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BBLBICHO €€ aTpuOyTHUBHBIE XapakTepucTHKd. Cpead HHUX: AHAIOTUYHOCTh, NOMH()OHMYHOCTH CO3HAHWA,
TOJIEPAHTHOCTD, TUTIOPAIFHOCTH U COIMIAPHOCTh, YHUBEPCATIN3M U HapTHKYIISIPU3M.
Knrwoueswie cnosa: xynbpTypa, KyJIbTypOJIOTHS, TOCTMOJIEPH, TOCHEKJIACUYHE 3HAHHSI, YEJIOBEK TOCTMO/IEpHA.

Ovcaruk Olha, kandydat pedahohyceskyx nauk, dosent, doktorant Nacyonalnoj akademyy rukovodjasc¢yx
kadrov kulturu y yskusstv, Kyev

The image of the man in the postmodern sovremennom Ukrainian kulturological discourse

Post-totalitarian transformation processes in Ukrainian society at the end of XX-XXI century. caused
intensification of humanitarian scientific discourse on the definition of anthropological ideal future. On the territory of
East European space had a significant role shift from modernism to the new — the postmodern era. Ukrainian society
this process coincided with the emergence of an independent Ukrainian state. The development of national humanities
within Postnonclassical scientific paradigm has led to the emergence of cultural discourse in which the problem arose
culture and human understanding in different dimensions.

By definition, many domestic scientists — philosophers, sociologists, cultural parameters of modern Ukrainian
culture determined different forms of consciousness inherent premodernu eras, modern and postmodern. This affects the
specificity of domestic scientific discourse that combines both nonclassical and Postnonclassical paradigm of
knowledge. Thus, in Ukrainian humanities late twentieth and early twenty-first century. the problem of culture and
human development in the acquired thorough kulturfilosofskyh quests representatives and followers of Kyiv outlook-
anthropological school. Based on Ontology-based culture appears in the works of researchers as a universal reality of
human existence, space and value-orientation smysloutvoryuyuchyh foundations of human existence. Thus, a person in
measurements kulturfilosofskoyi paradigm serves as the subject of knowledge and spiritual practice, and its
interpretation is productive in the light of the transcendent image of culture as a distinct reality.

Complement domestic cultural discourse research related to analysis of national character. This led to the need to
develop concepts such as nation, national idea, national image and national identity and so on. Grounded key role in
shaping the culture of a certain type of individual with the appropriate set of nationally defined traits. They provide
national and cultural identity, culture of thinking, creating a certain «cultural type» man, whose image is appropriate for
a particular model of national culture.

Problem forming a model of the human culture of postmodernism as a theoretical construct due to attempts to
understand its essence and identify attribute characteristics. To this end, the article analyzes the cultural concept of
modern Ukrainian scientists — Eugenia Bilchenko and Vladimir Lychkovah. Understanding the anthropological ideal
future in studies carried E. Bilchenko through the prism of interactive paradigm. According V. Lychkovaha Humanity
returns to the ideal of «universal rights» to free and beautiful individual that lives according to the laws of nature and
morality. Thus, by analyzing the concepts leading Ukrainian scientists determined the image of man thinking
approaches postmodern culture, found its attribute characteristics. Among them, dialogic, polyphony of consciousness,
tolerance, plurality and solidarity, universalism and particularism.

Key words: culture, cultural studies, postmodern, posneklasychne knowledge of post-modern man.

Haoivwna 0o pedaxyii 2.10.2015 p.

VJIK 101.1
Muxkynanuneys Jleca Muxaiiniena, KaHIUIaT MUCTEIITBO3HABCTBA,
JOLIEHT KadeIpH CITiBY, IUPUTYBAHHS Ta My3HYHO-TEOPETUIHUX
JUCIUILIIH MyKadiBChKOTO IEP>KaBHOTO YHIBEPCUTETY

BIOI'PA®ISI MUTIA SIK 3ACIB IHTEPIIPETAILLL KYJIBTYPH

JocmimkeHo 0co0aMBOCTI OiorpadivHOTO MiAXO0AY SIK METOY MOCIIKCHHS JKUTTEMUCY Ta MOXKIHUBOCTI HOTO
BUKOPHCTaHHS Yy MHCTENTBO3HABUMX Hpausix. PosrimsHyro cnenudixky, Kpurepii HanmcanHs Oiorpadii TBOpYOi
0co0HCTOCT] y MpOoeKIii Ha iHTepHpeTanito KynbTypd. OxapakTepu3oBaHo 0coONMBOCTI pearizamii KUTTENUCY MUTLS
SIK CHOCO0Y PEeKOHCTPYKIIT i eKCIuTiKaLii KyJIbTypHO-ICTOPHYHOTO KOHLIETITY.

Kniouosi crosa: 6iorpadis, xurrenuc, Oiorpadiqauil TiaXia, KyJIpTypa, MATEIb.

