 1X 3aCTOCYBaHHS MMPU BUKOHAHHI MPAKTHYHUX 3aBJIaHb T4 TBOPUUX
poOiT, BUSBIEHHA NPOTAIMH Yy CHUCTEMI 3HaHb 13 TpeaMera, 3a0e3MeYeHHS
MiATOTOBKH CTYACHTIB JI0 MOTOYHUX ayAUTOPHUX 3aHATh, KOHTPOJIBHOTO 3aX0Ay Ta
M1JICYMKOBOTO (MOAYJILHOTO YA CEMECTPOBOTO) KOHTPOJIIO.

3mict CPC Bu3HaYaeThCs HABYAIBHOIO MPOrPamMoro, podOUYOI0 MPOrpamMor0
HaBYAIbHOT IucIUIUliHd «CTHIIICTHKa», MU METOJUYHHMHU MaTepiajamH Ta
METOJAMYHUMH Matepianamu (peKOMEHJAllis MU, BKa3iBKaMHU) N0 MPAKTHUYHUX 1
CEeMIHApChKUX 3aHATh 3 Ha3BaHoi AuciuIUIiHU. CPC BHKOHYETBCS 3TiTHO 3

METOAMYHUMHU BKa3iBKaMU Ta y BIAMOBIJHOCTI JO MEPENIKy 1 3aBlaHb JI0 HUX
(Tabu. 1).

Tabauys 1. Po3noodin ecooun 3a memamu



Ha3Bu Tem 3MicTOBOIO MOIYJIsA

JIOH

3®H

CPC

CPC

Tema 1. Stylistic differentiation of
language as a system. Functional styles.
The essence of the term "Stylistics", its
origin and place in the University
curriculum. Primary objectives and fields of
study of Stylistics. Different trends in Style
study. The correlation of Stylistics with other
Philological  disciplines.  Varieties  of
language. Types of speech, their leading
stylistic characteristics. Functional styles of
language. Principles of their definition and
classification. The system of functional styles
of the English language. The style of official
documents. Scientific style. Newspaper style.
Publicistic style. The colloquial style.

6

(3 Hux 3 rox
Ha
OTIpaIfOBaHH
s Marepiany
jexii / 3 rox

MPaKTUYHOT)

13

Tema 2. Stylistic Lexicology. Stylistic
classification of English  vocabulary.
Stylistically neutral and stylistically coloured
layers of the vocabulary. The notion of the
standard English. Neutral words. Words of
special literary bookish vocabulary. Words of
non-standard vocabulary.

4(2/2)

14

Tema 3. Stylistic devices, general guide.
Morphological expressive means.
Morphological stylistic devices. General
considerations of the notions. Principles of
their outlining and classification. Phonetic
stylistic devices. Versification. Rhyme and
rhythm. Units of  instrumentation.
Punctuation. Orthography and spelling. Text
segmentation.

4(212)

14

Tema 4. Lexical stylistic devices. Figures of
substitution. Types of logical meanings.
Metaphor and metaphoric group. Metonymy
and metonymic group. Irony. Periphrasis.
Euphemism.

6 (3/3)

14

Tema 5. Lexical stylistic devices. Types of
emotive meanings. Epithets. Oxymoron.
Hyperbole.  Litotes and meosis. Lexical
stylistic device of antonomasia. Polysemy
and homonymy as the means of realization of
lexical stylistic devices. Zeugma as the figure
ambiguity. Pun (punning) or play on words.

6 (6/-)

14

Tema 6. Syntactical stylistic devices and
figures of speech. Suprasegmental wunits
(SPU) - paragraph, stanza, block of dialogic
speech - as the unit of stylistic syntax.
Specific forms of organization of utterance

1 - 41 1°* ~ 4 1

6 (6/-)

14




3 ypaxyBaHHSM 3MICTY, LLJIEH Ta 3aBAaHb, 1110 BUpIIYIOThCA y nipouect CPC
3 JUCUUILTIHU «CTUITICTHKAY, BUPI3HAIOTHCS TPHU il OCHOBHUX BUJIH:

[ — CPC, mio 3abe3neuye MiArOTOBKY A0 MOTOYHHMX ayJUTOPHUX 3aHSATH 1
BUBUEHHS OKpEeMHUX TeM ab0o TuTaHb, MepeadaueHux i CaMOCTIHHOTO
OTIpaIfOBAaHHS;

IT — momrykoBo-aHamiTHYHA pOOOTa;

III — naykoBa pobora.
Tabanus 2. Buam CPC 1a dopMu KOHTpOO

Buau ta popmu CPC. | dopMa KOHTPOJIIO Ta 3BITHOCTI
L. Iliozomoeka 00 nomouHux ayoumopHux 3aHamsp
1.1. OnpanroBaHHs IPOCITyXaHOTO 1.1. AKTUBHA y4acTh y pi3HUX BUIAX

JIEKLIMHOrO MaTepiany, 000B’I3KOBUX Ta | ayJUTOPHUX 3aHAThH
JOJJATKOBUX JITEPATypHUX JUKEpE

1.2. BuBuenHs okpeMux Tem abo nutanb, | 1.2. [lepeBipka npaBUIbHOCTI

nepeadaveHuX I CaMOCTIHHOTO BUKOHAHUX 3aBJaHb IT1]] Yyac
OTIpaIllOBaHHS KOHCYJIBTAIIH Ta ayAUTOPHUX 3aHATh
1.3. BukoHaHHs JOMAIIHIX 3aBAaHb, 1.3. [lepeBipka npaBUIBHOCTI
HanucaHHs pedepariB, NIATOTOBKA BUKOHAHHS 3aBJIaHb, HAITUCAHHS
pi ()3 (0):30) (517 pedepariB, 3aCTyXOBYBaHHS
JIOTIOB1AEH
1.4. BukoHaHHS Ta MUCBMOBE 1.4. IlepeBipka npaBUIBHOCTI
odopMIICHHS 3aBaHb, TECTIB BUKOHAHHS 3aBJaHb 1 TECTIB M1 Yac
ayJIMTOPHUX 3aHSITh Ta KOHCYJIbTAIlIN
1.5. [IligrotoBka g0 ceMiHapchbkux, | 1.5. AKTHBHA y4acTh y
MPAKTUYHUX 3aHITh CEMIHAPCHKUX, MPAKTUYHHUX 3AHITTSIX
1.6. IligrotoBka nmo miacymkoBoro | 1.6.  IlepeBipka  ex3aMeHaIiHUX
(CeMecTpoBOI0) KOHTPOJIIO pooIT
1.7. [linroToBKa 110 BukoHaHH | 1.7. Bukonanus KKP (PKP)
KOMILJIEKCHOI (abo PEKTOPCHKOI)

KoHTposibHOT poOoTH (KKP)

1. Ilowykoeo-ananimuuna poooma

2.1. Tlomyk Ta ormsan miteparypHux |2.1. JlomoBige 3a MiATOTOBIEHUMU
JOKEPEIT 3a 3a/IaHOK0 TTPOOJIEMATHKOIO MarepialaMM Ta iX OI[IHIOBAaHHS Ha
ayJIMTOPHUX 3aHSTTSIX

2.2. AwnamTuuHMil po3risa  HaykoBuX | 2.2.  JlomoBink Ta  0OrOBOpPEHHS
nmyOJiKarin pe3yNbTaTiB BUKOHAHOI pPOOOTH IMiJT
4yac ayJUTOPHUX 3aHATh

2.3. Amnani3 KOHKPETHHUX NpakTUYHHX |2.3. VYyacTb 'y  OOTrOBOpEHHSX,
CUTYyalil, BAKOHAHHS CUTyal[IiHUX BIpaB | BUKOHAHHS CUTYaLlIHUX BIIPaB TOLIO
1T. I

111. Haykosa poooma
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3.1. Yyactp y HaykoBux KoH(pepenmisx, | 3.1.  JlomoBimi Ha  HayKOBHX
cemMiHapax, KpyrjuxX CTOJaX TOIIO KOH(EepeHIisx, cemiHapax, KPYIJIHX
CTOJIaX TOLIO

3.2. IliarotoBka HaykoBux myOmikaiiii | 3.2. OOroBopeHHs 3 BHKJIaJgayeM
(HAyKOBUX CTaTeM, T€3 TOIIIO) MIJATOTOBJICHUX MaTepiaiiB, MOJaHHS

10 APYKY

s peanizamnii CPC y nporieci BUBUEHHS HaBYAIbHOT AUCIUILTIHA CTYACHTH
BUKOHYIOTbH 3aBJIaHHS PI3HUX THUIMIB 1 PiBHIB CKIAAHOCTI. CTYJIEHTY NPONOHYIOTHCS
TUIH 3aBJIaHb, SIKi Mepe10ayatoTh OTPUMAaHHS MAaTeP1aJIbHOTO PE3yJIbTaTy.

[Tepuuit piBenpr CPC 3a0e3neuye 3aCBOEHHS MTPEAMETHUX 3HaHb, OCHOBHHUX
MOHATH Ta TEPMIHIB, BUJIIB Ta CIIOCOOIB JISIILHOCTI, (POPMYyBaHHSI HABUYOK, YMIiHb,
asie He nepeadayae caMOCTIHOTO 3aCTOCYBAaHHS HAOyTOTO.

Hpyruii pieesb CPC ¢dopmye TeBHI HaBUYKHM Ta BMIHHA CaMOCTIHHO
3aCTOCOBYBATH 3aCBOEHI 3HAHHS JIsl BAKOHAHHS [IEBHUX 3aBAAHb:

®* BHUKOHAHHS BIpPaB, TECTIB, PO3B’S3aHHSA NPABHUUUX CUTyalllll 3a
JEKUIMHUMH MaTepiajlaMy TEMU;

® [IArOTOBKAa KOHTPOJIBHMX 3alUTaHb JJisg MEPEBIPKH PIBHS 3aCBOEHHS
HaBYaJIBHOTO MaTepiay TeMH;

® y3arajJlbHEHHs TEOPETUYHHUX MaTreplajiB 3a JOMOMOIOI  OIOPHO-
1H(hOpMAITITHUX CXEM;

® MiATOTOBKA MUCHMOBUX POOIT aHAIITUYHOTO XapaKTepy 3a TEeMATUYHHUMHU
Marepianamu (pedeparis, po3’ICHEHb, KOHCYJIbTAI[1/) TOIIIO.

Tperiii piBeHb nependayae camMoCTIMHMI  1H(GOPMALITHUN  MOIIYK,
NPUIHATTS CAMOCTIMHHUX pINIEHb Ta TBOPYMH pIBEHb 3aCTOCYBaHHS HAOyTHUX
3HaHb, HABUYOK, YMIHb:

® [iJIrOTOBKAa Te€3 JOIOBIJl, HAMKCAHHS cTaTed (B TOMY uucial y (paxoBux
HAyKOBHMX BHJIAHHSX), HAMMCAaHHS KYpPCOBHX Ta JUIUIOMHUX POOIT 3 TeM, IO
BHUBYAETHCS 3 NUCHUIUTIHA «CTHIIICTHKAY.

VY mporeci caMOCTIHHOI MHIATOTOBKM JO MNPAKTUYHHUX 3aHATH CTYJEHTU
MOBUHHI ONPALIOBATH MPOCIYyXaHUW JEKUIMHUM Martepiaji, BCEOIYHO PO3IJISHYTH
3MICT MUTaHb, 110 BUHOCATHCA HA 3aHATTS, ONPALIOBATH HABYAJIBbHY JIITEpPaATypYy,
BIJIOBIJIHI HOPMATHUBHO-IIPaBOBI aKTH, OMpALIOBAaTH MHUTAHHS, SKI BUHECEHI Ha
camocTiiiHe BuBUYEHHA. llepeBipKy 3acBO€HHS 3HaHb CTYACHTH 3I1MCHIOIOTH 3a
JOIIOMOTIOI0 KOHTPOJIBHUX INHTaHb JUI ONpPALIOBaHHS JIEKIIMHOro Marepiany 1
HIATOTOBKM 1O MPaKTUYHUX 3aHATh, Kl OXOIUIIOIOTH OCHOBHI IOJIOKEHHS, IO
I1JIATal0Th 3aCBOEHHIO CTYACHTAMM BIJMOBIIHO A0 KOXXHOI TEMHU JUCIUILIIHH
«CTHITIICTUKAY.