CyugacHi CyCITbHO-KYJIBTYPHI YMOBH XapaKTepU3YIOThCS IMOCHICHHIM 1HTEpECy M0 aHpy Oiorpadii
SIK OZIHOTO 3 BOXKJIMBHX 3ac00iB iHTepIpeTallii MOBEIIHKH OKPeMOi JIFOANHY, 1l BUNHKIB Ta KUTTEBOT MO3HUIIII.
Oco0nMBO aKTyaJlbHUM € BHBYCHHS JKUTTENHCY TBOPUOI OCOOMCTOCTi, sIKa IIOCTA€ BUPA3HUKOM
HaWTHUITOBIMIINX O3HAaK ermoxw. L{i comiaibHi mporecw, Ha HAIly IYMKY, TOB’s3aHi 3 TMOCTMOACPHICTCHKOIO
KYJBTYPHOIO CHTYAIII€0, Y SIKI TOCIIKEHHS )KUTTS MUTLSL € HEOOX1THOIO YMOBOIO XYA0XKHBOTO OCATHEHHS
CBITY, sSIKC JJa€ KOHKPETHI OPIEHTUPHU Yy PO3YMiHHI €MOXH, il OCHOBHUX iealiB i € MEBHUM BiJOOpaKEHHIM
ICTOPUYHUX Ta COI[IAIbHO-KYJIBTYPHHX TIOMIIMH.

© Mukynanusens JI.M., 2015
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BumieHa3BaHi YMHHMKM aKTHBHO BIUIMBAIOTh HAa MUCTELTBO3HaBUYy HAyKOBY IYMKY: JOCIIiIHUKU
3MIHIOKOTh CBO€ CTaBJICHHS JI0 BUCBITJICHHS YKMTTEBOTO JTOCBIMY BUAATHOI OCOOUCTOCTI, BCE aKTHBHIIIE J0
HBOTO 3BEPTAIOTHCS, PO3YMIIOUH, IO 1€ IA€ BIAMOBIAb HE TUILKH HA ICTOPHYHI, ajie i CyJacHI MUTaHHS.

HuHi ykpaiHChKE MHCTENTBO3HABCTBO BCE YACTINIE MOCTIKYE 1 OCOOJMBOCTI TBOPYOTO MUIAXY
KOHKPETHOTO MUTIIS, i (PEHOMEH JKUTTENHCY K CKIAZOBY CYYacHUX COIIOKYJIBTYpPHUX TporeciB. Haykosmi
BUBYAIOTh ()eHOMeH Oiorpadii y pi3HHX acmekTax, TakuxX sK: couiokynasTypHe siBume (1. 'omyGoBuu),
comiokynbTypHuil BuMip icropii (C. Ikonaukosa, T. Pocyi), 3aci6 iHTeprpeTanii TBOPUOi iHIUBIAyaTIbHOCTI
(T. €EmenpsiHOBa), KyIbTypHO-ecTeTHuHy Tmpodiemy (O. KpuBmyH), ¢deHOMEH Ta 00’€KT KyJIBTYpPH
(O. IlomoBuy) ToTIIO.

Mema cmammi — nipoaHamnizyBatu crienudiky OiorpadigyHoOro mmgxomy, BU3HAYUTH OCHOBHI KpHUTEpii
HAIMCAHHS KUTTEMNCY MUTIISI, OOTPYHTYBATH IOIUTEHICTE HOTO BUKOPHUCTAHHS JUTS IHTEPIIPETallii KyJIbTypH.

3 JaBHIX YaciB MHUTaHHA BHUBYCHHS JKUTTEMUCY KOHKPETHOI OCOOMCTOCTI aKTyali3yBaiu Mpodiemy
Mi3HaHHS TEeBHOI ermoxu. Maifke BCIO ICTOpiI0 PO3BHTKY €BpONEHChKa LUBIUTI3AIS Yy PI3HUX acmeKTax
3BepTajacs 0 JAaHUX IOCHiIPKEHb, HAMaral4uch 3HAWTH BINNOBiAl Ha BaKJIMBI NMHUTAHHSA 4epe3 IMOLIYK
icropuyHOro AocBimy. CydacHa ykpaiHCbKa MHCTEITBO3HABUYA TYMKa, IO XapaKTEePU3YEThCS ILIFOPAi3MOM
Ta aKTUBHUM HAYKOBHMH PO3BiJKAMH HOBHX LUISXiB OCMHUCIICHHSI KyJbTYpH, BCE aKTHUBHIILE aIlelioe 0
OiorpadivHOro XaHpy, IparHy4d JOCTIAATH MUCTEIBKI TPOIECH KPi3h MPU3MY KHUTTEMHCY MUTIIS.

BuBdeHHS 3B’SA3KiB MK JIITOTUCOM OCOOMCTOCTI W ii XYyHOXKHIMH 3M00yTKaMH 3HAXOAWTHh CBOE
BTUICHHS] Y TNPUXWIBHUKIB OiorpadiuHoro migxoXry, OCHOBH sikoro Oymu 3akianeni me y XIX cr. y
(hpanmy3bpkiit  miTepaTtypi, 30kpema mitepatypo3Hasenpb L. Ortocren ne Cent-biioB Bmepimie BHCIOBHB
MKy, TI10 HEO0OXiTHO ITOB’A3yBaTH KOXKEH TBIp 13 (hakTaMH 0COOMCTOTO JKUTTS, OCKIITbKH Oiorpadis aBTopa,
HOro BHYTpIIIHI IEpEKUBAHHS TaK UM 1HAKIIE BiIOMBAIOTHCS Y HOr0 TBOPUOCTI.

Ha cyyacHomy erami Oiorpadiuamii miaxin, Ha nymky L TomyGoBud, «dikcye HampaBieHiCTh
JOCIITHUIIBKOTO  iHTepecy Ha TPOONEeMaTHKy IKUTTENMNCY Yy BCid 11 OaraTorpaHHOCTi MpOSsBY: SIK
COIIOKYJIFTYpHOTO (heHOMEHA, JIITEPaTypPHOTO 1 HAYKOBOTO JKaHpPY, SK HabOpy METOMIB aHami3y OiorpadigHoro
(aBToOiorpadiuHoro) Marepiany B pi3HHX ramy3sx humanities tomo» [1]. [lanuit Hanpsm yTBepauB cebe sK
MPOIYKTHUBHUH y OaraTthoX cepax TyMaHITapHOTO 3HAHHS: COIOJIOTIi, iCTOPIi, ICKXOIOTi, JIITepaTypo3HaBCTBI,
JKYPHAJTICTHUII TOIIO. 3HAYHUN HOTO TEOPETUUHHUH ITOTEHITIAN BCE YACTIITE MTPOSBISIETHCS i B MACTEIITBO3HABCTRI.
TpaauiiiiHe BiTYM3HIHE MY3UKO3HABCTBO, IIPU OE3CYMHIBHO BarOMUX JOCATHEHHSX Y BUBYCHHI 3700YyTKIB TOrO
YM IHIIOTO KOMIIO3UTOPA, HOTO BIAaCHE KUTTS 3aJIMINANIO Mo3a yBarow. Huni Oiorpadiunumii miaxim pasom 3
IHIIAMA — KYJIGTYPOJIOTTYHUM, ICTOPUYHMM, CHCTEMHHIM, JDKEPEJIO3HABUMM — CIIPHSE BiITBOPESHHIO
ocobnmBocTel (QopMyBaHHST OCOOMCTOCTI XyNOKHHKA, MOTO PO3BUTKY, 3B’S3Ky 3 CYCHUIBHHM 1 KyJIBTYpHUM
JKHUTTSIM TEBHOI emoxXyu. MUCTEUBKUIA TBIp CIpUAMAEThCS K (DaKT icTOpil KyIbTypH 1 )KUTTS HOTO aBTOpa, TOMY
3BEPHEHHS 10 OOCTAaBMH TBOPYOro LULIXY — HeoOXiZHa yMOBa I MOro €CTeTUYHOro po3yMiHHs. Bxazanumit
HampsM TIPH BAXJIMBOMY COIIAIbHOMY 3HAU€HHI € HAI3BUYAHHO TYMaHICTHYHHM, OCKUIBKH IICHTPOM
JIOCTIJDKEHHSI € cama JIIO/INHA, SIKa Y BEJIUKIN Mipi BIUIMBAE Ha XiJ1 BCi€i icTopil.

[Nocunenns poii GiorpadiuHOro MAXOAY B Cy4YacHid HAayKOBiH AyMII akTyai3yBaJio MOJEMIKy MpO
poib Giorpadii B yCBiOMIIEHHI KYJIBTYPHO-ICTOPUYHOI CUTYAITii COIIiyMy Ha IIEBHOMY €Talli HOTO PO3BUTKY.
e cnpusie MOCTYyNOBOMY BHOKPEMJICHHIO Ha3BaHOTO INIXOAYy B OKPEMHH HANpsSIM MHCTEUTBO3HABYMX
nocmimkenb. Cepen yuenux (C. IkonnukoBa, T. €EmenbsinoBa, O. [lonoBud Ta iH.) BUHUKAIOTh AUCKYCIi, y
XOJll SIKUX OOTOBOPIOIOTHCS HEOOXimHiCTh (GopmyBaHHS crerudiqHoi MeTomonorii HamvcaHHs Oiorpadii,
BU3HAUCHHS TEOPETHYHHX 3acajl, Ha SKUX OyJe IPyHTYBAaTHCsS BKa3aHWI TUN HAYKOBOTO Ti3HAaHHS. Xoya
3aKOHOMIPHHUM € 1 Te, 10 KOXEH HayKOBEllb, 110 3aiMa€ThCs TaHUMHU TUTaHHAMH, Ma€ CBOIO 1HIMBIAyaIbHY,
HemabJI0HHY TBOPUY KOHLETLIO KUTTEMUCY KOHKPETHOTO MUTLIS.