OxpeMy yBary ciii NpUIUINTH 3aCBOEHHIO PEKOMEH/IOBAHOI OCHOBHOI Ta
J0JJaTKOBOI JIITEpaTypH 3a KOXKHOIO TEMOIO.

OpHUM 13 BaOXIMBUX 3ac00IB y 3aCBOEHHI 3HAHb € HAMUCaHHS pedeparis.
Hanucanus pedepaTy mOBHHHE MOYMHATUCH 13 CKJIaJaHHS MPOJYMAHOrO 3MICTY,
AKUU CKIAAA€EThCS 31 BCTYIy, 2—3 PO3AUIIB, SIKI MOXYTh JUJIMTUCH HA MIAPO3ILIH.
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Y Berymi BH3HAYaeThCsl MeTa 1 3aBHaHHSA, OO0’€KT 1 MpeaMeT JOCHIDKCHHS,
MIPAKTHUYHE 1 TCOPETHYHE 3HAYCHHS TEMHU.

B ocHOBHIIf YaCcTHHI PO3KPUBAETHCS 3MICT JTOCIIHKYBaHOT MPOOIEMHU.

PoGotra moBWHHaA 3aBepITyBAaTUCh BUCHOBKAMH, B SKHUX BHUKIAJAIOTHCS
OCHOBHI PE3YyJbTAaTH JIOCTIKEHHS.

BaxnuBuM 3aco00M y 3acBO€HHI 3HaHb CTYJIEHTAaMU € BHPIIIEHHS
CUTYyalllMHMUX 3aJ1a4, SIKe TOBUHHO HOCUTH TBOPYMH, aHAIITUYHHUI Ta CAMOCTIAHHIM
XapakTep 3 JIeTaIbHUM OOTPYHTYBAHHSM PillICHb.

CamocriitHa po0oTa, 1m0 3a0e31me4y€ MiAroTOBKY 10 MOTOYHUX
ayIUTOPHUX 3aHATH

CamocriliHa po0OoTa CTyleHTa 3a0e3Mevy€eThCs CHCTEMOI0 HaBYAIbHO-
METOJMYHUX 3ac00iB, mepeadaueHux Jis BUBYEHHS KOHKPETHOI HaBYAIbHOI
TUCIUIUTIHK, a caMme: MiJpyYHWKaMH, HaBYAIPHUMH Ta METOAUYHUMH
MOCIOHMKAaMU, KOHCTICKTAMHU JICKI[if, TPaKTUKyMaMH, METOJIUYHUMHU BKa3iBKaMHU
TOILIO.

3mict CPC 3 KOHKPETHOT AUCHUILIIHA MOKE CKJIQIATUCS 3 TAKUX BU/IIB:

— YBaXKHE CIIyXaHHS 1 KOHCIIEKTYBaHHS JIEKII1i;

— TIArOTOBKA 10 ayJAMTOPHUX 3aHATH (JEKIIM, MPaKTUYHUX, CEMIHAPCHKUX,
71a00paTOPHUX TOIIIO);

— BUKOHAHHS MPAKTUYHUX 3aBJaHb MPOTATOM CEMECTPY;

— CaMOCTIiHE ONpAIIOBAHHS OKPEMHUX TEM HABYAJIBHOI TUCHUILIIHU 3T1IHO
3 HaBYAJIbHO-TEMATHYHUM I1JIAHOM, O(DOPMIICHHS 3BITY TIPO CaMOCTIiHY poOOTY;

— pedepyBaHHs, aHOTYBaHHS PEKOMEHIOBAHOI JIITEpaTypH;

— (opmymroBaHHS BUCHOBKIB 1 T1JICYMKIB;

— BIIMOBIAI HA 3aMUTaHHSA 1 CaMOCTiiiHE (OpPMYIIOBaHHS 3amUTaHb JI0
HaBYaJIbHO1 TEMU;

— CKJIQJIaHHSI TEPMIHOJIOTIYHUX CJIOBHUKIB, MJIAHIB;

— TIArOTOBKA JI0 YCIX BHJIIB KOHTPOJIO, B TOMY 4YHUCII /0 KypPCOBHX,
MOJAYJBHUX 1 KOMIUIEKCHUX, PEKTOPCHKUX KOHTPOJIBHUX POOIT Ta MIACYMKOBOT
JIep>KaBHOI aTeCcTallli;

ITpn mmanyBanass CPC pexomMeHAyeThCss KOPUCTYBAaTUCh HOPMaMHu BUTpaT
yacy (Tabi.1), siki BCTAaHOBJICHI Ha OCHOB1 0araTOpi4HOrO JOCBiAY BHUKJIAJadiB 3
oprasizailii caMoCTiHO1 HaBYaJIbHOI pOOOTH CTY/ICHTIB.

Ta5ﬂul4}l 3. PekomeHp0BaHi HopMM Yyacy Ha CPC

Ne o e HaBaHTakeHHs,
Buna camocriitHoi poooTun .
aKaJeMivYHUX IOANH

0,5 rox./1 ron,.

1. | OmpattoBaHHS JIEKIIIHOTO MaTepialy
ayJIMTOPHHX 3aHATh

1 rox./1roxd. aymuTopHUX

2. | IligroToBKa 10 CEMIHAPCHKUX 3aHSAThH :
CEMIHApCHKHX 3aHATh




[ligroToBKa 10 KOHTPOJIBHUX 3aXO0/IiB

3. | (KOHTPOJILHUX POOIT, TECTYBAHHSI, CEMECTPOBOTO 9 ron./1 xp. ECTS
KOHTPOJTIO)

4. | IlinroToBKa 1 HaMCaHHs pedepaTiB TOUIO 10 18 roa. Ha pedepar

5 OnpaitoBaHHSI OKPEMUX p93z[iniB nporpam, sKi 3 roa./1 rona. J.'ICKI_IiI\/'IHOFO
HE BHUKJIAJAIOTHCS Ha JICKI[ISX Marepiany

Onpaureannsa nekyiitnozo mamepiany. Baxmsy ponb y CPC BimirpaioTh
nekuii. BoHu ciayryioTe TUM TIATPYHTSAM Ta 1HCTPYMEHTOM, IO CHPSIMOBYIOTH
CTYJCHTIB JI0 HaWpAIliOHAIBHIIIION0 BHBYCHHS HABYaJIbHOI IHUCIMILIIHH, IAIOTh
oMy 3HaHHS B 00Cs31, HEOOXITHOMY JUIsl TIOJAIBIIOTO MOTINOIEHOrO0 BUBYCHHS
HaBYAJIbHOT JAMCLUMUIUIIHYU, PO3’SICHIOIOTh HAWCKIQAHINII MOHSATTS Ta TMOJOXKEHHS
HaBUaJIbHOI AucuuiUiiad. [lnigHa poOoTa CTYJEHTIB Ha JIEKILISX € 3alopyKOro
MOJAJBIIOT0 YCHINTHOTO OBOJIOJIIHHS THUM HEOOXIJJHUM MacHMBOM 3HaHb, IO
copusiTumMe (OpPMYBaHHIO 13 CTyJAeHTa (axiBUsd 3 HEOOXIJHUM pIBHEM 3HaHb Ta
HaBM4YOK. Ha mouatky nekuii, sIK MpaBWIO, BHKJIaJad OroJiollye ii TeMy, IIaH
NPOBEJICHHS Ta HEOOX1IHY HaBUAJIbHY JIITEpaTypy 1 HOpPMATUBHO-IPABOBI JKepena
Ha HAYKOBY 1 CHEIIaJIbHY JIITepaTypy BiH TAKOX IMOCHJIAETHCS y X011 Jekiii. Tomy
CTYJICHTM TIOBUHHI YBa)XHO CIyXaTd BHUKIAJaya, aHaJII3yBaTh OTPUMYBaHY
iH(poOpMaIlilo, a TaKOoX KOHCIEKTYBaTH HAMBaXJIMBIII Ta HEOOXITHI MAaCHBH
iHopMmarrii. HampukiHii jdekiii MOXHa TOCTaBUTH BHUKJIQJauyeBl 3alUTaHHI,
OTpUMATH PO3’SICHEHHS HE3pO3yMUIUX MOJIOKEeHb. HanexxHe BelIeHHS KOHCHEKTY
3a0e3neynTh 30epekeHHs HeoOXiAHOi 1H(popMalii, Ky y OyIb-sIKUH Yac MOXKHA
OynIe mpoaHai3yBaTH.

Poboma nao koncnekmamu nexuyiii, n1aGHamMu RPAKMUYHUX 3anams. 1lpn
MirOTOBII /O MPAaKTUYHHUX 3aHATH CTYICHT YBAXKHO YHTA€ CKIAJCHUA HUM
KOHCHEKT JICKIli Ta aHalli3ye IMOBTOPHO OTpUMYyBaHy iHOpMaIlil0, 3BIpsE
HAsBHICTh BUKIAJCHOTO Ha JIEKIl Ta 3aKOHCIEKTOBAHOTO HUM MaTepiany i3
TUTAHOM TPAKTUYHOTO 3aHSITTSA, IO 3HAXOAUTHCA Y HABYAIHHO-METOJUYHOMY
KOMIUIEKCI Ta METOAMYHMUX MaTepiajiax [Uisl MPaKTUYHUX 3aHATh 13 0OpaHoi
quctuIuTiag. [Ipyu BIICYTHOCTI y KOHCIIEKTI MaTepialy 3 OKpeMHUX MUTaHb JIEKIIi,
HEIMOBHE PO3KPHUTTS TOTO YW 1HIIOTO MUTAaHHS a00 BMHECEHHS iX Ha CaMOCTIHHE
OMpalllOBaHHS YW HamucaHHs pedepaTy, JHOMOBiJI 3000B’sI3y€ CTyACHTa
3BEPHYTUCS JI0 PEKOMEHJOBAaHWUX TMIAPYYHUKIB, HABUaJIbHUX TOCIOHHKIB 1
HOPMATHBHO-TIPABOBUX aKTiB.

Buguenna mnaguanvnozo mamepiany 3 RIOPYYHUKIG, HAGUATbHUX
nocionukie, poooma 3 HOPMAMUBHO-NPACOCUMU OXcCEPEIAMU, ONPAUIOBAHHA
Mamepiany 3a nepuioocepenamu, HaQyKoeoo i CheuiaibHow Jimepamypoio.

Yumannsa. B 3aleXHOCTI BIJ XapakTepy Marepiany, L0 MOTpiOHO
onpautoBatu mig yac CPC, 3acTOCOBYIOTH pi3HI NpuiloMHU yuTaHHsA. O3Hatiomue
yumanHsa JTO3BOJIIE OTPUMATH TPO KHUTY UM CTATTIO 3araibHy ysBy. Crodarky
BUBYAIOTh THUTYJIBHY CTOPIHKY, aHoOTaliio, nepeamoBy. Ilicis 3’gcyBaHHS
CyMapHUX JIaHHX TPO BUJAHHS 3HAHOMIISATHCS 31 3MICTOM (TEPENIIKOM PO3ALTIB).
BcTaHOBIIOETBCST KOJIO TMUTaHb, SIKI PO3MISIHYTI aBTopoMm. Jlanmi ropraroThes
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CTOPIHKH, YUTAIOThCA BHOIPKOBI MicCIlsl, MO0 «CXOMUTH» CYTHICTH MaTepiany,
pemita ImBHIKO neperyagaerbes. [logymMku Tpeba NMOHOBUTH CYTHICTh KHUTH.
[Ticst 03HaMIOMYOTO YUTAHHA CTYACHT MOBUHEH BMITH KOPOTKO MEPETMOBICTH 3MICT
OTJISTHYTOTO BHJIAHHSI.