Bbesnocepemnim 06’ekToM Oiorpadii, K OMUCY KUTTS 1 TBOPUOI MiSTIBHOCTI JIIOAWHU, € TPOIEC Bif
MOMEHTY HapOKEHHS JI0 CMEPTI, a IPEAMETOM — COIliajibHa 1 KYJIbTypHA CUTYaIlis, 110 HAJIAE KUTTIO CYyTHICHE
3HAUEHHs i iAeiHy uimicHicThb. Take ocMucieHHs Oiorpadii cipuse pO3KPUTTIO YHIKATEHOCTI Ta CAMOOYTHOCTI
ocobucrocti. OMHAK, KUTTEBUH MUITX MUTIS — I1€ I 1 KYJIbTYPHA BEPTUKANb, 10 TIOJA€ iCTOPiF0 KOHKPETHOT
KpaiHK; BOHA € JIAHKOIO MK PI3HUMH €MOXaMH, JO3BOJISIE OCOOMCTO 3YCTPITHCS 3 YAaCOM, TEKCTOM, TEPOEM, 1Ie
HE TUTBKH iICTOPHYHHH €KCKYPC, 1I€ 38 CBOIM 3MiCTOM ILOCH HA/I3BUYANHO OifbIIIe.

Cepen HaWOLIBII TOMMPEHUX TUMIB Oiorpadii CIij BUIIIUTH MeMyapH, CIOTajad, IIOJCHHUKH,
JUCTYBaHHS TOIIO. TakoX Cilig BKa3aTH HA YTBOPEHHS PI3HUX MOJEJEH JKUTTENHCY: XPOHOJIOTIYHA,
npodeciiiHa, iHTEJIEKTyallbHa, MCUXOJOriuHa, COUiOKylIbTypHa. Yacto Oiorpadis mocTae SK caMOCTIHHUH
XyIOOXHIH TBip, LI0 Ma€ NOCHUTh BiJJaJCHE CTABJICHHS 1O OCOOMCTOCTI, >KUTTEBUHM LUIIX $KOI BOHA
MOKJIMKaHa BimoOpasuTu. Takum dWHOM BimOyBaeThCcsl TpaHchoOpMaIlis i caMoi CYTHOCTI JITOIHCY MUTIIA,
KOJIM aKIICHT 13 TIpeaMeTa IOCHi/DKeHHs (TOOTO IMEBHOTO EKCTPAaBEPTHOIO MEPCOHAaXKA, SKUM € 00 €KT
Oiorpadii) mepeknagaeTbcs Ha BiZOOpa)KCHHS BHYTPIIIHBOTO CBITY TOTO, XTO AOCHIIKY€E KUTTA iHIIOI



82 ISSN 2411-1546 YkpaiHCbKa KynbTypa: MUHyNe, cydacHe, Lnaxm po3suTky. Bunyck 21/2015 (1.2)

MOIWHU, TOOTO Olorpada. Y IbOMYy acmekTi MOXKEeMO TOBOPHTH, IO JKUTTENHC I1HIIOI JIOAWMHH CTae
OIOCePEIKOBAHOIO aBTOOIorpadiero.

OpHak, HE3BAXKAIOYM HA TOH (aKT, IO JKUTTENHC, K HOBUI HampsiM MHCTENTBO3HABCTBA, aKTHBHO
pPO3BHBAETHCS, Neski HaykoBmi ¢opmansHoi mkomu (B. XKupmyHncekuii, b. Eaxenbaym, B. IIkmoBchKwHiA,
P. Slko6con, M. INipimman, B. @enopoB Ta iH.) BiIKMIAIOThH iel0 BHBUEHHS Oiorpadii MUTHS SK 3aco0y
Mi3HAHHA HOrO TBOPYOCTi, BBa)KalOUM, IO € TEKCT, SKMH HEOOXiIHO iHTEpPIpeTyBaTH, a aBTOP € YUMOCH
¢dopmansarM. Harogocumo, 1o He MOropKyeMocs 3 AaHOKO MO3HULI€I0, OCKIJIBKY BIACHUN JOCBiZ BUBUCHHS
TBOPYOCTI KOMIIO3UTOPIB BKa3y€ Ha 3B’A30K MDK IICHHHME MOTJISIAMU MHTIS, OCOOIHMBOCTSIMH HOTO
COLIIAILHOT'O Ta OCOOHMCTOTO KHUTTSI, KYJIbTYPHO-ICTOPHYHOI CUTYaIlii Ta TEMaMH, IO CTAIH JOMiHAHTHAMH Yy
TBOpUYOCTi. KpiM TOTO, KUTTS JTIOAMHU MOXKHA IHTEPHPETYBATH K ACSKUN TEKCT, IO TAKOX HOTpedye CBOET
pO3MHUGPOBKY ¥ Ta€ MOXKIIUBICTD IS iHTEPIIPETAIlil KyJIbTYPH IIEBHOTO iCTOPHYHOTO TIEPIiOTy.

KoxxeH MuTelb € aKTHBHUM T'€POEM 1 MOCEPETHUKOM SIK MK JIOKAIBHUMH COLIAIBHO-ICTOPUYHIMU
MOJTiSIMU CBO€T KpaiHu, Tak 1 OLTBIT MacIITaAOHUMHU TIPOIIECAMH, 1110 OXOILTIOIOTH [IEBHY KYJIbTYPHY UBLII3AIII0
(Hanpukran, eBponeicbky). [HmuBimyanpHa Oiorpadist yepe3 OCOOHCTICHY MCHXOJOTIUHY TpaHc(opMarliro
PO3KpHBAaE CKIAAHICTh 1 CYNEepewUBICTh CYCHUJIBHUX IOl OKpeMoi KpaiHH, po3BUBAaE BMIHHS OOpOTHCS 3
XKUTTEBUMHU KOJNi31IMH, TIOKa3y€ albTepHATHBHI LUISXU BUPINICHHA KOHQUIIKTIB, MOAAE€ TEBHUH iCTOPHYHMIA
YpOK MaWOyTHIM TMOKONIHHSIM, A€ KIFOY N0 PO3yMiHHS KynbTypu. OxpiM TOro, mo Oiorpadis BHCBITIIOE
CYCITBHO-KYJIETYpHY CHUTYAIlif0, V SKi KHBE TBOPYA OCOOHMCTICTH, BOHA PEKOHCTPYIOE ii iHIMBIAyaIbHICTS,
PO3KPHBAE ICTOPIIO JKUTTEBOTO ILIAXY. Y BOMY acleKTi MH MOKEMO TOBOPUTH, IO BIIACHI JOCSTHEHHS MUTIIS
1 KOHKPETHI BIIKPUTTS B KYJIBTYpi ITOB’s13aHi 3 TATAHTOM OKPEMOI BUIATHOI IEPCOHM.

IleHTpOM JKHUTTENMHUCY TTOCTAE TYXOBHHUM CBIT JIIOMWHU: ii MparHeHH, 11eaan, 0COOMCTICHA KYyIbTypa,
HOBATOPCHKI IMOTJISIAM, BMIHHS OOpPOTHCS 3a JOCSITHEHHS CBOET I, po3dapyBaHHs, BU3HAHHS 1 MPOBAJIH.
TakuM 4WHOM, NOXOAMMO BHUCHOBKY, 110 Oiorpadisi, 3 oqHOro OOKy, € BiZOOpa)KeHHSM COLIOKYJIBTYPHOI
ICTOPUYHOI CHUTYyaIlil, B SKil )XUBE KOHKPETHUH ii 00’€KT, a 3 IHIIIOTO — TOJIOBHA Jif04a 0C00a KUTTEMHCY
dhopmye xixa yciei icTopii, BU3HaYa€e 3aKOHOMIPHOCTI 1 PO3BUTKY, a OT)KE € aKTHBHUM YMHHUKOM €KCILTiKaIil
BCiX 3100YTKIB JIIOJCTBA y MaTepiajibHil 1 TyXoBHIH cepax.

YcBigoMIIeHHs BaXKITUBOCTI BUBUEHHS Oiorpadii MHUTIIS SK OJTHOTO 3 BaYKIMBHUX 3ac00iB iHTEpIpeTariil
KyJIbTypH, aKTHUBI3yBaJIO NpOOJIeMy BH3HAUYCHHS KpWUTEPiiB, Ha SKi IOBUHEH OMHMPATHCA HAyKOBEIlh,
cTBOpIOOYH kUTTENUC. OKpecauMO HaWOLIbII BaXKJIMBI, IO CIPHUSIIOTH OO0 €KTHMBHOMY PO3KPUTTIO
XKHUTTEBOTO LUIIXY OCOOMCTOCTI KPi3h MPU3MY TIIyMayeHHS KYJIbTYpH.

ITounHarO9M BUBYATH JITOMHC XyI0KHUKA, HEOOXIIHO MaTH IEBHI TOKYMEHTH, IO JAFOTh (haKTOIOTTUHIHA
Marepiajl. Y IIbOMY acCIeKTi JOCHTIIHUK, KU 3BEPTAETHCS J0 BUBUCHHS Oiorpadii, BUKOPHUCTOBYE CIOTaau
CYYacHHKIB, Pi3HI eMmCTOJAPHI JpKepena Tomo. ToOTO, CTBOPIOEThCA 00pa3 emoxu, ii KyJbTypH, Ha SIKOMY
MAITIOETHCS. KOHKPETHHUH MOPTPET. BayKImBHM € po3yMiHHS iCTOPIi Ta COIIOKYIBTYPHOI CHTYaIlii, B SKili TBOPHUB
MHUTEIb, CaME€ BOHA € THUM TJIOM, Ha SIKOMY pPO3TOPTA€ThCS >KUTTS 1 TBOPYICTH KOHKPETHOI OCOOHCTOCTI.
HaykoBelp HiOM BKIIOYae ceOe B iCTOpIt0, HOro ocoOMCTa KyJbTypa BCTYIA€ Y IIAJIOr 3 TI€K KYJIBTYPOIO i
eMoX010, Npo SKy BiH nuie. HeoOXinHMM € KOMIUIEKCHUI aHaji3 UTTS MUTLS Ta PEKOHCTPYKLIS JKUTTEBOTO
JIOCBiy. ABTOp 00OB’SI3KOBO ITOBHHEH BKITIOUHTH y Oiorpadiro 0COOIMBOCTI CTAaHOBJICHHS, ApaMaTHIHI TOMIi 3
KHTTS OCOOHCTOCTI, PO3KPUTH HAIpYXKEHICTh TBOPYMX KONI3i, CKIAJHICTH TEBHOTO BHUOOPY, BHCBITIIMTH
MOPaJIBHO-CTUYHHI OOJTIK, B3a€MOBIHOLICHHS 3 1HIIMMH JIIOABMH. BakimBo Bkazarty, siKi KyIbTypHI TpaauLii,
0COOJIMBO y Taly3i OCBITH, BU3HAYMIIA TBOPYE CIPSMYBaHHS MUTIL. biorpad 3000B’s13aHUI BiATBOPHUTH Jiajior
MDK JyXOBHHUM CBITOM TBOPIII Ta iHIIMMH JOAbMH. OCOOMCTICTh TIOBMHHA ITIOCTATH TEpeA HAMH YKHUBOIO
IHAMBIAYaNbHICTIO, 3 IPUTAMAaHHUMH 1 TPOTUPIYYAMH, a HE JIMIIE KOMIUIEKCOM TO3UTHBHHUX XapaKTEPHUCTUK,
TICBHUM iJIeaTi30BaHUM 00pa3oM, KU HEMA€E HiYOTO CHUTBHOTO 3 00’ €KTHBHOO PEaTbHICTIO.