Busuaroue untaHHg Ma€e Ha METI JIETAJIbHE 3aCBOEHHS MaTepiaiay 3 KHUTH M
ctaTTi. BoHO BinOyBaeThbcsl Mmicis O3HAWOMYOrO €Tamy 1 TpUBaE€ IMEBHUN dac.
Buuatoue uyuTaHHs MOTpeOye 30CEpEeIKEHOCTI, MOBEPHEHHb 1O OMPaIlbOBAHOTO,
3arnubyieHHs y mpoOsemy, 0 BUKIAJeHa, camoriepeBipok. HeoOximHo pobutu
3alKMCH, BUTATH, KOHCIIEKT. 3aBJaHHS BHBYAIOYOrO0 NUTaHHS — TPYHTOBHE
CIIPUUHATTS MaTepiady 1 MOKIIMBICTh HOTO J0Ope 3amaM’ ATaTH.

3a xapakTepoM 4YHUTaHHS MOXe OyTH CyUUIbHUM Ta BuOipkoBuM. [Ipm
CYYIIbHOMY YUMAEMbCE BECh TEKCT, HE pOOUTHCS HIAKUX TNpomyckiB. [lpu
8UOIPKOBOMY — YUTAIOTHCS TIEBHI (PParMEHTH TEKCTY.

3anucu nio uac uwumanna. llpu omnpamoBandi Marepiany gt CPC
MOTPiOHO BECTH 3aMWCH, 1HAKIIIE Majlo3HAHOMHI Marepiaj MBUIKO 3a0yBaEThCS.
Taxki 3anucu MOKHA POOUTH HA MOJSX KHUTU YU CTATTI (SIKILO 1€ BUJAHHSA 3 BaIlIOi
ocobucToi 010J10TEKH), Ha OKPEMHX apKyllax, y 30IIMTi, Ha KapTkax. Ha mossx
pOOJIATH MOMITKH OJIIBIIEM. BU3HauarOTh HaOUIbII BaXKJIUBI MICIIS, JOMOBHIOIOTh
CBOIMH 3HAHHSMHU YHM MIpPKYBaHHSIMH BHUKJaJIeHE, MO3HAYAIOTh TBEPDKECHHS, IO
BUKJIMKQJIM CXBalld abo Oynu He 3po3ymimi. Y pasi HEOOXIAHOCTI Takli MOMITKU
MOkHa cTepTh. Ha okpemux apkymiax poOJsiTh 3alucy AJi TEMATUYHUX M1I01pOK
Matepialy, KUl moTiM Tpeba cucTemMaTu3yBaTH. Y 30IIMTax OMNPalbOBYIOThH
BeJIUKI 3a 00csrom poOoTu. KapTku BHUKOPHUCTOBYIOTH Yy pa3l MOAAIBIIOL
KOMITOHOBKH OOpOOJIEHOTO MaTepially y BHUTIJISAAI KapTOTEKH. 3aluch IOBHHHI
MICTHTH TIOBHI BUXiJHI JaHi mpo BuaaHHA. [Ipu IUTyBaHHI CTaBIISTH JIANKH, Y
MICIISIX TIPOMYCKY CiIiB aBTopa — Kpamku. OOOB’S3KOBO HOTYETHCS CTOpIHKA
BUJIAHHS, PEKOMEHIYEThCS PO3AUT Ta maparpad. 3amucu CiiJ MOYHMHATH MICIH
O3HAHOMYOIro 4YWTaHHA. Bkimroyatn B HUX MNOTPIOHO HAWOUIBII CYTTEBI IS
BUJIAHHS TIOJIOKEHHSI, IU(POBI JIaHi, OCHOBHI ()aKTH YM TiMOTE3U, HOBI BUCHOBKHU
TOIIO. 3aBJaHHS TAKUX 3aMKCIB — IIBUJKO BIJHOBIIIOBATH YSBJIECHHSA PO 3MICT
po0OOTH, 3 BHUUEPIHOK MOBHOTOIO MaM’SITaTH Ta BMITH PO3MOBICTH MPO OKPEMI,
Ba)KJIMB1 YaCTHHH TEKCTY.

Koncnekmysanna. BoHO 1ae MOXIIMBICTh MOBHICTIO 3aCBOITH CAMOCTIMHO
OMpalbOBaHWI Martepiall. 3acTOCyBaHHA KOHCHEKTYBaHHS CBIAYUTH  IPO
3HAUyNIICTh TEeBHUX Bimomocte y pnaHid CPC. 3MiCT KOHCHEKTYy TOBHUHEH
JO3BOJIUTH CTYJICHTY:

1) giTkO hOpMYITIOBATH TEMATUKY BUBYECHOTO;

2) pobuTtH TUIaH 3aCBOEHOTO MaTepiayly Ta JOTIYHO YJICHYBaTH HA YaCTUHU
CTBOPEHUH TEKCT;

3) pO3yMITH MiCLIE CaMOCTIHHO ONpPalbOBAHOTO MAaTeplady y KOHTEKCTI
BIIMOBIHUX MPEAMETY Ta raiay3i 3HAHHS;

4) BUAUIATA Yy BUBYEHOMY T'OJIOBHE;

5) BMITH HaBOJUTH MPUKIAIAM JJI UTFOCTpAIlli ONparboOBaHOro;

6) NOB’s13yBaTH B CUCTEMY 3HAHHSI, 110 OyJIM Ta 3100yTi CAMOCTIHHO;

10



7) ySBISATH, SIK BAKOPUCTATH CAMOCTIHHO 37100yTi 3HAHHS HA MTPAKTHIIL.

VY KOHCHEKT BHOCSITHCS TUTBKM HAWOUIBII BaXKJIHMBI BIAOMOCTI 3 Marepiaiy,
SKUW BUBYAETHCSA caMocCTiitHO. KoxxHuii 3amuc moTpiOHO momepeHho MpoayMaTHy.
[lucatu cii 4iTKO, MIBUAKO, BUKOPUCTOBYBATH 3PO3YMUII CKOPOYEHHS CIIIB Ta
YMOBHI MO3Haukd. Y 3amucax poOJsATh I1HTEpBaJIM, 3aJIMIIAIOTh Oepern Ha
KO)KHOMY apKyii, 1100 MOXXHa OyJI0 BHOCUTH JONMOBHEHHS, YTOYHEHHS,
BUIPABJICHHS, BJIacHI KOMeHTapi. KokHy HOBY HIyMKy MOYMHAIOTh 3 ab3airy.
Buauisitore Ha3BU PO3AUTIB, BU3HAYEHHSI, CXeMH, (OPMYJIH, BaXKKI Ta HAHOUIBII
3Ha4H1 Micil. KOHCIEeKT € edeKTUBHHM SKII0 MIITHO 3aKpIIIOE y TaM ATi
CaMOCTIHHO OTpUMaHy iH(opMalriro.

Cxknadanna naaumy. Ilnan — 1e CyKymHICTh OCHOBHUX JyMOK, Ha3B
€JIEMEHTIB TeKCTy y (opmi MUTaHHA 4Yd TBeppKeHHS. CaMOCTiiiHE CKJIaJaHHS
IJIaHy CHOpHs€ TIMOOKOMY aHalli3y TEKCTY: PO3YMIHHIO CTPYKTYPH, BHJIUICHHIO
OCHOBHHX IIOJIO’KEHb, BHM3HAUYCHHIO TOJOBHOI'O, BIJBOJIKAHHIO BiJ MECHII
3MICTOBHOTO, JIOTIYHOMY WICHYBaHHIO Marepially Ha YacTUHHU, TPYIyBaHHIO
BJIACHHX JYMOK IIO0 OMPAIlbOBAHOTO MaTepiamy.

@Dopmynrweanna me3. Te3snm — 1€ KOPOTKO C(POPMYJIbOBAHI OCHOBHI
MOJIO’KEHHS TEKCTY, CTUCIJIE BUKJIAJACHHS TOJIOBHUX MOTO 1]1eH, skl yBiOpanu B cede
CYTHICTb IepepobIIEHOro CaMOCTiiiHO MaTepiany. IX 3amuCcyIOTh y BUIJIS IUTAT 13
TEKCTy abo CcBOiMHU clloBaMH. Y Te3ax BHACHIJOK iX JIAKOHIYHOCTI BIJCYTHI
NpUKIAaU, 0 JOBOAATH MeBHI ¢akTh. OgHaK Te3U BTPATATh CBIA CEHC SIKIIO
CTYJCHT HE B 3M031 Oyly HaBECTH I1i IPUKJIAIN I10 T1aM’sITi. BMIHHS cKIagaTH Te3u
€ CBIJIOIITBOM BHCOKOI'O PIBHS IIJATOTOBKHU cTyaeHTa Ta oro CPC.

CrpuiiHATTSS HOBOTO MaTepially TIOBUHHE CYNPOBOJKYBAaTUCA HOTO
pO3yMIHHSM, siKe 3a0e3leuye TMOBHOTY Ta TJIHOWHY 3aCBOEHOI CTYJEHTOM
iH(bopMarrii. 3po3yMiTH — 1€ TOBHICTIO OCATaTH 3MICT Ta (opMy CaMOCTIIHO
BUBUYCHOTO SIBUIIA YW MpEAMEeTa IIHCHOCTI, WOro ICTOPUYHHI PO3BUTOK Ta
HOBHU3HY, CIPSIMOBAHICTh, TEOPETUYHY Ta MPAKTUYHY 3HAUYIIICTh OMPAI[bOBAHOTO
Marepiajly y CIIBBIIHONIEHHI 31 3HAHHSIMHU, OTPUMaHUMH paHimie. ['oloBHUM
MOKa3HUKOM PO3YMIHHSI MaTepially, BABYUEHOTO CAMOCTIMHO, € BMIHHS MPaBUIBHO
BUKOPHCTOBYBATH HOTO Y HOBUX YMOBaX.

Ceminapcoki 3anammsa. Meta ceMiHAPCHKUX 3aHATh MOJATAE Y 3aKPIIUICHH]
1 moryinOJIeHH1 HAa0yTHX TEOPETUYHUX 3HAHb CTYJICHTIB, ONTaHYBaHHI HABUYKAMH 1X
3aCTOCYBaHHs MPH BUPIIIEHHI KOHKPETHUX MPOIECYATbHUX CUTYaTUBHUX MUTAHb,
KOHTPOJII 3a 3aCBOEHHSIM MaTepially, CTUMYJIIOBaHHI CaMOCTIHHOT POOOTH 100
3aCBOEHHSI OCHOBHUX TOJIO’KE€Hb Ta BUBYCHHSI CTICIM(IKH raxy3i mpasa.

Crynentr, Oepy4yd yd4acTh y CEMIHApCbKOMY 3aHATTi, CEMiHapi, MpHU
00roBOPEHHI TOTO YH 1HIIIOTO MUTAHHS ITOBUHCH:

® 4iTKO ()OpPMYIIFOBATH OCHOBHI TEOPETHYHI MOJIOKECHHS;

® OOrpyHTOBYBATH 1 JIOBOJIUTU CBOI MipKyBaHHS 1 TBEP/IXKEHHSI,;
® J1aBaTH MOBHY 1 CTUCIY BIJNOB1/Ib HA MTOCTABJICHE 3aMTUTAHHS;
® JIONOBHIOBATH JIOMOBIJa4ya TOLIO.

VY mponeci caMOCTIHHOI MIATOTOBKM JI0 CEMIHAPCHKUX 3aHATH CTYJIEHTU
MOBUHHI BCEOIYHO PO3IJISHYTH 1 YCBIJOMHUTH 3MICT NMHUTaHb, 110 BUHOCSATHCA HA
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3aHSTTSI, OMPAIIOBATH HEOOXITHY JiTeparypy (MiApydYHUKH, HABYAIbHI TTOCIOHHKH,
HAYKOBY Ta CIleliaibHy JiTeparypy). IlepeBipKy 3acBO€HHS CBOIX 3HAHb CTYJICHTH
3MIACHIOIOTh 3a JIOMOMOTOI0 TMHUTaHb s CaMOKOHTpoito. Haitzpyunime y
HaBYAJIbLHOMY MPOILIECi BUKOPUCTOBYIOTh KOMIT FOTEP, BiH JOMOMarae 3/1iCHIOBaTH
MONIYK 1 CUCTeMAaTHU3alIlil0 HEOOX1HO1 1HPOopMaIlii, MIHIMI3Y€ BUTPATH Yacy Ha TaKl
Iii, ONTUMI3ZYyE CaMOCTIiHY poOOTYy CTYACHTIB, HaJlae IOpOOKaM CTYJICHTIB
3aKIHUYEHOTO 1 €CTETUYHOTO BUTJISITY.

3azanbHi sumMoau A0 y4yacHUKie ceMiHapCbKO20 3aHSIMmsi:

- 0060B’s13KOBO MpoYMTaTh TEKCT NepLluogpKepena tTa pekoMeHgoBaHy
A04aTKOBY nitepatypy;

- I'Ii,EI,I'OTyBaTVICFl 00 BUCTYMNY 3 KOXXHOIO NMMTAaHHA MnJiaHy ceMiHapy;

- nigrotyBaTtu BIiONOBIAI Ha 3anuUTaHHS, HaBedeHi Mg KOXHUM i3
I'IyHKTiB NnnaHy 3aHATTA,

- peKoMeHOgoBaHO BUCTYMatn He 3 Micus,, a nepen yCiGI-O
ayanTopieto;

- BMKIIagaTuM OYMKM CBOIMW CIrioBamMu, a He 3aB4yeHuMu dopasamu,
dopmynoBaHHSAMU;

- 6y,EI,yBaTVI BUCTYN 3rigHO 3 nnaHom, KOPUCTYHOHYNUCb KOHCMNEKTOM
nuvwe B pasi UMTyBaHHSA NepLiomKepen;

- BpaxoBYBaTW, O KOXEH BUCTYM Mae cknagaTtuca 3 TPbOX YaCTUH:
BCTYMYy, OCHOBHOI YaCTUHW | BACHOBKY;

- BINbHO TpMMaTUCA Nepen ayauTOpPIEld, PaAaMOTHO i MEPEKOHSIMBO
roBOpUTH,

- KOX€eH CTyaeHT 6epe y4yacTb B 06roBOpeHHi BCiX MMTaHb ceMiHapy;

- nicng  BignoBigi ToBapuwa BMITU MNPOKOMEHTYBATW OCHOBHE
MOJIOXKEHHA I'IpO6J'IeMM, 3a4aTtu VIOMy AJoaaTKoBe 3arnTaHHA,

doopMynioBaHHA CBO€El  MO3uuili  po3noyuMHaTM croBamun A
CTBEPAXYHO, LWO...“, 9 BBaxato, LWO... “, ,MOs Mo3uuis 3 LbOro MUTaHHSA
Taka...“;

- Ons nigTBepaXeHHs abo X CApOCTyBaHHA TiEl YW iHWOI Tes3un
HaBOAUTM aprymeHTu (uuTaTu 3 TEeKCTy nepliomxepena, abo AyMKM,
ICTUHHICTb sIKMX OBr'pyHTOBaHa).

Tectu. OcobmuBHUM CMOCOOOM KOHTPOJIIO 3HAHb CTYJIEHTIB € TECTOBE
onutyBaHHs. OcoOnuBICTH POOOTH TPH MIATOTOBI JI0 TECTOBOTO KOHTPOJIIO
MOJIATAE y TOMY, 110 MO3UTHBHE BUKOHAHHS TECTOBUX 3aBJaHb MOTPeOye TOYHUX
3HaHb, I00POT aM’AIT1, a y MEeBHUX BUMAJKAX — PO3BUTKY 1HTYITUBHOTO MUCJICHHS,
OCKITPKA TiJT 4Yac TECTyBaHHA 3a00pPOHEHO KOPHUCTYBATHCS OyIb-SKUMH
JUKEpeIamu.

TecToBe 3aBOaHHs CKIAAACTHCS 3 OJHOIO MUTAHHSA 1 JEKIJIBKOX BIAIIOBIIEH,
cepel SIKUX OJlHA YU KUIbKa npaBuwibHUX. CTYyJ€HT MOBUHEH BKa3aTH Ha MPaBUJIbHI
BIAMOBIAl. Y KIHII 3aHSATTS BUKIIAJad pOOUTh BUCHOBOK II0JIO PIBHS MiATOTOBKH
CTYJCHTIB 110 3aHSTTS, BIJ3HA4Ya€ MO3WUTHBHI 1 HETaTUBHI CTOPOHHU BIAMOBIJEH,
aHaJi3ye iX Ta CTAaBUTh 3aBJIaHHS HA HACTYITHE 3aHATTS.
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Camocmiinine eueuennsa eusnauenux mem oucyuniinu. CPC Bximodae
TaKOXX CaMOCTIMHE TIOTJMOJICHE BHMBYCHHS 3a BH3HAUYCHHM IIEPEIIKOM TEM
TUCITUIUTIHY, 3 SKUX HE MPOBOIATHCS MpPaKTHU4HI 3aHATTS. CTyJAeHTH B TpoIieci
Takoi poOOTH KOPHUCTYIOTbCS MIAPYYHHUKAMH, HABYAJIbHUMHU NOCIOHHKaMHU,
MOHOTpadisiMi, HAYKOBUMHU CTATTSMU. BiAMOBiAl Ha MOCTaBJICHHI MUTAHHS TEMU
MOBUHHI OYyTHM pO3IIMPEHUMH, OOIPYHTOBAaHMMHU 3 MOCHUJIAHHSM Ha HAayKOBO-
teopetuyHi mxepena. Ilepesipka pesynbraTiB Takoi CPC (y BUTsIl MHUCHbMOBOI
pobotu um pedepaTy) 3IIACHIOETHCS TIJ Yac TMPOBEJCHHS 3arIaHOBaHOT
1HIMB1TyaJIbHO-KOHCYJIBTaTUBHOT POOOTH BUKJIadayda 31 CTyJACHTAaMU 3a Tpadikom
poboTu Kadeapu 9u IHAUBITyTbHUM TrpadikoM, Y3TOHKEHUM MDK BHKIIaJlaueM Ta
CTYJIGHTOM, Ta TiJl Yac OKPEeMHX ayIUTOpHUX 3aHATh. [lig yac mnepeBipKH
pesynbTatiB CPC oriHtoeTbes sik nmucbMoBHi pe3ynbraT CPC, Tak 1 ycHa 10MOBiIb
CTyJIeHTa 3 BHU3HA4Y€HOI TeMH. Pe3ynpTaToM TIEpPEeBIpKM TOBHHHE CTaTH
HapaxyBaHHS BiJIMTOBITHOT KUTBKOCTI OaliB BIAMOBITHO O BU3HAYCHHUX KPHUTEPIiB
OITIHFOBAHHSI.

Iliocomoeéxka 00 MOOYIbHO20 KOHMPOIW mMA IHWUX (POpM ROMOUHO20
KOHmMpOJ110 3111CHIOETBCSA CTYJIEHTaMU LUIIXOM HANMCAHHS KOHTPOJBHUX POOIT,
BUKOHAHHS TECTOBHX 3aB/IaHb, BABUCHHS MaTepially 3a MEPEITiIKOM MUTAHb.

IHomykoBo—aHajgiTH4YHA podOTa

IHowykoeo-ananimuuna poéoma ¢ cxinanoporo CPC 1 momsrae vy
NPOBEJIEHHI CaMOCTIMHOTO TMOIIYKY JKepea HOPMAaTUBHO-IIPABOBOTO, HAayKOBO-
TEOPETUYHOTO 1 MPAKTUYHOTO XapakTepy 3 TeM AUCHUILTIHN «CTHIICTHKAY, 10
JI03BOJIsIE€ TIIMOIIIE 1 IeTAJBHIIIEC OMaHyBaTH BCl MUTaHHs, BU3HAYCHI TEMAaTHYHUM
TIJIAaHOM.

Howyk ma 0z2na0 nimepamypnux 0xcepei 3a 3a0aH00 NPOOIEMAMUKOIO.
Poboma i3 kamanozamu 6idniomek. Jlng HaNeXHOI MIATOTOBKU (axiBIld-
MpaBO3HABIISI BUBYEHHS TI€T UM 1HIIOI IPABOBOT AUCLMILIIHA TUIBKH 32 JOIIOMOTOIO
KOHCIIEKTY JIEKI[1l Ta HABYAJIbHUX MMOCIOHUKIB, MIAPYYHUKIB € HEIOCTaTHIM. Tomy
CTyJCHTaM BKpail HEOOXiTHO OMpaIlfoBaTH MEPIIOKepelia, HAYKOBY 1 CIeHiadbHy
niTeparypy. i Tepenik, SK NpaBUIO, HABOAUTHCS y HABYAIbHO-METOIMYHOMY
KOMILJIEKC] HaBYaAJIbHOI JUCIUAILIIHH.

Jlist oTpuMaHHs HEOOX1AHOI JIiITepaTypu CTYJAEHT 3000B’sI3aHUN pO3MOYATH
il momyk y 6i0moremi. Ko y METOAMYHOMY KOMIUIEKCI HABOJIUTHCS CITHMCOK
JI0JIATKOBOi  JIITEpaTypu 3 yciMa HEOOXIIHMMH pEKBI3UTaMH (aBTOp, Ha3Ba
JpKepena, MICIle Ta pIK BUJAHHS), TO HEOOXIAHO 3BEPHYTHUCS A0 al(aBiTHOTO
Karajmory O10Ji0TeKH Ta 3HAUTH y HHOMY KapTKY 13 HEOOXITHUM JKEepesoM i
616mioTeurnM mudpoM. KO X CTYIASHT MNPOBOAWTH HAYKOBE JOCIIIKCHHS
o0paHoi MPaBOBOi MPOOJIEMH, TOTYE HAYKOBY JOMOBI/Ib, BUCTYI Ha KOH(PEPEHIIIO 1
oMy HeE BIJJOM1 PEKBI3UTH JpKepesa ado caMe JXKEpeso, TO HEOOX1AHO 3BEPHYTHUCH
10 CHCTEMaTH4YHOro O10J10TeYHOro KaTtajory. B 1bOMy BHUMNaAKy 3aBJaHHS
CTyJICHTa 3BOJIMTHCS JI0 MOITYKY HEOOX1AHOT ramy3i (miaramty3i) rmpasa i B ii Mexax
3HAUTH KapTKy 3 HEOOXIJHUM JpKeperaoM Ta OibmioreyHum mudpoMm. B
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iH(popMarriitHo-010mioTeuHoMy KoMmiuiekci MY 3pydHOrO AJif KOPUCTYBaHHS €
CUCTEMa KOMIT IOTePHUX KaTaJIOT1B.

B mopanpmioMy cTyaeHT moBHHEH O(DOPMHUTH 3a BCTAHOBJICHUM 3pPa3KOM
010J110TeUHE 3aMOBJIEHHS Ha JIITEparypy (BHECTH mU(p 3HANUIEHOTO JHKepesia Ta
yc1 HeOOX1JJH1 PEKBI3UTH).