Busuenns Oiorpadii 0coOWCTOCTI TICHO TOB’SA3aHE 3 ETUYHOIO MPOOJIEMATHKOIO, OCKUTBKH Bill
MOPaJbHOTO OOJIIKY HAYKOBIISI, HOTO 1I€0JOTIYHUX YIIOJ00aHb, IHTEIEKTYaIbHOT KyJIbTYPH 3aJICKUTh, SIKIM
MoCTaHe MOpPTpeT MHUTLA. JOCHIIHUKY Ba)JIMBO BiIHAHTH HAMCYTTEBIlly OCOONUBICT IJIIOAWHHU, TOH
BHYTPIIIHIA CTPIKEHb, SKHH CTAaB JAOMIHYIOUMM y BHOOpI KHUTTEBOTO NUIIXY 1 WOTO mpokmBaHHI. TyT
3ITOBXYEMOCH 13 THM ()aKTOM, 110 BUBUCHHS Oiorpadii y MUCTEHTBO3HABCTBI BEJIMKOKO MipOIO MOB’S3aHO 3
TEepPMEHEBTHYHIM METOJOM Ta MCUXO0aHaNi30M, KOJIH 00’ €KT JKUTTEMUCY CTa€ aKTUBHUM CyO’ €KTOM icTopii i
KyapTypu. HaykoBIto He0OXiTHO He TLTBKH ITOCIIJOBHO BUKJIACTH MOIT 3 KHUTTS MUTIIS, aje i O0TpyHTyBaTH
IPUNAHATTSA TOTO YW iHIIOIO DILICHHS. ABTOP JKUTTENHCY MA€ PO3KPUTH MICIE CBOIO I'epos y PO3BUTKY
KyJNbTYPH, BU3HAYUTH, IO y TBOPUOCTI IIEBHOTO MUTLS BimoOpakae 3arajbHy KyJIbTypHY atMocdepy Horo
yacy, il THIIOBI pPHUCH, a IO € iHIAWBiAyaJbHUM, THUM, IO HE BIHCYETHCS Y TOMIIIHIO CYCIiIbHY CHCTEMY.
Hocnimauk Mae BUOYIyBaTH IMEBHHUM ApaMaTypridHUI CIleHapiii Ta BHSIBUTH 3aKOHOMIPHICTH JKUTTEBOTO
nuisixy MuTIs. biorpady ciin He TiNBKH peKOHCTPYIOBATH iCTOPiI0 KOHKPETHOT OCOOMCTOCTI, a i BiATBOPUTH
KyJbTYPHY CUTYALil0 CBOTO I'eposi, OOTPYHTYBATH HOTO MicLie Y iCTOpii MOCHiAYIOUHX ENoX.
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Biorpadis 3aBxau 3aKiHIYETHCS CMEPTIO, TOMY Tepel HAyKOBIIEM, SKH BHBYAE€ TBOPUICTH MUTIISA,
CTOITh 1€ OJIHA BXKJIMBA MICisl: TaK BUOYAYBAaTH JITOMHUC, MO0 BIIKPUTH CBOEMY T€pOIO IIIAX 0 Oe3CMepTsI
B icTopii Ta KynbTypi. biorpadist Mmae 3BepHyTH yBary uutada He JMIIe Ha OOCTaBUHH XHUTTS MUTIS, aje B
MIEPIITy Yepry JaTH PO3YMIHHS HOTO TBOPYOCTI, BU3HAYMTH ii iCTOPHYHE Miciie. TOMy TOpPEYHO y KUTTEMHCI
MIPOBOJIUTH Mapajielli 3 TeposSIMU YU OOpa3HUM 3MICTOM, BTIJICHHM Yy TBOpax, MOMISIMU OCOOMCTOTO JKUTTS
MUTLS 94 COLIOKYJITYPHUMH O0OCTaBHHAMM, B SIKUX BiH 3HAXOAMUTHCS.