Poboma i3 komn’rwwmepuumu ingpopmayiiinumu cucmemamu. Benukuii
o0cAr HeoOX1/THOT HAaBYAIbHO-METOJUYHOI Ta HAYKOBOI 1H(GOpMAaIlii MICTUTh Yy €001
Mepexka Internet, ska Moke OyTH BUKOpPHCTaHa CTYJCHTaMH Yy MIiATOTOBII [0
3aHATh, HAIIMCAHH1 JOTOBiIeH, pedepaTiB, KypcOBUX pOOIT Ta iH.

AKTHBHE 1 palliOHaJIbHE BUKOPHUCTAHHS 3aC001B TEXHIYHOTO 3a0€3MEUCHHS 1
HOBITHIX TEXHOJIOTIH CIpUsATHME €()EKTHUBHIN IIATOTOBII 0 HAaBYAJIbHHUX 3aHATH,
PO3IIMPEHHIO 1 TOTJINOJICHHIO 3HAHb.

HaykoBa po6ora

HaykoBa po0OoTa cTyaeHTiB MOXe 3iHCHIOBATUCH 32 TAKUMH HAPSIMAMHU:

® po0boTay CTYJEHTChKHX HAyKOBUX I'ypTKax;

® HamMcaHHS HAYKOBUX JIOTIOBIEH, cTaTel;

®  y4acTh y HAyKOBHX CHEIlali30BaHUX KOH(EPEHIsIX, KPYTIUX CTOJIAX,
ceMiHapax (3 MiAroTOBKOIO HAYKOBUX JIOMOBIACH, T€3 TOLIO);

® HamMCaHHS KypcOBHUX pOOIT HAa TEMU AUCIUILTIHHU.

OI1iHIOBaHHIO TIJJISTaE TUIBKKM Ta HayKoBa po0OTa, sKa TICHO IOB’si3aHa 3
TEMAaTUKOIO JTUCLMILIIH.

Tunosi TemMu KypcoBHUX poOIT 3 TUCHUTLTIHU « CTUITICTHKA»

® (Ocob6aMBOCTI MepeKyaay ra3eTHOTO TEKCTY
®  Oco0aMBOCTI TIepeKIIaly JiJIOBOTO CTUIIIO

¢ JiHrBOCTHJIICTHYHI OCOOJIMBOCTI KalaMOypy
* ®pazeosori3mMu B AUIOBOMY aHTIIACHKOMY CTHII1

JIIHrBOCTUIIICTUYHI OCOOJIMBOCTI OKCIOMOPOHY

JIIHTBOCTUITICTUYHI OCOOIMBOCTI 1POHIi SIK CTUIIICTUYHOTO 3aC00y

Tunu metadop

MeTtoHiMmis 1 criocoOH 1i epekiialy Ha YKpaiHChKy MOBY

Emiter six cTUmicTUYHUM 3ac10 aHTTIHCEKOT MOBHU

CrunictuyHe 3a0apBIEHHS PO3MOBHOTO TPOIIAPKY JIGKCUKH aHTIIHACHKOL
MOBH
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3MICT IUTAHb 3A TEMAMM JUCIHUILIIHH, IO BUHECEHI
HA CAMOCTIMHY POBOTY

Tema 1. Stylistic differentiation of language as a system. Functional styles.

The essence of the term "Stylistics", its origin and place in the University
curriculum. Primary objectives and fields of study of Stylistics. Different trends
in Style study. The correlation of Stylistics with other Philological disciplines.
Varieties of language. Types of speech, their leading stylistic characteristics.
Functional styles of language. Principles of their definition and classification.
The system of functional styles of the English language.

Jlomarkosi nurtauds st CPC:

The style of official documents.
Scientific style.

Newspaper style.

Publicistic style.

The colloquial style.

ITutanHs 11 OOrOBOPEHHS:
Describe the types of speech.

What are the peculiarities of the written variety of language?
What are the peculiarities of the spoken variety of language?
What are the peculiarities of belles-lettres style?

What are the peculiarities of the style of official documents?
What are the peculiarities of the style of scientific prose?
What are the peculiarities of newspaper style?

What are the peculiarities of publicistic style?

PexomenoBani Temu pedeparis:

Scientific popular substyle as a means of conveying information
Technical style in various fields of technology

Pragmatics of newspaper style

Newspaper genres and their function

The style of brief news items and the feature articles: a comparative
analysis

Crucok peKOMEeHI0BaHO1 JIITepaTypH:

Hb:1,4,5; b:1,2,3; 1:7,8,10 *

(*Hb — nmiteparypa npencraiena y 6iomorerni MJ1Y, b — 6a3oBa niteparypa, Jl — nogatkosa
JiTeparypa)

15



Tema 2. Stylistic Lexicology.

Stylistic classification of English vocabulary. Stylistically neutral and stylistically
coloured layers of the vocabulary. The notion of the standard English. Neutral
words. Words of special literary bookish vocabulary. Words of non-standard
vocabulary.

HonatkoBi nutanns juis CPC:
® The notion of common-literary layer of English
¢ The peculiarities of common-colloquial layer of English
® The etymology of different layers of the vocabulary

[MuTaHHs 119 OOGTOBOPEHHS:
e What are the features of neutral layer of the vocabulary?

What groups of words belong to literary layer, suggest examples
What are the features of colloquial layer of the vocabulary?

What are the features of special colloquial layer of the vocabulary?
What are the features of common literary of the vocabulary?

What groups of words belong to colloquial layer, suggest examples
Why is neutral layer so important?

Suggest the stylistic features of each layer

PexomennioBani Temu pedeparis:

¢ The study of special literary vocabulary
Barbarisms and foreignisms: comparative review
Slang as a language of subculture
Terms and professionalisms: similarities and differences
Archaic and poetic words: similarities and differences
The problem of the colloquial style division

Cnucok pekoMenaoBanoi mireparypu: Hb:1, 4, 5; b: 1, 2, 3; 11: 8, 10, 12
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Tema 3. Stylistic devices, general guide.

Morphological expressive means. Morphological stylistic devices. General
considerations of the notions. Phonetic stylistic devices. Rhyme and rhythm. Units
of instrumentation. Punctuation. Text segmentation.

JlonatkoBi nutanHs aus CPC:
* Principles of their outlining and classification of morphological stylistic
devices
* Versification
® Orthography and spelling

[MutanHs 1ist 0OrOBOPEHHS:
* Morphological stylistics
Rhyme as a unit of instrumentation
Features of English punctuation
Give examples of thythm
Give examples of rhyme
Suggest examples of text segmentation
Suggest types of punctuation

PexomennioBani Temu pedeparis:
® The use of rhythm in poetic speech
® The use of rhyme in advertisements
* Punctuation in English and Ukrainian: common features

Cnucok pekoMmenaoBanoi mireparypu: Hb: 1,2, 6,9; b: 1,2, 3,4; 1: 11, 12,
13,14, 17.

17



Tema 4. Lexical stylistic devices. Figures of substitution.

Types of logical meanings. Metaphor and metaphoric group. Metonymy and
metonymic group. Irony. Periphrasis. Euphemism.

JTonatkoBi nutanus i CPC:
e Simile
e Personification and its features
¢ Synecdoche and its functions

[TutanHs 11 0OrOBOPEHHS:
e What are the types of metaphors?

What are the types of similes?

What are the types of personification?
Define the types of metonymy

Give examples of metaphors

Give examples of similes

Give examples of personification
Give examples of irony in the context
Give examples of synecdoche

Give examples of metonymy

Suggest the difference between metonymy and synecdoche
Give examples of periphrasis

Give examples of euphemism

PexomenioBaHi TeMu pedeparis:

The spheres of the usage of euphemisms

The stylistic function of periphrases

The use of metaphoric group of LSD in literature
The difference between metonymy and synecdoche
Functions of irony in literature

Cnucok pekoMmenaoBanoi mireparypu: Hb: 1,4,5,6,9;b:1,2,3,5,6; 1:9, 12,17
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Tema 5. Lexical stylistic devices. Types of emotive meanings.

Epithets. Oxymoron. Hyperbole. Litotes and meosis. Lexical stylistic device of
antonomasia. Polysemy and homonymy as the means of realization of lexical
stylistic devices. Zeugma as the figure ambiguity. Pun (punning) or play on words.

Jonatkosi nutanus s CPC:
* Types of epithets
e The frequency of usage of epithets
¢ Structural subdivision of epithets
e The use of antonomasia in literature

[TutanHs 111 OOTOBOPEHHS:
e What is the difference between litotes and meosis?

Give examples of litotes

Give examples of meosis

How do define an oxymoron?

Give examples of oxymoron

Hyperbole or exaggeration ?

Give examples of hyperbole

What are the main types of epithets?
What are the structural types of epithets?
What are the types of epithets according to the frequency of usage?
Give examples of epithets

Give examples of antonomasia

Give examples of zeugma

¢ @Give examples of pun

PexomennoBani TemMu pedeparis:
® The use of pun in advertisements
e Oxymoron as a way of creating a humorous effect in speech
® The use of zeugma in creating anecdotes
¢ Semantic-structural types of epithets

Cnucok pekoMmenaoBanoi mireparypu: Hb: 1,5,9; b: 1,2,3,6; 11: 9, 12,17, 18
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Tema 6. Syntactical stylistic devices and figures of speech.

Suprasegmental units (SPU) - paragraph, stanza, block of dialogic speech - as the
unit of stylistic syntax. Specific forms of organization of utterance used as the
lingual bases for syntactical expressive means and stylistic devices. Stylistic
inversion and detachment.

Jlomatkosi nutanag st CPC:

® The units of syntax VS units of grammar
® The effect of syntactical stylistic devices
® The use of SSDs in speech and in literature

[TutanHs 11 0OrOBOPEHHS:
e What is stanza?

What are the features of a paragraph?

What is peculiar about the blocks of dialogic speech?
Prepare the examples of SPUs

Give examples of inversion

Explain the types of inversion

Suggest examples of different types of inversion
Give examples of detachment

PexomennioBani Temu pedeparis:

Grammatical and stylistic inversion: common features and differences
The notion of SPUs in syntax

The differences between lexical and syntactic stylistic devices

The use SSDs in newspaper style

The interdependence of stylistic syntax with belles-letres style

Cnucok pexkomenoBanoi jiteparypu: Hb: 1, 5,6, 7; b: 1, 2, 3, 4; J1: 8, 9, 10, 12,
15
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Tema 7. Different semantic and structural patterns of repetition.

Figures of repetition and their stylistic functions. Parallel constructions of
different varieties. Antithesis as the stylistic figure of opposition. Synonym
repetition and gradation. SSDs based on the reduction of sentence model. SSDs
based on the extension of sentence model. SSDs based on the transposition of
sentence meaning. Methods and procedures of stylistic text analysis.

Jlomatkosi nutauag st CPC:
¢ Types of repetition

* The approaches to text analysis according to I. Arnold
* The approaches to text analysis according to I. Galperin

[IyuTaHHs U1 OOTOBOPEHHS:
Define and give examples of anaphora

Define and give examples of epiphora.

Define and give examples of anadiplosis

Define and give examples of framing

Define and give examples of antimetabole

Define and give examples of polipteton

Define and give examples of parallel construction in speech
What is the difference between oxymoron and antithesis?
Define and give examples of antithesis

State the difference

Define and give examples of aposiopesis

Define and give examples of parceling

What are the types of rhetoric questions?

Define and give examples of rhetoric questions

State the difference between climax and anticlimax

Give examples of climax

Give examples of anticlimax

State the difference asyndeton and polysyndeton

Suggest the examples of asyndeton

Suggest the examples of polysyndeton

PexomenioBani TemMu pedeparis:
e The use of different types of repletion in literature
¢ The functions of SSDs in headlines

Cnmcok pekoMeH10BaHoi jiiteparypu: 1; 2; 11.
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KOHTPOJIBHI I JOMAIIHI 3ABJIAHHSI JIJISI CAMOCTIHHOI

POBOTH
Variant 1

1. The subject matter of Stylistics.

2. The SD of epithet.

3. Make the stylistic analysis of the sentences:

® The world is a looking-glass, and gives back to every man the reflection of
his own face. Frown at it, and it will in turn look sourly upon you; laugh at it
and with it, and it is a jolly kind companion.

e She was small and slight in person; pale, sandy-haired, and with eye
habitually cast down: when they looked up they were very large, odd, and
attractive; so attractive, that the Reverend Mr. Crisp, fresh from Oxford, and
curate to the Vicar of Chiswick, the Reverend Mr.Flowerdew, fell in love
with Miss Sharp; being shot dead by a glance of her eyes, which was fired
all the way across Chiswick Church.

® Oh, why did Miss Pinkerton let such a dangerous bird into her cage?

Variant 2

1. The notion of expressive means and stylistic devices.

2. The stylistic device of zeugma and pun.

3. Make the stylistic analysis of the sentences:

* ’No, never, upon my word’, said the head under the neckcloth, shaking very
much.

* George, of course, took charge of Amelia. She looked as happy as a rose-
tree in sunshine.

e The faithful chambers seem, as it were, to mourn the absence of their
masters. The Turkey carpet has rolled itself up, and retired sulkily under the
side-board; the pictures have hidden their faces behind old sheets of brown
paper; the ceiling-lamp is muffled up in a dismal sack of brown holland; the
window-curtains have disappeared under all sorts off shabby envelopes; the
marble bust of Sir Walpole Crawley is looking from its black corner at the
bare boards and the oiled fire-irons [...].

Variant 3

1. The group of lexical stylistic devices.

2. The syntactic stylistic device of aposiopesis.

3. Make the stylistic analysis of the sentences:

e Her roses faded out of her cheekes, and the pretty freshness left her figure

after the birth of a couple of children, and she became a mere machine in her
husband’s house, of no more use than the late Lady Crawley’s grand piano.
That blood-red hand of Sir Pitt Crawley’s would be in anybody’s pocket
except his own.
She did not pester their young brains with too much learning, but, on the
contrary, let them have their own way in regard to educating themselves; for
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1.

e 0 L I

what instruction is more effectual than self-instruction?
Variant 4

Types of repetition.

The stylistic device of irony.

Make the stylistic analysis of the sentences:

Let us return to Humdrum Hall.

The captain has a hearty contempt for his father, I can see, and he calls him
an old put, and old snob, an old chaw-bacon, and numberless other pretty
names.

’And it’s to this man’s son — this scoundler, gambler, swindler, murderer of
a Rawdon Crawley, that Matilda leaves the bulk of her money. I say it’s
unchristian. By Jove, it is. The infamous dog has got every vice except
hypocrisy, and that belongs to his brother.’

Variant 5
1. Phonetic stylistic devices.
2. Metaphor and metaphoric group.
3. Make the stylistic analysis of the sentences:

Poor little tenderheart! and so it goe on hoping and beating, and longing
and trusting.

While Becky Sharp was own her own wing in the country, hopping on all
sorts of twigs, and amid a multiplicity of traps, and pecking up her food
quite harmless and successful, Amelia lay snug in her home of Russell
Square; if she went into the world, it was under the guidance of the
elders; nor did it seem that any evil could befall her or that opulent
cheery comfortable home in which she was affectionately sheltered.

He was her Europe, her emperor, her allied monarchs and august prince
regent. He saw her sun and moon; and I believe she thought the grand
illumination and ball at the Mansion House, given to the sovereigns, were
especially in honour of George Osborne.

Variant 6
1. Metonymy and metonymic group of stylistic devices.
2. Syntactic stylistic devices.
3. Make the stylistic analysis of the sentences:

Again the big gong beat, and a second time there was the rushing of
naked feet on earth and ringing iron; the clatter of tools ceased. In the
silence, men heard the dry yawn of water crawling over thirsty sand.

The dense wet heat that hung over the face of land, like a blanket,
prevented all hope of sleep in the first instance.

The heated air and the heavy earth had driven the very dead upward for
coolness’ sake.

Variant 7
1. Morphological stylistics.
2. Colloquial layer of the vocabulary from the stylistic point of view.
3. Make the stylistic analysis of the sentences:
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His window was open, for the beloved janitress Spring had turned on a little
warmth through the waking registers of the earth.

Homeless, they have a hundred homes. They flit from furnished room to
furnished room, transients forever — transients in adobe, transients in heart
and mind.

The expression on Dodson’s face changed in an instant to one of cold
ferocity mingled with inexorable cupidity. The soul of the man showed itself
for a moment like an evil face in the window of a reputable house.

Variant 8

1.

¢ L

Stylistic lexicology.

Belles-letters style.

Make the stylistic analysis of the sentences:

He halted in the district where by night are found the lightest streets, hearts,
vows, and librettos.

When one loves one’s Art no service seems too hard.

Joe was painting in the class of the great Magister — you know his fame. His
fees are high; his lessons are light — his highlights have brought him
renown. Delia was studying under Rosenstock — you know his repute as a
disturber of the piano keys.

Variant 9

l.

o W N

Functional styles of the English language.
Stylistic device of antonomasia.
Make the stylistic analysis of the sentences:
People here lie down on the floor and scream and kick when you are the
least bit slow about taking money from them.
In November a cold, unseen stranger, whom the doctors called Pneumonia,
stalked about the colony, touching one here and there with his icy fingers.
Whenever my patient begins to count the carriages in the funeral procession
I substract 50 per cent from the curative power of medicines.

Variant 10

1.

¢ L

The stylistic devices of climax and anticlimax.
Euphemism and periphrasis.
Make the stylistic analysis of the sentences:
Then silence follows — the silence that is full of the night noises of a great
city.

All the heat of a decade of fierce Indian summers is stored in the pitch-
black, polished walls of the cork-screw stircase.

The city is absolutely quiet now, but for some vagrant dog’s lovesong.
Nothing save dead heavy sleep.
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IIMTAHHA TA 3ABJAHHSA 1J11 CAMOKOHTPOJIIO TA KOHTPOJIIO
JOCATHYTUX PE3YJIBTATIB HABUAHHSA

1. What lexical stylistic device is called a hidden simile?
a) metaphor; b) epithet; c) zeugma.

2. Enumerate the lexical stylistic device based on the opposition of logical
dictionary and emotive meanings:

a) epithet, oxymoron, hyperbole, litotes, meosis; b) epithet, oxymoron, hyperbole;
c) metaphor; epithet; zeugma.

3. What is the essence of syntactic stylistic device of hyperbole?
a) exaggeration; b) limitation; c) opposition.

4. What lexical stylistic device is based on opposition?
a) litotes; b) oxymoron; c¢) antithesis.

5. What syntactic stylistic device expresses hesitation?
a) aposiopesis; b) metaphor; ¢) meosis.

6. What is the essence of syntactic stylistic device of inversion?
a) indirect word order; b) exaggeration; c) opposition.

7. What is the other name of lexical stylistic device pun?
a) play on words; b) zeugma; ¢) metonymy.

8. What lexical stylistic devices is based on polysemy and homonymy?
a) pun, zeugma; b) metaphor, simile; c) meosis, litotes.

9. What syntactic stylistic device extends the sentence model?
a) polysyndeton; b) homonymy; ¢) meosis.

10. What syntactic stylistic devices does not reduce sentence model?
a) asyndeton; b) parceling; ¢) irony.

11. What types of information is involved in the matter-of-fact functional styles?
a) content-factual; b) content-conceptual; ¢) content-grasping.

12. Which one is not the type of repetition?
a) anaphora; b) framing; c) parceling.

13. What is the other name of reversed repetition?
a) chiasmus; b) parceling; c) framing.
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14. What lexical stylistic device is realized on the base of the whole sentence?
a) metaphor; b) parceling; c¢) irony.

15. What are the main types of epithets?
a) main, secondary; b) associated, unassociated; c) fresh, old.

16. What are the two main types of phonetic stylistic device?
a) onomatopoeia, parceling; b) parceling, alliteration; c) onomatopoeia, alliteration.

17. Which one is the graphic expressive means?
a) fragmentation; b) punctuation; ¢) intonation.

18. Describe the one-word difference between stylistic device and expressive
means?
a) genuine/tried; b) fresh/old; ¢) stylistic/expressive.

19. What are the degrees of deviation of contextual meaning?
a) similarity, contiguity, opposition; b) similarity, contiguity; c¢) broadening,
narrowing.

20. Which of the following is not the lexical stylistic device based on the
interaction of logical dictionary and contextual meaning?
a) irony; b) epithet; c) personification.

21. What group of lexical stylistic devices is based on the contiguity of meaning?
a) metaphoric; b) ironical; ¢) metonymic.

22. What lexical stylistic device has formal indicators of comparison?
a) irony; b) inversion; c) simile.

23. What lexical stylistic devices are realized with the help of capital letter?
a) personification, antonomasia; b) antonomasia, pun; c) irony, personification.

24. What lexical stylistic device has to do with the grammatical category of
quantity?
a) metaphor; b) senechdochy; ¢) irony.

25. How is the type of epithet associated with the of-phrase called?
a) of-type; b) reversed; c) tried.

26. What lexical stylistic device is revealed in double negation?
a) litotes; b) hyperbole; ¢) metonymy.

27. What is the supraphrasal unit in poetry?
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a) stanza; b) sentence; ¢) paragraph.

28. What stylistic device is the other name of renaming?
a) periphrasis; b) euphemism; c) irony.

29. What device is used to replace an unpleasant word or phrase by a
conventionally more pleasant one?
a) periphrasis; b) euphemism; ¢) irony.

30. How is the hackneyed expression defined?
a) cliché; b) saying; c) proverb.

31. What are the figures of ambiguity?
a) pun; b) zeugma; c) both.

32. What lexical stylistic device underlines insignificance of quality of objects and
phenomena?

a) litotes; b) meosis; c) clichés.

33. Which of the following does not belong to the elevated vocabulary?
a) slangisms; b) terms; c) poetic words.

34. Where do neutral words belong?
a) colloquial layer; b) standard English; ¢) common standard layer.

35. Where do archaic words belong?
a) colloquial layer; b) standard English; c) literary layer.

36. Where do author’s coinages belong?
a) colloquial layer; b) standard English; c) literary layer.

37. Which of the following do not belong to the layer with lowered tonality?
a) vernacular words; b) poetic words; ¢) jargonisms.

38. Where do dialect words belong?
a) colloquial layer; b) standard English; c) literary layer.

39. What is the other name of foreign words?
a) neologisms; b) barbarisms; ¢) vulgarisms.

40. Which of the following is not a separate functional style?
a) belles-lettres; b) publicistic; ¢) poetic.
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OpienToBaHMIl NepesiiKk MUTAHb HA €eK3aMeH

1. The essence of the term Stylistics, its origin; the place of Stylistics in the
University curriculum.

2. Primary objectives and fields of studies of Stylistics, different trends in style
studies.

3. Principles of stylistic differentiation of language as a system. Varieties of
language and types of speech.

4. Primary characteristics of the written variety of language (monologic type of
speech).

5. Primary characteristics of the spoken (colloquial) variety of language (dialogic
type of speech).

6. The system of functional styles of the English language. Principles of their
definition and classification.

7. Belles-lettres style. Its style-making features.

8. The style of official documents. Its style-making features.

9. Publicistic style. Its style-making features.

10. Newspaper style. Its style-making features.

11. Scientific style. Its style-making features.

12. Stylistic differentiation of language means. Stylistically neutral and stylistically
coloured means.

13. Stylistic classification of English vocabulary.

14. Expressive means and stylistic devices.

15. The classification of lexical SDs.

16. Lexical SDs based on the interaction of logical dictionary and contextual
meanings.

17. Metaphoric groups of lexical SDs.

18. Metonymic group of lexical SDs.

20. Lexical SDs based on the interaction of logical dictionary and emotive
meanings.

21.The lexical SD of epithet.