Omxe, Oiorpadis — He JWIIE JITOMUC XHUTTSA KOHKPETHOI 0COOHW, IIe MOPTPET EMOXH, CBOEPITHHIMA
KOHIICNIT, SIKAA Ja€ YCBIMOMIIGHHS CYTHICHOI XapaKTEPHCTHKH II€BHOTO ICTOPHYHOTO TeEpioxy, HOTo
KyJbTypH. Yepe3 BUCBITICHHS OCOOMCTICHOI CBITOTJISIHOI MOJENi, SIKy CIIOBiAye MUTelb, Oiorpadis mae

Amenioroun 10 OCHOBHHX 3acajl JKHUTTENHCY TBOPYOI OCOOMCTOCTI, CydYaCHE MHCTEIITBOSHABCTBO
PEKOHCTPYIOE Ta CKCIUTIKY€E KYJBTYPHO-ICTOPHUHHUEN 3MICT TOIMEPEIHIX eMoX 1 3aKjajae OCHOBU PO3yMIiHHS
MUCTEIBKOI CUTYyalii CbOroAeHHS.
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1 MY3BbIKQJIbHO-TEOPETUICCKUX JUCIUIUINH MyKadeBCKOTO rOCyIapCTBEHHOTO YHHBEPCUTETA

Buorpadust Xxyno:kHuKa Kak cnocod HHTEPNPEeTAUHN KYJIbTYPbI

HccnenoBansl 0coOEHHOCTH OHOTpadUIecKoro moaxoa Kak MeTo1a u3ydeHus: Onorpaduu 1 BOZMOKHOCTH €0
MCIIOJIb30BaHUs B UCKYCCTBOBEIUECKUX padoTax. PaccmorpeHa criennuka, OCHOBHBIC KPUTCPHUH HAITUCAHUS JICTOMUCH
TBOPYECKON JMYHOCTH B IMPOCKIMH HA HWHTEPHPETAIUIO KyJbTYpbl. OXapakTepHU30BaHbI OCOOCHHOCTH peav3alliu
ouorpaduu Xya0)KHHAKA KaK CIIOC00a PEKOHCTPYKIIMH U SKCIUTMKAIUHU KYJIbTYPHO-UCTOPUYCCKOTO KOHIICTITA.

Knroueswie cnosa: duorpadus, xxuzHeonmcanue, OnorpaduaecKuil moaxo], KyJIbTypa, XyI0KHHUK.

Mykulanynec Lesja, docent kafedry spivu, dyryhuvannja ta muzycno-teoretyényx dyscyplin Mukacivskoho
derzavnoho universytetu, kandydat mystectvoznavstva

Biography of artist as means of culture interpretation

Modern social and cultural conditions are characterized by strong interest to the genre of biography, as
expression of the most typical and distinct signs of age. Today scientists are investigating biography phenomenon in
different aspects: as sociocultural dimension of history (S. Ikonnykova, T. Rosul), as means of creative personality
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interpretation (T. Emeljanova), as cultural and aesthetic problem (O. Kryvtsun), as phenomenon and object of culture
(O. Popovych) etc.

The aim of the article is to analyse specific features of biographical approach, to define main criteria of an artist
biography, to prove the urgency of its use for culture interpretation.

An intense role of biographical approach in modern scientific thought promotes its gradual isolation into separate
approach of art investigations. A direct object of personality chronicle is a process from the moment of birth to death,
its object — social and cultural situation, which gives life an essential meaning and ideological integrity.

Biography highlights socio-cultural situation in which an artist lives, reconstructs personality, reveals the history of
career. Artists achievements and specific openings in culture are connected with the talent of an outstanding personality.

The center of biography is spiritual world of the person: desires, ideals, personal culture, innovative views, skills
for aim struggle, disappointments, recognition and failures. On the one hand biography is an image of sociocultural
historical situation, in which a certain object lives, on the other hand — main person forms the move of the whole
history, determines laws of its development thus being an active factor of the whole culture interpretation.

Biography is a certain concept, which gives recognition to essential characteristics of the certain historical
period. Through the highlighting of personal worldview model which is professed by an artist gives an understanding of
individual life idea, its link with history, social processes and culture. Modern art reconstructs cultural historical content
of previous ages and lays the foundations of an understanding situation today appealing to the main foundations of the
creative personality biography.

Key words: biography, biographical approach, culture, artist.

Haoitiuwna oo peoaxyii' 7.11.2015 p.