22. Lexical SD based on the interaction of logical and nominal meanings. The SD
of antonomasia.

23. Lexical SDs based on the interaction of primary and secondary meanings. The
SDs of zeugma and pun.

24. The SD of periphrasis.

25. The SD of euphemism.

26. Phonetic EMs and SDs. The SDs of onomatopea and alliteration.

27. The stylistic functions of rhyme and rhythm.

28. Graphic EMs and SDs.

29. Peculiar use of set expressions. Cliches.

30. The stylistic use of proverbs, sayings and epigrams.

31. The stylistic use of allusions. Decomposition of set phrases.

32. Supraphrasal units as the units of stylistic syntax.
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33. Stylistic inversion.

34. Figures of repetition and their stylistic functions.

35. Parallel constructions.

36. Antithesis as the SD of opposition.

37. Synonym repetition and gradation: climax and anticlimax.

38. Break-in-the-narration.

39. Text as the object of stylistic analysis. Types of information involved in
different types of texts.

40. Primary approaches to text analysis elaborated in Stylistics.
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KPUTEPII OIITHIOBAHHS CAMOCTIMHOI POBOTHU
CTYJAEHTIB

CPC omiHIO€TBCS B MEKaxX KOMIIJICKCHOI OIIHKY 3HAaHb, BUXOJSYH 13 BHJIIB
poOOTH Ta KpUTEPIiB OLIHIOBAaHHS 3 ypaxyBaHHSM OCOOJIMBOCTEN HaBYAIBHOI
JTUCIUTUTIHY, O0CSATY TOJIMH, IO BiJ[BE/ICHI HABYAIBHUM ILJIAHOM.

CamocriiiHa (1HIMBiAyajdbHA) CTY/IEHTIB, fika nepeadayeHa B TeMl MOps 3
ayJIMTOPHOIO, OLIHIOETHCS MiJl YaC MOTOYHOTO KOHTPOJIO TEMH Ha BiJIMOBITHOMY
3aHSTTI.

Kputepisimu o1iHIOBaHHSI MOKYTh Oy TH:

® IIpU YCHHUX BIJMOBIJAX: TOBHOTA PO3KPUTTS MUTAHHSA, JIOTIKA BUKIIAJaHHS,
KyJbTypa MOBH, €MOLIWHICTb Ta NEPEKOHAHICTh, BUKOPUCTAHHS OCHOBHOI Ta
JOJIaTKOBOI JliTepaTypu (MiAPYYHHUKIB, HABYAJIBHUX MOCIOHUKIB, KYpHANIIB,
NepioJMYHUX BHJIAaHb TOIO), AHAJNITAYHI MIPKYBaHHSA, BMIHHS pPOOUTH
NOPIBHSIHHS, BUCHOBKH;

® [pu BHUKOHAHHI MNHCHMOBHUX 3aBJaHb: IOBHOTA PO3KPUTTS IUTAHHS,
IIUTICHICTh, CHUCTEMHICTh, JIOTIYHA TOCIHIJIOBHICTh, BMIHHS (HOPMYJIOBATH
BHCHOBKH, aKypaTHICTh O()OPMIICHHS MUCHbMOBOI pOOOTH, MIATOTOBKA MaTepiaity 3a
JIOTIOMOTO0 KOMIT FOTEPHOIT TEXHIKU Ta 1HIINX TEXHIYHUX 3aCO0iB.

Jlisi  BU3HAYEHHS CTYINEHS 3aCBOEHHS HABYAJIBHOTO Marepialy Ta
MOJIAJIBIIIOTO HOTO OLIIHIOBAHHS BPaXOBYIOTHCS TaKi piBHI 3HAHb CTYICHTIB:

1-ii piBeHb — HU3bKHH. CTyAEHT BOJIOAlE HaBYAJIbHHM MaTepiaioM Ha
pPENpOAYKTUBHOMY piBHI a00 BOJOJI€ YACTHMHOI HABYAJIBHOIO Marepiaity.
BignoBige Tpu  BIATBOpPEHHI HABYaJbLHOIO Marepialy —  eJIEeMEHTapHa,
dbparmMeHTapHa, 3YMOBIIOETHCS TIOYATKOBHUMH  YSIBICHHSAMHU TPO TPEIMET
BHBYCHHS,

2-1 piBeHb — cepeaHiid. CTyAeHT BOJIOAIE TMOBHUM OOCSTOM HaBYaJbHOTO
MaTepially, 3JaTHUA MOoro aHami3yBaTH, aje HE Ma€ JOCTaTHIX 3HaHb JUIs
(GbopMyITIOBaHHS BUCHOBKIB, TOPIBHAHHS TEOPETHYHUX 3HAHb 13 MPAKTUYHUMH
npuKiIagaMu. BilTBOPIOEThCS OCHOBHUW HaBUaNbHUW Martepiaj, BUKOHYIOTHCS
3aBJAaHHS 3a 3pa3KOM, BOJIOJIHHSA €JIEMEHTAPHUMH BMIHHSIMH HaBUYaJIbHOI
IISJTBHOCTI.

3-i piBeHb — qoctaTHii. CTyJEHT BUIbHO BOJOJI€ HaBYAIBHUM MaTepiajioM
Ha TIJICTaBl BHUBYEHOI OCHOBHOI Ta JOJATKOBOI JITEpATypH, apryMEHTOBAHO
BHCJIOBJIIOE CBO1 JYMKH, IPOSBIISE TBOPUMM MIAXIJ JO BAKOHAHHS 1H/IMB1yalbHUX
Ta KOJEKTUBHMX 3aBJaHb MPU CAMOCTIHHINA POOOTI.

3HaHHA ICTOTHUX O3HAK TMOHSATH, SIBUI, 3aKOHOMIPHOCTEW, 3B’SI3KIB MiX
HUMH, CaMOCTiifHE 3aCTOCyBaHHsS 3HaHb B CTaHAAPTHUX CUTYAIlisIX, BOJIOAIHHS
PO3YMOBHUMH OTepallissMu (aHaiaizoM, abCTparyBaHHsIM, y3arajibHEHHsSIM), BMiHHS
poOUTH BUCHOBKH, BUIIPABIISATH JTOMYIEHI MOMUIKUA. BiAMoOBiAb CTyaeHTa MOBHA,
npaBWIbHA, JIOT1YHA, OOIPYHTOBaHa Ta 0€3 BJIACHHUX Cy/KeHb. CTYyIEHT 3/1aTeH
CaMOCTIHMHO 311HCHIOBATA OCHOBHI BHIY HABYAJILHOI JISUILHOCTI.
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4-i1 piBeHb — BHUCOKHI. 3HaHHS TJIMOOKI, MIiITHI, y3arajibHEHi, CHCTEMHI Ta
TBOPYO 3aCTOCOBYIOThCA. HaBuanbHa MAISUTHHICTE Ma€ HAYKOBO-IOCIITHUIIBKUHN
XapakTep, MOo3HAYeHa BMIHHSAM CaMOCTIHHO OI[IHIOBATH PI3HOMaHITHI MpOOIeMHI
CUTYyallil, IYKaTH LHUISIXH 1X BHUPIMIEHHS, BUSBISITH 1 3aXMUILIATH CBOKO OCOOHUCTY
MTO3HIIIIO.

OuniHIOBaHHSA TECTOBHUX 3aB/J1aHb

CtyneHToM HaJlaHi MpaBUJIbHI BIATOBII Ha:

0-25 % TecTy — OIlIHKA “HE3a/JI0BIIHHO”;

26—50 % TecTy — OIlIHKA “3a/I0BLIHHO”;

51-75 % Tecty — oriHka “mobpe”;

76—100 % Tecty — oIiHKa “BiAMIHHO”.

Kpurepii ouinroBanns pedepary:

» OIliHKa “BiAMIHHO” — pedyepaTt HannucaHo CaMOCTINHO, doOpMarnbHi
BMMOrM 40 pedpepaTy BMKOHAHO, NpobrieMy MOBHICTHO PO3KPUTO, BUCHOBKMU
MICTATb HaykoBi npono3uuil. [nsg HanucaHHa pedpepaty CTygeHT
BUKOPUCTAB He TiNbKWN NigPYYHUKKM, a | nepLiogxepena;

» olliHKa “modpe” — pedpepaTt HannucaHo CamMoOCTIMHO, BCi BUMOMU A0
pedepaTty BUKOHaHI, NpobrnemMa po3kpuTa; HasiBHi rpaMaTUyHi MOMUIKW;

» OlliHKa “3aJ0BUILHO” — pedpepaT HanmcaHo CaMOCTINHO, ane He BCiX
BUMOI JOTPUMAHO, PO3KPUTTA Npobnemmn HeNoBHE;

» OIliHKa “He3a0BLILHO” — pedpepaT HanncaHo caMoCTIMHO, BUMOT He
AOTPpUMaHo, Npobremy He po3KpUTO; pedrepaTt HanMcaHoO HECAMOCTINHO.

Kpurepii ouinroBaHHA BiANIOBii CTYIeHTAa HA CEMiHAPCHKOMY 3aHATTI HA
NUTAHHS, 0 0yJIM BUHECEHI HA CAMOCTIiiiHe ONPALIOBAHHS

» oIliHKa “BiAMIHHO” — BMWYEpPNHa BIAMOBIAb Ha MNUTaHHA
ceMiHapcbkoro 3aHaATTa. CTydeHT Bignosigae noriyHo, MOCHigOBHO,
cuctematuyHo. Bignosigb cBiguMTb nNpo rmuboke 3HaHHA Martepiany.
CTyoeHT onaHyBaB OCHOBHY W OoAaTKOBY JiTepaTtypy 3 Temwu,
pPEKOMEHOOBAHOI MMaHOM CEMIHApPCbKOro 3aHATTs. [lonosigae BNeBHEHO,
TBOPYO, Yy OOMOBIAI BUABMSE HAyKOBUM Nigxig, He nigrnsgae y KOHCMEKT,
AOUISTbHO BMKOPUCTOBYE TEPMiHW, NPaBUbHO MOSACHIOKYM iX. [paBunbHO
BignoBigae Ha OiNblWiCTb NUTaHb BUKMagaya Ta yYaCHUKIB CEMIHapCbKOro
3aHATTSH;

» oIliHKa “mobpe” — CTyOeHT BUABMSAE OOCUTb MOBHI  3HAHHS
mMartepiany, He MpuNycKaeTbCAa y CBOIN BIOMOBIAI CYTTEBMX HETOYHOCTEMN,
3aCBOIB OCHOBHY JliTepaTypy, pekoMmeHAoBaHy nriaHom. [lae Bignosigi Ha
NUTaHHA BUKNagdada Ta YYacCHMKIB CeMiHapCbKOro 3aHATTd. [JoBoni yacTto
nig Yac BignoBigi KOPUCTYETLCA KOHCNEKTOM;

» OIliHKa ‘“‘3aJI0BIILHO” — CTYOEHT BUSBNSAE 3HAHHA Martepiany B
0obcAaAsi, pocTaTHbOMY ANs  NoAdanblioro HaB4vaHHA | poboTn 3a
cneuianbHicTio.  [lonoBigad  CUNbLHO  «MPUKYTUM» OO  KOHCMEKTY,
NpunyckaeTbcs nomMunok. MaTtepian He NOBHO poO3KpuBae npobremy.
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Bignosigae Ha nocTaBneHi 3anMTaHHs 3 NOMUIKaMmn, ogHak CPOMOXKHUN 3i
CTOPOHHBLOI JOMNOMOroK BUMNPaBUTH IX;

» OIliHKA “HEe33JI0BIILHO” — CTYAEHT Bi4MNOBIAAE, YMTAOYM 3 KOHCNEKTY,
6e3 pgonomorM sKoro y MaTepiani opieHTyeTbca cnabo, ponyckae
npuHUKMNOBI NoMunku. Bignosigae Ha nocTaBneHi 3anuTaHHs Tifbku 3i
CTOPOHHBOK aonomorot. MaTepian He poskpuBae npobriemy; CTyaeHT
YnTae 3 KOHCMEKTy, mMaTepian BignoBigi CTygeHTa po3KpuBae npobnemy
NOBEPXOBO YU (pparmMeHTapHo. Ha 3anuTaHHA BuKnNagada Ta CTYOEHTIB
BiJMNOBICTU HE MOXeE.