YIK 792.01
Ilapgpvonoea Oxcana Izopiena, KanauaAT iICTOPUYHUX HAYK,
JOKTOpaHT Kadeapu KyJIbTyposorii KuiBcbkoro
HaIllOHAJILHOTO YHIBEPCUTETY KyJIbTYPHU 1 MUCTELITB

MHUCTENTBO SIK MICTEPISL. TEATPAJILHUM JUCKYPC ®LIOCO®II ®. HIIIIE

PosrisinyTo Buenns ®. Hiume npo nioHicilicbke MHCTENTBO SIK MicTepii B acrekTi Horo penenuiil B MaHidecTi
aBaHTapAHOTO TeaTpy A. ApTo i TeaTpaJbHUX NPAKTHKAX TeaTpy adcypay.
Kniouosi crosa: @. Himne, aHTHYHICTD, NiOHICIHChKE MHECTEITBO, MicTepii, TeaTp abcypay.

Ha eBpomnetickke MUCTEITBO 1 JliTepaTypy ocTaHHboI TpeTrHU XIX — nepmioi oy, XX CT. BAaroMuii BIUTUB
CTpaBWJa KOHICTIIIiS AamoJOHIHChKOI 1 [iOHiciichKOi KynbTypH, chopmynboBana @. Himme y Horo
MoOHorpadiuHiii podoTi «HapomkenHs Tparenii 3 ayxy My3ukd, abo EmmiHcTBo 1 mecumizm» (1869-1871; mo
BHHUTIIIA APYKOM Ha modyatky 1872 p. Y HayKoBi# JiTepaTypi, IOYMHAOYHN BiJl POOIT pamsHCHKOTO Tiepiony [4, 5
12] 1 3aBepiryroun cydacHumH myosikamisamu [14; 9, 195—197], icHyt0Th poOOTH, B SIKMX I1€H BIUIUB PO3IIISIaBCA
B PI3HMX aclieKTaxX. Y TiM, Ha Hallly IyMKY, BIUUB BueHHs ®. Hilmre mpo amonoHIiChKy 1 HIOHICIHCHKY KyJIBTYpH
Ta iX CKJIJIOBI: aIllOJIOHINCHKE 1 JIOHICIHChKE MUCTEIITBO, HA apT-TIPaKTHKH XX CT. He MOJKHA BBaYKaTH ITOBHOIO
Mipoto BuBueHMM. Came ToMy BueHHs Hilme mpo e MHCTENTBO OOpaHO B SKOCTI 00’€KTy L€l cTaTTi, aje,
3B)KAIOYH Ha IIMPOTY MUTAHHS, IPEIMETOM € TeaTpaIbHUI AUCKYPC i1l TiOHICIICBKOro MUCTENTBA SIK MicTepii.

BigmroBxyrouuchk Bij aHamizy HOBOi arTW4HOoi Apamu, @. Himme BukIaB KOHIENIiO He jwuiie ii
MOXOJKEHHS, aje W TeHe3W €BPONEHChKOI KyJIbTYpH, KOHIEMII0, IO yBilIUIa B icTopito ¢imocodii sk
TEOopist MiOHICIHCBHKOI 1 amoNMoHIHCHKOiI KydbTyp. OOuaBa MOHATTS BUKOpHCTaHO (imocodom y 3HAYHO
LIMPIIOMY KOHTEKCTI, aHiXk, BIIaCHE, (IJIOJIOTTYHMM, a caMe AJIsl XapaKTePUCTUKU €BPONEHCHKOI KyJIbTYPH K
KyJIbTYPH LyaJliCTUYHOI.

[oHsTTS MiOHICIMCHKOI KyNbTypH iiOHICI3MY (OCTaHHIH To3Ha4yae y Himmme XymokHid iHCTHHKT),
BEAyTh CEMAaHTHYHHMH pOAOBIN Bix imeHi Oora J[lioHica, KynbT sKOro y HaiOutemn apxaiuHux Gopmax
nependavyaB puTyabHE TIPHHONICHHSI JFOJICHKOT JKEPTBH, SIKY, 3TOJIOM 3aMIHEHO >KEPTBOMPUHOIICHHSIM IIaria.
3rigHo MaBHBOTPENbKOi Midoorii Jlionic OyB 0OOroM POCIUHHOCTI, POMIOYOCTi, BOJIOTH, IOKPOBHUTEIH
BUHOTpazapcTBa i BuHOpoOcTBa [13; 87]. [dioHic 3BecensB Jrojeil BUHOM, MaHApyBaB y cynposoai Cinena i
rmouty catupiB Ta MeHan [13; 87-88]. BBaxkaeTbes, mo opriacTuaHui KynbT JlioHica mpuiioB mo I'pemii 3
Opakii. JlioHic mopsm 3 AIOJJIOHOM BIIAHOBYBAaBCS Y OMHOMY W ToMy X cBatwimmi y Jlempdax. 3a
BucnosoBaHHaM [lmytapxa: «lioHicy ... Jlenb(u Hanexath ax HisIK He MeHIIe, HiX AnotoHoBi» [11; 181]
(MoxmnuBo, 1ieli icTopuuHui GakT nigmToBXHyB 10 BUcHOBKY ®. Hiumre npo cynepewinBy, ane HEpO3PUBHY
€THICTD ATOJIOHIMCHKOT 1 TIOHICIHCHKOI KyIBbTYPH 1 CHHTETUYHHUH XapakTep aHTHIHOTO MUCTEITBA TPEKiB).

© Mapdronosa O.1., 2015
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