OuiHlBaHHS 32 YOTUPUOAIBHOK CUCTEMOIO:

» OIliHKa “BIIMIHHO” — CTYJIEHT MOBHO 1 BCEOIYHO PO3KPUBAE MUTAHHS
TEMU, BUHECEHI Ha CaMOCTIWHE OIpaIfOBaHHS, BUIBHO OINEpye MOHATTAMHU 1
TEPMIHOJIOTI€I0, JIEMOHCTPYE TIMOOKI 3HAHHS JHKEpEJl, Ma€ BJIACHY TOYKY 30Dy
CTOCOBHO BIJIITOBITHOI TEMH 1 MOKE€ apTyMEHTOBAHO i1 JIOBOJIUTH;

» oIlliHKa “moOpe” — 3arajJioM piBeHb 3HAHb CTYJACHTIB BiJIOBiJa€
BUKJIAJICHOMY BUIIE, ajie¢ MAIOTh MICIIe JIeAKl YIMyIIeHHS TPY BUKOHAHHI 3aBaHb,
BUHECEHHWX Ha CaMOCTIHE OmpalfoBaHHs, OOIPYHTYBaHHS HETOYHI, HE
MiTBEPKYIOTHCS IOCTAaTHBO OOTPYHTOBAHUMH JJOKA3aMH;

» OIliHKa ‘‘3a/I0BUIBHO” — CTYIOEHT pO3KpWUB TMHWTAHHS, BHHECEHI Ha
CaMOCTIiifHE OIpaIfoBaHHs, B 3arajbHUX pHUCAX, PO3yMi€ iX CyTh, HaMaraerbCs
poOUTH BUCHOBKH, ajie¢ MPU IIbOMY MPUITYCKAETHCS TPyOMX TMOMHIIOK, Marepial
BHUKJIA1a€ HEJIOTIYHO 1 HE CAMOCTIHHO;

» OIliHKa “‘HE3aJI0BIILHO” — CTYACHT HE B 3MO31 JaTH BIIIOBiAb Ha
MIOCTABJICHE 3alUTaHHs a00 BIANOBIAb HEMPABWIbHA, CTYIEHT HE PO3YMIE CYTI
MMUTaHHS, HE MOKE 3pOOUTH BUCHOBKH.

*OCKUJIbBKM KOHTpOJIb 3a pe3ysbraramu CPC 37ilicHIOETBCS MiJ Yac ayJIUTOPHHUX
3aHsTh, OLIHKH 32 CPC 1HTErpyIoThCs B OLIIHKY 32 ayAUTOPHY POOOTY

32



CIHIUCOK PEKOMEHJOBAHUX J/KEPEJI
JlireparypHi pxkepesia npeacrasjiedi B Haykosii 0iomioreni MY (HB)

1. Yefimov L.P. Practical Stylistics of English / L.P. Yefimov, E.A.
Yasinetskaya. — Hosa kuura, 2004

2. T'epuioBcbka H.O. 3aBpanHHs I8 KOHTPOJIBHOI pPOOOTH Ta METOAUYHI
BKa31BKH JI0 il BUKOHAHHS 3 HaBYaJbHOI AUCHUIUIIHK "CTUimicThKa" 71 CTYICHTIB
HarpsMy miarotToBku "6.020303 dinomoris (aHrmiceka)" IS CTYJIEHTIB 3a0YHOT
¢dbopmu HaBuanns / H.O. I'epuioBebka [Enexktponnuit pecypc]. — MY, 2012

3. 'epuioBcbka H.O. MeTtonuuHi BKa3iBKM 0 MPAKTUYHHX (CEMIHAPCHKUX)
3aHATh 3 auctuiniinu "Cruimictuka" Hampsm miarotoBku 6.020303 dimonoris
(amrmiticeka) / H.O. I'eprioBebka [ Enextponnwuii pecype]. — MJ1Y, 2012

4. I'epuoBeska H.O. Metoanuni matepianu Asis 3a0€3MeUeHHs CaMOCTIHHOT Ta
IHIUBIAyallbHOI POOOTHM CTyAeHTIB 3 aucuuiiiak "Crwiictuka" —HampsMm
niaroroBku 6.020303 dinosnoris (anrmiviceka) / H.O. I'eprioBceka [EnexTpoHHui
pecypc]. — MY, 2012

5. 'epuoBcbka H.O. OnopHuilt KoHCnekT Jekuik 3 aucuumiiag "Crumictuka'
I CTYIOEHTIB 4 Kypcy JeHHOI Ta 3a0o4yHOi (opM HaBYaHHS 3a HaMpsIMOM
migroroBkn  6.020303  "dumonoris  (anrmikiceka)'  /  H.O. T'eprioBchbka
[Enextponnuii pecypc]. — MY, 2013

6. Iyoenko O.1O. IlopiBHsuIbHA CTHIIICTUKA aHTIINACHKOI Ta YKPAaiHChKOI MOB:
HaB4. nociOHuK s ctya. BH3. Pekom. MOHY / O.10. Jly6enko. — HoBa Knura,
2005

7. Qy6enko O.1O. IlopiBHsUIbHA CTHIIICTHKA aHTIIWCHKOI Ta YKPAiHCHKOI MOB:
HaBy. nociOuuk / O.10. Jlyoenko. — HoBa Kuaura, 2011

8. 301pHUK TECTOBMX 3aBJlaHb JJIsl MPOBEACHHS arecTauli 3700yBayiB BUIIOI
ocBiTh 3a HampsimoMm miaroroBku 01 Ocsita/llenarorika. OCBITHIM CTYIIHb
"bakanaBp" Hampsmy miaroroBku 6.020302"dinonoris(anrmiiiceka)"/cnen. 014
"Cepenusi ocita (Anrmiiiceka MoBa)"/ yknagadi: H.O. T'epuoscbka, O.B.
Jlunyanko-Kosaunk, T.M. Kpasuenko, I.I. Posman, M.M.Cinyn, [.B. MopryH,
M. ®enpuan. — MJ1Y, 2017

9. Kyxapenko B.A. [IpakTukyM 3 CTHJIICTHKU aHTJIIMCHKOI MOBH (QHTJIIHCHKOIO
MOBOI0): mijipyuyHuk. Pekom. MOHY mns cryn. BH3 / B.A. Kyxapenko. — Hosa
kuaura, 2003

ba3zosa (b)

1. Yefimov L.P. Practical Stylistics of English / L.P. Yefimov, E.A.
Yasinetskaya. — HoBa xuura, 2004

2. Aprnonbn M.B. Crunuctuka COBPEMEHHOIO aHriuiickoro sssika / W.B.
Apnouba. — M.: @nunta, Hayka, 2002. — 384 c.

3. I'epuoBcbka H.O. OnopHuil KOHCNEKT JeKUid 3 aucuuiuiiny "Crummictuka"
NI CTYIOeHTIB 4 Kypcy JCHHOI Ta 3a04HOi (OpM HaBUaHHS 3a HAMPSMOM
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migrotoBku  6.020303  "®imomoris  (amrmiiiceka)' /  H.O. T'epuoBcbka
[Enextponnuii pecypc]. — MY, 2013

4. Kyxapenko B.A. [IpakTukyM 3 CTHTICTHKY aHTIIHCHKOI MOBH (QHTJIIHCHKOIO
MOBO10): miapydyHuk. Pekom. MOHY nns cryn. BH3 / B.A. Kyxapenko. — HoBa
kHura, 2003

5. MopoxoBckuii  A. H. Crunuctuka anriuiickoro s3eika /  A.H.
Mopoxosckuit. — K.: Buma mkomna, 1991. — 271 c¢. Galperin 1. R. Stylistics / [.R/
Galperin. — M.: Vyssaja Skola, 1981. — 334 c.

6. [Tapamyk B. FO. Reading and Analyzing English Texts / B.}O. I[Tapamntyk. —
Kiposorpan, 2004. — 201 c.

Honmomixkna (1)

1. babuuy H.Jl. IlpakTuuna cTumicTUKA 1 KyJbTypa YKpaiHChbKOi MoBH: Hapu.
ITocionuk / H.JI. babuu. — JIpBiB: CBiT, 2003. — 432 c.

2.baxtur M. M. DOctetuka cioBecHOoro TBopuecTBa / M.M. baxtuH. —
M.:Hayxka, 1975. — 340 c.

3. I'anbnepun U. P. UndopmatuBHocTh enunull s3eika / U.P. Tanbnepun. —
M.: Bricmag mikoia, 1971. — 171 c.

4. T'aneniepun U. P. TekcT kak 00BEKT JIUHTBUCTHYECKOTO HccienoBanus / 1.P.
lNansnepun.— M.:Hayxka, 1981.—139 c.

5. dy6enxo O.1O. [TopiBHSIBHA CTUITICTUKA aHTIIIMCHKOT T4 YKPaiHChKOT MOB /
O.10. Jly6enko. — Binnunsa: Hora kuura, 2005. — 224 c.

6. €dimo JLII. CrmmicTuka aHrIINCHKOI MOBH 1 JUCKYPCHUBHUN aHal3.
Yu6oBo-meToanunuii mocionuk / JLIL. €dimon, O.A. Scinenpka. — Binauisa: Hosa
kumra, 2004. — 240 c.

7. 3arnitko A. JlinrBicTuka Tekcty: HaBuanbHuii mociOHuk / A. 3arHiTko. —
Honeupk: Jlon HY, 2003. — 158¢

8. Kyxapenko B. A. Hnrepmperamusi tekcra / B.A. Kyxapenko. — JI.:
IIpocsemenne, 1979. — 327 c.

9. Cemenenp O.0O. Cunepreruka mnoeruyHoro ciora / O.0. CemeHenp. —
Kiposorpan: Imexc JIT/, 2004. — 338 c.

10. Linguistic Guide to English Poetry / J. Leech. — London & Harlow:
Longman & Green & Co. Ltd , 1969. — 237 p.

11. Martin J. The Styles of the Five Clocks. Language Introductory readings /
J. Martin. Second Ed. — N.Y.: St.Martin’s Press, 1977. — 415 p.

12. Woodward T. Models and Metaphors in Language Teaching / T.
Woodward. — N.Y.: Oxford Univ. Pess,1995. — P. 115-134.

34



MYKAUIBCHKUN JEP)KABHUU YHIBEPCUTET

89600, M. MykaueBo, ByJI. YAKTOPOJCbKa, 26
Tes./dakc +380-3131-21109

Be6-caiiT yHiBepcuTeTy: www.msu.edu.ua
E-mail: info@msu.edu.ua, pr@mail.msu.edu.ua

BeG-caiit IncTuTyniiiHoro penosurapiio Haykogoi 6i6riorexu MAY: http://dspace.msu.edu.ua:8080
BeG-caiiT HaykoBoi 6i6tioTexu MAY: http://msu.edu.ua/library/



http://www.msu.edu.ua/
mailto:info@msu.edu.ua
mailto:info@msu.edu.ua
http://dspace.msu.edu.ua:8080/
http://msu.edu.ua/library/

	Разом годин
	
	Міністерство освіти і науки України
	Мукачівський державний університет
	Кафедра англійської філології та методики викладання іноземних мов
	Стилістика
	Методичні рекомендації до
	організації самостійної роботи з дисципліни
	для студентів
	денної та заочної форм навчання
	спеціальності 014 «Середня освіта (Мова і література (англійська)»
	2020
	Мукачево
	Допоміжна (Д)


